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Hendrik D. 1.. Vervliet

The basic design of our old face
italics derives from types that the
Parisian punchcutter Robert Granjon
(1513—90) began to cut around 1543.
This paper is an attempt to identify
Granjon’s italics and to ascertain the

historical evidence for ascribing them.

Itis an update of a previous article
by A. F. Johnson (1941), who listed
fourteen items. The present article
describes thirty typefaces, the
attribution of three of which remains
provisional pending further research.

The 1talics of Robert Granjon

Of type designers, the French sixteenth century knows two real great
names: Claude Garamont (¢.1510-61) and Robert Granjon (1513—90).
The first was a specialist of the old face roman. He perfected the roman
designs which were developed in Paris around 1530 by (or under the
direction of) Simon de Colines and Robert Estienne. The second was
the leading artist in the development of the old face italic. Both masters
enjoyed a world-wide reputation, lasting over centuries. This paper
deals with Granjon’s italics.

Granjon was innovative, talented, and amazingly productive.

An approximate estimate of his production amounts to: twenty-seven
italics, thirteen romans, seven civilités (a script imitating the contem-
porary gothic French cursive), nine greeks, a dozen exotics, halfa
dozen music faces, and an undefined number of initials, arabesque
ornaments and fleurons. All were outstanding in quality. Granjon’s
punchcutting life extended from ¢.1543 to 1590. Thus his average pro-
duction was nearly two typefaces per year. And, besides cutting type,
he was (though on a modest scale) active as publisher and bookseller.
Moreover, he travelled frequently. Born and working mainly in Paris,
he journeyed regularly to Lyons, where he married; stayed probably in
Geneva and Frankfurt; lived for many years in Antwerp and Rome,
where in 1590 he died, a trembling seventy-seven year-old still cutting
marvellous punches for the printing offices of the Vatican and Medici.
Granjon’s typefaces were distributed on an international basis. Printing
types from his matrices were available in France, Italy, Spain, the
Netherlands, the German-speaking and Scandinavian countries
through the normal typefounding trade until the end of the
eighteenth century.

For a more detailed introduction to Granjon’s biography, the
reader is referred to Johnson (1959, 110—20), Carter (1967, 43—4),
Vervliet (1981, 1—11). A good general survey of his work does not
exist. However, besides Johnson’s study (1941) on his italics, attention
has been given to his civilités (Carter & Vervliet, 1966) and exotics
(Vervliet, 1981). This article hopes to elucidate some of the lesser
researched aspects of his type production. It could not have been
written without the previous researches of Stanley Morison (1957,
1967), Mike Parker (Early inv., 1960), John Dreyfus (1963), Harry
Carter (1967, 1969), Mrs A. Parent (1974), and others named in the
list of references.

Apart from contemporary printed material, there are four main
categories of archival sources for assessing Granjon’s work on italic
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1. Here, two caveats are due. Firstly,
on the fact that the Le Bé inventory men-
tions three italics on small body sizes by
Nicolas II de Villiers (/. 1555—60). Of
his production next to nothing is known
(Carter, 1967, 51) but, as he may have been
an acquaintance of Granjon (Renouard,
196491, 3: 202), it seems important to
attempt an identification of these founts
(see § 14 below). Secondly, on the proba-
bility that further research may uncover
as-yet-unknown italics by Granjon,
especially those cut during his final stays
in Paris and Lyons around 1570—78. During
the preceding years his output was steady,
amounting to an average of two typefaces
(of whatever family) per year, whereas his
later years in France produced a meagre
total of six typefaces (four italics, one
greek, one civilité). Can this be explained
by bad health, or economic and political
circumstances; or have we failed to observe
a part of Granjon’s production?

Hendrik D. L.. Vervliet - The italics of Robert Granjon

types. The first is a series of half a dozen legal documents (1547-64),
which are reported by Parent (1974, 71—7) and shed light on the earliest
work of the punchcutter. Thereafter one can follow the Plantin inven-
tories (1556—1652) and 156785 type specimens (Early inv., 1960;
Vervliet & Carter, 1972), which illustrate Granjon’s mature years.
Thirdly, there are the 1592 and 1622 Berner type specimens with
showings and ascriptions of some of Granjon’s types (Dreyfus, 1963).

Finally, there are two important documents emanating indirectly
from Guillaume Le Bé (1523—98). He was the younger colleague and
(as one may guess) a friend of both Garamont and Granjon. He was
instrumental in assembling a core collection of punches and matrices
by these and other contemporary masters, a basis for the main French
typefoundry which lasted through four generations of Le Bés and two
of Fourniers until the beginning of the nineteenth century. The first
important L.e Bé document is the inventory of ¢. 1618 (Morison, 1957),
which indicates that e B&€’s son, Guillaume II, owned at least fourteen
italics by Granjon, either as punches, or as sets of matrices, or in both
forms. As table 2 below shows, all of them can be identified, except for
an elusive Brevier or Petit-texte (see § 14 below [§ is used to refer to
items in the numbered listing of Granjon’s italics below]).1

The second Le Bé document is a memorandum chiefly of biograph-
ical notes about French punchcutters, typefounders and printers active
in the sixteenth and the early seventeenth centuries, compiled by the
same Guillaume IT Le Bé around 1643 (Carter, 1967). His father was
evidently the main source for the earlier part of the story. The para-
graph on Granjon is quite explicit; it stresses his importance for
designing italics and distinguishes two styles of them. The earlier
style, which the author calls ‘de la premicére taille’ and for which he
mentions a Great Primer (or Gros-romain in the French terminology),
an English (or St.-augustin), a Pica (or Cicéro), and a Long Primer (or
Petit-romain), corresponding, as we think, to §§ 6 (1547), 1 (1543),
8 (1548/9), and 2 (1545 ) below. For the later style (‘de la derniere taille’)
he cites a Two-line double Pica or Gros-canon (1564; § 20 below); a
Paragon (probably 1554; § 12); an English or St.-augustin inclined
(1563; § 19); an English semi-inclined, probably a slip of the pen for a
Pica of this kind (1565; § 21); one (or more) Picas or Cicéros (1554; §
10); one (or more) Long Primers or Petit-romain (1559; § 17, and 1570;
§ 26); the elusive Brevier or Petit-texte mentioned in the paragraph
above; and finally a Nonpareil (probably 1572; § 25).

Table 1 below distinguishes four styles: firstly, the more or less
hesitant and experimental designs of the 1540s. Secondly, from 1551
to the middle of the 1560s, the mature ‘couchées’ or inclined italics
designed with great panache, which became the models for our subse-
quent old face italics. Thirdly, the semi-inclined or ‘droites’, compact
and economical typefaces that Granjon made in the mid-1560s. Lastly,
his brilliant ‘Baroque’ italics of the 1570s, daringly designed and per-
fectly executed, but never imitated before the late twentieth-century
revivals, with large open counters and angular letterforms, reminiscent
of the writing examples for the cancellaresca by both Palatino and
Hamon (Osley, 1980).

Granjon laid the foundation for our image of the way an italic
should look. In Paris from 1543 onwards, he introduced an italic
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Hendrik D. L.. Vervliet - The italics of Robert Granjon 7

with sloped capitals, of a style which is still common today and known
as ‘old face italic’. It was an italic made for a body of English or St.-
augustin size (about 13 Anglo-American or 12 Didot points) and it

was the first of a series of more than two dozen italics that Granjon
engraved. The new style heralded in France the demise of the so-
called Aldine italic (with upright capitals). The typeface in question
(§ 1 below) was Granjon’s first attempt, and it represents an early stage
of aesthetic development. Here, for the first time, Granjon solved suc-
cessfully the problem of a balanced inclination of the capitals, a feature
far advanced from the designs with a more irregular slope by his
Viennese and Mainz predecessors (Johann Singriener, 1524; Peter 11
Schoefter, 1534) or of his Antwerp colleague (Frangois Guyot, 1543)
and even compared to the experiments of a few years later (1545—7)

by Granjon’s more famous contemporary, Claude Garamont. A proper
optical harmony of the angle of slope is characteristic of all Granjon’s
italics; it allowed the compositor to typeset whole lines of capitals with-
out causing too much giddiness (Argetsinger & Kelly, 1991, 76-7).
Granjon also restrained the impact of the capitals by reducing their
height slightly compared to the ascenders of the lowercase. Were these
new features entirely the invention of Granjon? Strictly speaking,

no. It is reasonable to assume that he was influenced by the inclined
capitals of the Schoeffer italics (which were in use in Lyons), but a
balanced inclination and reduced capital-height certainly were
Granjon’s contributions. What were his sources? Was he a superior
designer arriving autonomously at this solution? Or did he derive his
ideas from predecessors outside the field of printing?

Carter (1969, 123) suggests that Granjon’s italics ‘could not have
been cut unless Granjon had admired the cancellaresca corsiva, which
he probably knew from the writing manuals’. Doubtless, this is true
for the lowercase and swash letters of Granjon’s italics, but the state-
ment may be questioned for the sloped capitals. These do not occur
in the writing manuals before, say, 1549. Here, therefore, is a possibility
that, perhaps for the first time, punchcutters did not rely on scribal
or calligraphic models and that they more or less invented their
own designs. Further research is needed to determine the possible
influence of lesser-known contemporary calligraphers like Jean
Mallard (Rothschild, 1884—1920, 4: 212, no. 2871; Fairbank & Hunt,
1960, pl. 15), of the Fontainebleau inscriptions, or of textual examples
occurring on maps, globes, goldsmithery, and possibly even of the
earliest legends in italic on copperplate engravings.

One can imagine that Granjon’s departure from the accepted
Aldine norm of italic (with upright capitals) was not greeted with great
enthusiasm in humanistic and scholarly quarters. These preferred to
stay within the tradition that the scholarship of Aldus Manutius had
made respectable. The advice of the best authority in this field, the
writing master L.udovico degli Arrighi, in his ‘Operina’ of 1522 was
clear:

‘... & voglio che le tue Majuscule sempre siano tirate drite
& e con li suoi tracti fermi & saldi senza tremoli per dentro, che
altramente, a mio parer non haveriano gratia alcuna.” (Morison,

1926, 18)
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‘And I would like your capitals always to be drawn upright and
the strokes to be firm and without any wavering at all, otherwise,
it seems to me that they would have no beauty.’ (translation after
Benson, 1955, 18)

For this reason perhaps Granjon’s next italic (1545) on Gros-
romain body size (§ 2 below) was provided with both upright and
sloped capitals.

Most, though not all, of the typefaces share common characteristics,
which seem typical of Granjon: the middle arms of E and F somewhat
heavier than the upper and lower ones; the tails of K and R without
serifs and (except in the swash sorts) rather short. The deliciously
varied swash letters and ampersands of Granjon merit a study on their
own (Argetsinger & Kelly, 1991, 78-9; 84, n. 45). Granjon was also a
specialist of small sizes, responding thus to an increasing demand for
portability and economy; although he cut a Two-line Double Pica or
Gros-canon (40/36 Anglo-American/Didot points) and a Two-line
Pica or Gros-parangon (20/ 18 points), about half of his production
decribed here measures 10/8 points or less, his smallest being an
Emerald (6/ 5 points).

The following descriptive notes are arranged in chronological order
according to the date of the first publication in which the typeface has
been observed. The sections on ‘Contemporary attributions’ and
‘History’ try to cover the genesis and earliest history of the typeface.
Conversely, the sections on ‘Early appearances’ and “Type specimens’
are only intended to give a general idea of the geographical distribution
and period of use for each typeface. They should be considered as
indicative, not as exhaustive listings.
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A note on the listings and illustrations
The following formula is used in the marginal notes on ‘Size’:
20 measurement of 20 solid lines in mm
x height of lowercase x in mm

H height of capital H in mm.

All measurements are approximate. The values given in Anglo-
American and Didot points are only approximate equivalents to the
old typesizes.

All illustrations are at actual size.
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58 DV VOYAGE DE L'ISLE. 59
Quil fdi(‘? bon veoir ta verdure. Fortune.

Toutela plaine Doulce memoire,a loyir.
Eftpleine Et voive,
D’hommes ¢y femmes maychants: Doulce memoire,
A dextre, Anant,ou Pour wn plaifer.
Etd feneftre Papillons,
Oyex des Oyfeanlx les chants. Et Oyfillons

Oyex, vous? Voletans par la Montasgne:
Ce bruyt tant donlx Les tant follets
Decliguer de la gorgette Atgnelets
Du Geay mignot, Santelans en la Campaigne.
Du Linot, Chafcun connoye
Etdelafrifque Alloette: Laioye

Lefquels nous rient, Des Lyonnous,que Dien gard:
Etcrient Les Befles
Que chanter denons anfSi. Dreffent leurs tefles,
O cures Pour en anoir le regard.
Vaines,& dures, Les Poiffons
Nous vous larrons donc icy. Viennent aux fons

Vien Soulas Des Rebecs,¢o~ Efpinettes,
Nous vendre las Et loing du fond
De Paffetemps ¢ 1 Laifance: De lean, font
Sus,chantons tous. Petites gdmbddelettes.
Dirons #1015 Les mntkonncfes
Le Content,ou Ioy y/][mce? Brunettes

Chantons e wne: Nymphes,de Bacchus prachain

Forty SHy

Figure 1a. B. Des Periers, Recveil des oevores, Lyons, J. de Tournes, 1544, pp. 58—9.
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Figure 1b. Granjon’s Italique St.-augustin premiére (1543—) as cast from matrices
in the Plantin-Moretus Museum (MA 27a). © Plantin-Moretus Museum.
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size English (Saint-augustin); 13/12
Anglo-American/Didot points;
2098 x1.8 H2.4

CONTEMPORARY ATTRIBUTIONS Grosse
coursiue du blanc de sainct augustin
(Contract Molina-Granjon, 1547); Ytalie
en blanc de Saint Augustin (Contract
Hus-Granjon, 1548); Italique blanc de
St Augustin taille de Granjon (Plantin,
1563); Italique de Granion sur 'augustin
(Plantin, 1566); Italique St. Augustin
premiere Granjon (Le B¢, 1618).

ARLY APPEARANCES Paris: 1544,

J. Loys; 1546, J. de Marnef, M. de
Vascosan (lowercase only); 1547,

E. Groulleau (with phonetic sorts); 1549,
M. Le Jeune (lowercase only); 1550,

M. de Vascosan; 1558, P. Gaultier;
Lyons: 1544, J. de Tournes,

S. Gryphius; 1546, Beringi Fratres,

G. Rouill¢; 1547, Ph. Rollet, J. Ausoult;
1548, J. Frellon; 1549, B. Arnoullet; 1551,
J. Temporal; 1554, Th. Payen; 1558,

M. Jouve; Poitiers: 1545, De Marnef
(with phonetic sorts); Louvain: 1547,

B. Gravius; 1549, S. Sassenus;
Zaragoza: 1548, B. de Najera;
Palermo: 1550, P. Spira & A. Anay;
Zurich: 1551, A. Gessner; Venice:

1555, P. Manutius; 1556, F. Marcolini,

G. Giolito; Antwerp: 1557, C. Plantin.
More references in Johnson, 1941,
292-3, no. 1 and Tinto, 1972, 67.

TYPE SPECIMEN 1567, [ndex characterum,
Antwerp, Plantin, fol. C3, ‘V. Tuscul’
(Vervliet & Carter, 1972, 4, no. 25).

MATRICES PRESERVED Antwerp, Museum
Plantin-Moretus, MA 27a (Early inv.,
1960, 28).

KEY LETTERS Capital A with right-hand
top curl; tail of Q attached directly to
bowl; lining, pointed v.

VARIANT LETTERS From 1544 onwards,

De Tournes uses two forms of the capital

A (one of which without a right-hand

top curl; similar to but different from the

A of the second state of this typeface [see

§ 5 below]); cf. Des Periers; Cartier, 1:

181, no. 19; Morison, 1924, 256—7.

Hendrik D. L.. Vervliet - The italics of Robert Granjon II

1. [talique St.-augustin premiere (1543—)

FIRST SEEN IN 1543, Paris, Denis Janot (G. Corrozet, Hecatongraphie,
2nd issue: title-page dated 1543 [=1544; cf. Corrozet, 1997, 66];
Bib. nat. Paris, Z 2599); or 1543, Paris, Louis Grandin (Demosthenes,
Oratio contra Philippi epistola; after Johnson, 1941, 292—3, no. 1).

HISTORY An italic of this size cut by Granjon is well documented by
contemporary archival and bibliographic sources. The oldest are the
Molina contract, dated 1547, summarized by Baudrier (1: 284—5) and
the Hus contract, dated 1548, quoted by Parent (1974, 72). The latter
agreement refers to strikes of an italic St.-augustin (‘trois frappes
d’ytalie en blanc de Saint Augustin valant 24 ecus soleil’) to be delivered
by Granjon to his Lyonese customers. In the first Granjon agrees to
deliver a strike of ‘une grosse coursiue du blanc de sainct augustin’
(Lyons, Arch. départ. Rhone, 3 E 3920, fol. 246 vo). Both contracts
describe the type as being in use at the presses of De Tournes and
Gryphius. And indeed, a new italic of this size appeared from 1544
onwards at the De Tournes press (e.g. Bon. Des Periers; Cartier, 1: 179,
no. 19) and from 1545 at the Gryphius press (e.g. Petr. Loriot;
Baudrier, 8: 197).

A second state of this typeface appears in Granjon’s own publica-
tions, Paris, 1550—51. See § 5 below.

Christopher Plantin in Antwerp used the first state from 1557 until
1572. It appears in his specimen of 1567 (Vervliet & Carter, 1972, 4, no.
25). In 1563 he paid the local typefounder Frangois Guyot fl. 48, pat. 5
for casting a ‘lectre Italique blanc de St Augustin taille de Granjon’
(Plantin Arch., 3, f. 1vo; 36, f. 55). And in the Plantinian inventory of
1566 the typeface is described as ‘I.’italique de Granion sur "augustin’
(Early inv., 1960, 28—9, M A 27a). Later Plantinian inventories report
the set without attribution.

An italic by Granjon of this size was in the estate of the Parisian
typefounder Jacques Marc in 1564 (Parent, 1974, 77). By the beginning
of the next century, the ¢. 1618 Le Bé inventory mentions matrices of an
‘Italique St Augustin premiere Granjon’ (Morison, 1957, 18) and there
can be little doubt that both mentions refer to this typeface, although it
1s unclear whether the first or second state is meant.

The new type with its novel capitals immediately proved a great
success. Parisian and Lyonese printers introduced it en masse from
1544 onwards. Later it became popular in the Netherlands, Spain, and
Italy. In Paris a few more traditionally-minded printers rejected the
sloped capitals: Vascosan and Le Jeune did not use the capitals of the
St.-augustin but, if T am not mistaken, only its lowercase married to
the upright capitals of Garamont’s 1543 Aldine italic on Pica (or
Cicéro).

Granjon cut two (or three) other italics on this size; see §§ 5, 16, 19.

LITERATURE Johnson, 1941, 292—3, no. 1; Johnson, 1959, 112; Early
inv., 1960, 28—9 (MA 27a); Carter, 1969, 124; Vervliet & Carter,
1972, 4, no. 25; Tinto, 1972, 67 (98a), pls. 10—1T.
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ANON MEN VIRTYVO-
$0, CHE DOTTO M. MA v-
yitio Scaua , Gionan dp
Tournes fio affet-
tian¢rgfs’z;

70, S.

1A dodecs anpi fono, e/riu > Sigioy
mio,che da prima conmiciaia pratii
car’ nella cafa dil S.Gryphio, ¢dal
f'[viucipioﬁu vz diquelli compofitori,
ches’aintorno a comporve infu Ia ffampa le divi-
ne opere di Meffer’ Lrigi ./{iammti,gemillmo-
motanto honcrato in Fricia, quito celebrato in
{ta{ia:lar]nal cofa mimoffe n5fo/dmc"'te ad apre-
Rar’smaancora ad amar’,e a compiacermi niol-
to inqueftalingma Tofiana , di modo , q’allo-
radiffegiai di continuar’ ins quefto volare , co-
mo lemiefacylta vifi offersramiso, Or harcnd’
#o fato tagliar’quefti caratteri,et altri propri per
Jtampar Poéti,e altre opere da piacer : fubito mi
venne ndlla memoria haner’ vifto il Petrarcha
Sframpato affai fruftamentein picciol volume,co-
fa, certo, che m'e parfa nor men ininricfa al
Poéta, che faStidiofa a i lettors. Pero mi fon
meffoin fu queSto, t exercitarmiin qucﬁ‘a lin-
fuada neflri boggi tanto estimata , mafSima-
anente nella.Cortedel noftro gren Syre. Et per-
a 2 che

=]
BR!
|

Figure 2a. Petrarca, I/ Petrarca, Lyons,
J. de Tournes, 1545, p. 3.

A BCDETFGHTIKTLMNUOTPQ R STVXYZ
ABCDEFGHIKLMNOPYQ RSTVXNTZSy
abcdefghijlmmnopqgrs tuw» x 3y 3
ew & fFf oo fffivle fifp [LMFSFtwiiaaidéeced

.

- 2\ A
G wwowow o, . - =12 )

-t
-
-
->
o
o.
o
o>
=t
s
oS
~Q
.

Figure 2b. Granjon’s Italique Petit-romain premiére (1545-) as cast from matrices
in the Plantin-Moretus Museum (MA 54a). Last line contains later additions.
© Plantin-Moretus Museum.
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s1ze Long Primer (Petit-romain;
Garamonde); 10/8.5 Anglo-American/
Didot points; 20 67 x1.2 H2

CONTEMPORARY ATTRIBUTIONS Petite
frappe de coursiue dont lon imprime les
petits poetes (? Contract Granjon-
Molina, 1547); Petit ytalic en blanc de
petit cicero (Contract Granjon-Hus,
1548); Petite ytalique de laquelle com-
munement lon fait les petits poetes
toutes lesdites deux frappes fondues sur
le mesme blanc [de petit romain] ... gar-
nye de deux sortes de cappitales assavoir
droites et couchees (Contract Granjon-
Martinez, 1551); Petite cursive de Robert
Granjon (Beringen, 1556); Petitte
Italicque Grand Jonc (Plantin, 1556);
Garamont petit Rommain Italique de
Granjon (Plantin, 1561); Italicque de
Granjon premiere [sur la] Garramonde
(Plantin, 1572); [ Garmont] eerste
cursyue van Granjon (Plantin, 1580);
Cursiue de Robert Granjon premiere
[sur] Colineus (Plantin, 1581); Colineus
cursyff van robert granlon, genaemt de
granlonne cursyve (letter of De Vechter
to Moretus, 1592); [talique petit Romain
Granjon poettes ( ? Le B¢, 1618).

EARLY APPEARANCES Paris: 1546, J. de
Marnef (Widow Janot); 1547, Ch.
Guillard; 1548, C. Badius, G. Morel;
1549, J. Du Puys, M. Fezandat &

R. Granjon, M. de Vascosan; 1553,

E. Groulleay; 1556, G. Du Pré, G.
Cavellat (Renouard, S3: 100); 1557,

B. Prevost; 1558, G. Desboys, J. Ruelle;
1574, M. de Roigny, N. Bonfons; 1576,
A. L’Angelier; Lyons: 1547, G. Rouillé,
J. Ausoult, Beringi Fratres; 1549; Ph.
Rollet; Basle: 1547, J. Oporinus;
Antwerp: 1548, M. Nutius; Venice:
1549, G. Giolito (Tinto, 1967, pl. 28;
Morison, 1924, 37-24); 1555,

P. Manutius.

TYPE SPECIMENS 1567, Plantin, /ndex
characterum, Antwerp, fol. D, ‘Pro Sestio’
(Vervliet & Carter, 1972, 4, no. 32); 1575,
Plantin, Inventaire des lettres, Antwerp,
fol. 47 vo, ‘Garamonde Cursiue’ (Plantin
Arch., 43); 1582, Silvius, Afdrucksel van
alle de letteren, Leiden, ‘Garmont
Curciif” (Valkema Blouw, 1983, 14,
no. 12); ¢.1585, Plantin, Folio specimen,
Antwerp, ‘Colineus Cursiue’; with capi-
tals of Granjon’s Valentine (Vervliet &
Carter, 1972, 10, no. 60); 1628, Indice de
caratteri ... nella stampa Vaticana, Roma,
fol. 57, ‘Corsiuo Garamone’ (Vervliet,
1967, 36, no. 57); 1653, Wid. Broer
Jansz., Proeven van letteren, Amsterdam,
‘Descendiaen Cursijf’ (Leiden UL, 1207
A 1), lowercase only, divergent sorts;
¢.1695, Wid. D. Voskens, Proefvan
Letteren, Amsterdam, ‘Garmond Cursyf
[3], (Dreyfus, 1963, 9), lowercase only;
1725, | Balthasar van Wolsschaten],
Proefvan letteren, Antwerp, ‘Bovrgois’;
Antwerp, Museum Plantin-Moretus, R
63.8:2B, fol. 82, with divergent sorts.

Hendrik D. L. Vervliet - The italics of Robert Granjon 13

2. [talique Petit-romain premiere (1545-)

FIRST SEEN IN 1545, Paris, J. Bogard (with upright capitals: Cl. Marot,
Cinquante deux pseaumes de David, Geneva BPU, Bb 2367 Rés.); and
J. Barbé (M. A. Flaminio; Renouard, 3: 39, no. 43, pl. B-II-7); and
N. Du Chemin (Cinguante pseaumes de David; Bib. nat. Paris, Yc
1486 Rés.); and 1545, Lyons, J. de Tournes (with sloped capitals:

1] Petrarca; Lyons BM, 805432 Rés.).

HISTORY In his introduction to one of the first works to be composed
in this typeface, I/ Petrarca, 1545, f. a2, Jean de Tournes implies that

it was a novelty where he writes: ‘Or havend’ io fato tagliar’ questi
caratteri, et altri propri per stampar Poéti, e altre opere da piacer...’
(see fig. 2a). The Lyon printer does not cite a punchcutter, but Johnson
(1941, 293, no. 2) assigns it to Granjon because of its close resemblance
in design to the type described above in § 1. Johnson’s attribution is
fully corroborated by contemporary archival sources.

Five contracts pertaining to the delivery of matrices or punches by
Granjon in the years 15471551 were quoted by Baudrier (1: 284) and
Parent (1974, 71—2). They speak of italics previously used by de Tournes
or Gryphius for printing ‘les petits poetes’ (which direct us to their
editions of Ovid, Martial, Petrarch, etc.). However, the stipulations of
the agreements are not always so clear that we can deduce for certain
that italics on Petit-romain body-size were meant. The first difficulty
is the fact that Gryphius uses a slightly different italic (see § 4 below).
Secondly, there is the erratic denomination of the size: the contracts
speak of ‘petitte italicque’, or ‘petite coursiue nommee la non pareille’
(see § 7 below), or ‘petit ytalic en blanc de petit cicero’. Nompareille is a
very small size: about 6 Anglo-American points, 5 points Didot, or 40
mm/ 20 lines. And Johnson (1941, 292) prudently concluded: ‘As to
Nompareille, I can find no type so small...”. Conversely the size ‘petit
cicero’ (later Small Pica or Philosophie, about 10.5 Anglo-American
points, g points Didot, or 72 mm/20 lines) is too large for this type.
Carter (1969, 124) suggested that ‘nompareille ... had not yet acquired
a fixed meaning as a measure of a body’. Probably, he was right. The
1551 Martinez contract speaks of a ‘petit romain nommé petit cicero’
and of the ‘petite ytalique sur le mesme blanc garnye de deux sortes de
cappitales, assavoir droites et couchees’. That links this contract and
the size name directly to this typeface, the only one on this body-size,
as far as I know, to possess upright and sloped capitals.

Moreover, there can be little doubt that the ‘Petite cursive de Robert
Granjon’ in the 1556 Beringen inventory (Baudrier, 3: 35) refers to this
type, which the Beringi used from 1548 onwards.

cutter Hendrik van den Keere cut a shorter
b, d, g, h, p, and q, to allow Plantin to cast

MATRICES PRESERVED Antwerp, Museum
Plantin-Moretus, MA 54a (Early inv., 1960, 8).

KEY LETTERS The fount has upright and
sloped capitals; the sloped capital A has a
right-hand top curl, similar in design to the
capital A of § 1.

VARIANT LETTERS In the upright capitals,
variants occur in the H (narrower/broader)
and P (larger/smaller); in the sloped capi-
tals, there is an A without right-hand top
curl and an M with/without right top serif.
The lowercase i, z, and the ampersand have
variant forms. In 1572 the Ghent punch-
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this typeface on the smaller Bourgeois body
(Gaillarde, Colineus; 8.5 /7.5 Anglo-
American/Didot points; 60 mm/ 20 lines).
This shortened version is shown in the
Plantin ¢.1585 Folio Specimen (Early Inv,,
1960, 77, MA 54b; Vervliet & Carter, 1972,
10, no. 60). At the end of the century the
lowercase appears in Paris with the capitals
of Granjon’s Valentine (see § 26 below), at
the presses of Patisson and Prévosteau,
among others.
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sizE Long Primer (Petit-romain;
Garamonde); 10/8.5 Anglo-
American/Didot points;
2067 x1.1 H1ig

CONTEMPORARY ATTRIBUTION Italique
petit Romain Granjon poettes (? Le Bé,
1618).

EARLY APPEARANCES Paris: 1547,
E. Groulleau; 1548, Ch. Guillard,
T. Richard (after Johnson, 1941, 295,
at no. 10); 1549, J. de Roigny, L. Begat;
1551, M. Fezandat & R. Granjon, S.
Nivelle; 1554, J. Kerver; 1561, G. Merlin,
G. Desboys; 1567, H. de Marnef &
G. Cavellat.

KEY LETTERS Capital A with hooked tail;
broad E and F; calligraphic P, Q, R. The
lowercase all but indistinguishable from

§2.

TvrMBEAV
Enlaperfonnedela R oyne.

I ¢y mes demenrans a vous Terre ie laiffe
B s faills,difls & eferipts, & lewr feur la Princeffe.
E [prits diins cej]}{myde{'vom m’honnorer
Plus quen*hal’ Eternel,qui mon chef cowronner
D e fes grans dons voulut tandis qu’ eStois vinante?
Ne doubte{maintmdnt,que demoy [a fernante
M arguerite,il recueil Came fanéte ¢ faconde,
& affant pour ma memoire viv cercueil, Tont lemonde.

1. duy e
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Similarly, the Plantin archives are quite explicit. His inventory of
1556 mentions matrices for a ‘Petitte Italicque Grand Jonc’, which
included 23 ‘Capitales droictes’ and the same number of ‘Capitales
couchees’ (Early inv., 1960, 8, MA 54a). It appears in Plantin imprints
from 1558 onwards; it is shown in his 1567 specimen and (with vari-
ants) in that of ¢. 1585 (Vervliet & Carter, 1972, 4, no. 32; 10, no. 60).

In the subsequent Plantin inventories it returns always attributed to
Granjon (see ‘Contemporary attributions’). In a 1592 correspondence
the Leiden typefounder, Thomas de Vechter, refers to this typeface as
‘Colineus cursyff ... van robert granlon, genaemt de granlonne
cursyve’ (Plantin Arch. 81, 353).

The ¢. 1618 Le Bé inventory (Morison, 1957, 20) mentions three sets
of matrices of an ‘Italique petit Romain poettes’; this may refer to the
present type, but more probably to that described in § 3.

The ‘Fell Long Primer italic’ at the University Press, Oxford, seems
to be a close copy of Granjon’s typeface (Morison, 1967, 141) or, in the
opinion of Harry Carter, a mixture (Hart, 1970, 181).

LITERATURE Johnson, 1939, 200, no. 11; Johnson, 1941, 293, no. 2;
Johnson, 1959, 112-13; Early inv., 1960, 8 (MA 54a); Vervliet, 1967,
36, no. 57; Hart, 1970, 181; Vervliet & Carter, 1972, 4, no. 32; 10,
no. 60; Tinto, 1972, 77, pl. 23.

3. Parisian Petit-romain italic (1546-)

FIRST SEEN IN 1546, Paris, J. de Marnef, widow Janot (Apuleius,
I’amour de Cupido; Antwerp, Museum Plantin-Moretus, BH 2305;
Mortimer, 1: 41-4, no. 33).

HISTORY This italic was especially popular in Paris. It was first used
together with Italique Petit-romain premiére (§ 2). It is attributed to
Granjon because of its occurrence in Fezendat-Granjon imprints and
due to its stylistic similarity to the types described in §§ 4 and 6.
Moreover, the ¢. 1618 Le Bé inventory (Morison, 1957, 20) mentions
three sets of matrices of an ‘Italique petit Romain poettes’ which more
probably refers to this type rather than to the next or the previous one.
On the term ‘poettes’, see also § 22.

The types described in §§ 3, 4, 6 and 7 display more florid sorts
than the other typefaces (§§ 1, 2, 5, 8) of Granjon’s first period. In the
earliest typefaces the calligraphic element was solely conspicuous in
the sweeping forms of the capitals A and Q. Without doubt Granjon
borrowed (and refined) both forms from the italics of his predecessor
Peter II Schoeffer. However, in the typefaces of this group his
calligraphic drive encompasses nearly the whole range of the capitals.
It inaugurates a large series of italics adorned with deliciously daring
swash forms.

Figure 3. Granjon’s Parisian Petit-romain italic (1546—) as it occurs in A. de
Seymour, Le tombeav de Marguverite de Valois, Paris, M. Fezendat & R. Granlon,
1551, fol. H7 vo.
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4. Petit-romain italic for Sebastian Gryphius (1546—)

S1ZE Long Primer (Petit-romain;
Garamonde); 10/8.5 Anglo-
American/Didot points;

2065 x1.1 Hr15 8: 199).

CONTEMPORARY ATTRIBUTIONS
Nompareille (Contract Granjon-
Molina, 1547); Non pareille ytalique
(Contract Granjon-Rouillé, 1550).

FIRST SEEN IN 1546, Lyons, Seb. Gryphius (A. Politianus, Operum
tomus primus; Antwerp, Plantin-Moretus Museum, K 260; Baudrier,

HISTORY Attributed to Granjon on the strength of the 1547 Molina
(Lyons, Arch. départ. Rhone, 3 E 3920, fol. 246 vo) and 1550 Rouillé
contracts (Parent, 1974, 71); see § 2 above. Carter (1969, fig. 84a)

§ 3, but lighter, smaller, and somewhat assigns the type to Granjon, but does not make clear w'hether he thinks
more inclined. Conspicuously small C it different from § 3 or not. Apparently — except for a single occurrence
and R. Lowercase similar to§ 3, but the with a De Tournes imprint (Iamblichus, De mysteriis, 1548) — Gryphius
letters i, q, ¥, z, the ampersand, and the h 1 Ei .

ligatures ss and st differ. As in the St.- wast .e only userol this tyPe .ace. ) ) L
augustin italic (§ 1) there are two capitals This typeface must be distinguished from a 1545 Petit-romain italic
A, one with overhanging right-hand top - f Gebagtian’s brother, the Parisian printer Francois Gryphius, whose
copitalic house Granjon rented. See § 28 below.

KEY LETTERS Capitals similar to those of

curl. The typeface includes italic small

16 CONIVRATIO
#us crat:Cn. Pompeius in_ extremis terris bellum

gerebas :ipfi Confulatum petenti magna [pes:
Senatus nihil fané intentus : ute mmquillmj;
ves ommes. Scilicet ea prorfuus opportuna Cati-
line sidebantur. Igitur circiter Calendas - Ivn.
Z. Cefare, ¢ C. Fignlo Confulibus, primo fin-
gulos appellare , horiari alios , alios tentave:
opes fuas , imparatam Rempublicam magna
premia coniurationis docere. Pbi fatss explo-
vaca funt , que noluit , in unum omues connocdt,
quibus maxima necfitudo , ¢ plurimum an-
dacisc inerar. £ conuemere Senatony ordinis, P.
Zentulus Sura, P._sntronins, Z.CafSius Zon-
ginus , C. Cethegus , P. Seruins Sylla Seruy fi
bus , Z. Parguniciug , %uﬁ’imim > M. Por-
cius Leced, Z.Bestia, L Curius : pretered ex
ZqucStri ordinc , M. Puluius Nobilior , Z.
Statilius , P. Gabinius Capito , C. Cornelius.
oAl hec mulii ex colonijs , ¢ municipyfs do-
mi nobiles. Erant preterea complures panls
occultius confi Iy buinfCe participes nobiles, quos
magis dominationss [pes hortabatur , quam
inopia , aut alianccefitudo. Ceterum innentus
pleraquc , fed maximé nobilium , Catiline in-
saepus fanchat. Quibus in otio el magnifice,
sel molliter uinere copia crar : incerta pracer~
315, bellum, auam pacem, malebant. Fuere it:m
ea tempelate , qui credevent , M. Zicininm
Craffum non ignarwm cins confilij fuiffe : quia

CATILINAB Y4

On. Pompeius tnuifius ipfs magnwm exercituns
dullabar , cuinfiss opes wolusffe coprra illins
potentiam cyefeere : fimul confifim , fi coninra~
tio walwiffer sfacile apud eos f¢ principen fo-
re. Sed antea item coninranere panci contra
Rempublicam in quibus Catilinafuit : de gua,
guam werifSime potero, dicam. Z. Inlio, M. Ze~
pido Confalibus , P Antronius , ¢ P.Sylle
defignati Confules , legibus ambitus interrogati,
penasdederant. Poft pauls Catilina pecwnic-
rum repetundarnm veus , probibitus erat pete-
ve Confulatum , quod intra legitimos dies pro-
teri nequinerit. Evatcodem tempore Cn. Pi-
Jo adolefeens nobilss : fimme andacic , egens,
fattiofues : quem ad persrbandam Rempublia
cam inopta , dique mali moves flimulabant.
Cum hoc Catiling , ¢ _Amtvonins circiter No-
nus Decembris communicato confilio , para-
bant in Capitolio Calendis Ianuarys Z. Tor-
udtum , ¢ Z. Cottam Confules interficcre.
2pfi fufcibus corveptis , Pifonem cum excrcitss,
adobtinend.es duss Hifpanias mitteve. Eare
cognita , vurfius in Nomas Februar. confilinm
cadis tran§tulerunt. Zam tum non Confulibus
modo , fed ¢ plevifque Senatoribus pernicienm
machinabantwr. Quod ni Catiling mawmraffee
pro Curia fignum focys dare , eo die poft con-
ditam wrbem Romam pPimum . facinus pa=
trawum forct, Sed gu.a nondum. frequentes ar-
b man

Figure 4a. Sallustius, Catilina, Lyons, Sebastian Gryphius, 1546, pp. 16-17.

ABCDEFGH LIMN P

abedefghi Imnopqrs [tu

@y PR

RST ¥V Z

Figure 4b. Granjon’s Petit-romain italic for Sebastian Gryphius (1546—)
assembled from the work quoted in Figure 4a.
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Hymne Triumphal

Sur le trepas deMarcveriTE
DE VALOTIS Roync dc
Nauarre,

Par Pierre de Ronfard
Vandomois.

V irenforcerama Voix?
Et quiferaqueieyole
Lufqu an ciel a cette fois
Sur Lale de ma parolle?
O r mienlx que denant il fanlt
A woir ['eftommac plus chaut
D e lardeur qus 1a m’enflamme
Le coenr d'une plus grand flamme,
O res il fanlt que le fram
Q uirapar le crel me gide
D eu feruiteur de 2 bride
F ende lair d'un plus grand train,

A [S¢s Pindarg a chante
L es seux x d Herculg ,&o [a gloire,
Et fon Clusier plant¢
Pour rcﬁcﬁhir [a memore

Figure 5. Granjon’s Italique St.-augustin premiére: second state (1547—) as it
occurs in A. de Seymour, Le tombeav de Marguverite de Valois, Paris, M. Fezandat &
R. Granlon, 1551, fol. HS.
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s1zE English (Saint-augustin); 13/12
Anglo-American/Didot points;
2098 x1.8 H2.4

EARLY APPEARANCES Florence: 1548,
L. Torrentino; Paris: 1549, M. de
Vascosan (after Barbier, 1990, 11); 1550,
Granjon & Fezandat (with phonetic
sorts), G. Cavellat; 1551, J. Roigny; 1552,
Wid. M. de La Porte; 1555, A. Wechel,
G. Morel; 1558, G. Du Pré; 1559,
R. Le Mangnier; 1561, . Morel; 1566,
J. Bienné; 1571, J. Dallier; 1573,
R. Estienne; 1574, D. Du Pr¢; 1582,
M. Patisson; 1598, D. Binet (with variant

v); Basle: 1550, M. Isigrinus; Toulouse:

1559, P. Puteus; Orléans: 1568,

E. Gibier; Blois: 1589, J. Mettayer.
More references in Johnson, 1941, 293,
no. 3 and Tinto, 1972, 67—71 (98b).

KEY LETTERS Capitals A (without right-
hand top curl) and Q (tail with link, not
springing directly from bowl); lowercase
v with left ascending terminal.

VARIANT LETTERS Ascenders and descen-
ders with curved and swelling tips in the
style of the calligraphic ‘cancellaresca
corsiva’ appear in Geneva from 1552
at the press of Jean Crespin (J. Calvin,
De la predestination) and Jean Gérard
(J. Calvin, Vingtdeux sermons, 1554).

Hendrik D. L. Vervliet - The italics of Robert Granjon 17

5. Italique St.-augustin premiére: second state (1547—)

FIRST SEEN IN 1548, Paris, Thomas Richard (J. Willich, /n...
Vergilii... commentaria; Bib. nat. Paris, Yc 588).

HISTORY Attributed to Granjon on the same basis as mentioned in

§ 1; also due to its appearance in Granjon’s own imprints from 1550
onwards in his publishing venture (1549—1551) with the Paris printer
Michel Fezandat. And one supposes that the set of matrices of a St.-
augustin italic by Granjon, mentioned in an inventory (1561) of the
typefoundry of Jacques Marc (Parent, 1974, 77) relates to this typeface.

Johnson (1941, 293, no. 3) describes this second state as ‘a type
which in the main seems to be the same as no. 1’ (also § 1 here). It dif-
fers conspiciously only in a few letters, e.g. the A without top curl; the
tail of the Q with link, not springing directly from bowl; the v with an
ascending left diagonal; the ampersand with an hooked right serif.
Harder to discern are the differences in Y (with a somewhat shorter
right diagonal); in the f (somewhat shorter), i (dot somewhat higher),
and ligature ct (lower link).

The other characters seem to me indistinguishable from those of
the first state; notwithstanding the divergent opinions of Johnson
(1941, 293, no. 3) and Tinto (1972, 67), it seems reasonable to assume
that most sorts were cast from matrices of the same punches, and that
we should see this typeface as a second-state rather than as a new type.
It is noteworthy that the second-state ampersand and ligature ct
appear already in 1543 in the first state, viz. in the Hecatongraphie of
Corrozet, mentioned above in § 1. Here I have maintained this typeface
in a separate section only in deference to the precedent established by
A. F Johnson (1941).

The cancellaresca variant (mentioned in ‘Variant letters’) occurs
only in Geneva, as far as I know. The few additional letters may have
been cut by a local resident. Typecutters such as Michel Du Boys,
Guillaume I Le Bé, and Pierre Haultin were (or had been) reportedly
in Geneva in these years. If Granjon were the author, this may be the
only cancellaresca that he engraved.

LITERATURE Johnson, 1941, 293, no. 3; Johnson, 1959, 112; Carter,
1969, 124; Tinto, 1972, 67-71 (98b), pls. 12—13.
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S1ZE Great Primer (Gros-romain); 17/ 15
Anglo-American/Didot points;

20120 x2.1 H3.2

CONTEMPORARY ATTRIBUTIONS Grosse
italie (Contract Hus-Granjon, 1548);
La grand cursive de Robert Granjon (?
Beringen, 1556).

EARLY APPEARANCES Lyons: 1548,

G. Rouill¢, S. Gryphius, Beringi Fratres;
1550, B. Arnoullet; 1553, J. Temporal;
1568, M. Jouve; Florence: 1548,

L. Torrentino; Poitiers: 1549, Marnef;
Basle: 1550, M. Isigrinus, J. Oporinus;
Coimbra: 1550, J. Barrerius &

J. Alvarus; Geneva: 1552, Ph. Hamelin,
Freres Rivery, J. Crespin; 1557,

J. Bourgeois; Venice: 1555, G. Giolito;
Valencia: 1558, Widow J. Mey. More
references in Tinto, 1972, 71—3.

KEY LETTERS Swash capitals A, B, E, G,
H,M,N,P,Q, R, V, W;longY; two
forms of C, E, G; lowercase a is pointed,
y narrow, pointed v with ascending left
diagonal.

Hendrik D. L. Vervliet - The italics of Robert Granjon

6. Gros-romain italic A (1547-)

FIRST SEEN IN 1547, Lyons, Jean de Tournes (Petrarca, I/ Petrarca;
Lyons BM, 805432 Rés.; Mortimer, 2: 535, no. 427).

HISTORY Attributed by Johnson (1941, 293, no. 5) on the basis of the
similarity of its lowercase with that of the types described in §§ g and
18 below. This attribution is corroborated by the quotations of the
Hus-Granjon contract of 1548 (Parent, 1974, 72) and of the 1556
Beringen inventory (Baudrier, 3: 36—7). The type was a commercial
success, except in Paris where the Garamont Great Primer italics
(Aldine, 1541—; old face, 1547—) were apparently more popular.

LITERATURE Johnson, 19309, 200, no. 11; Johnson, 1941, 293, no. 5;
Johnson, 1959, 114; Tinto, 1972, 713, pl. 15.

376 LE SEPTIEME LIVRE

2 ‘;ZP"‘ :pars arduns OCiycher 4 fim’. les antres vont cherchans

Puluerulentus equis A [¢ monter, furienx comme ﬁua’re,
furis : omnes arma_ Syr fiors chevaux qui font voler la foua’re:
”Z:::’Z;m clypeos, £ OMS de surmer onr gmmz’ a/eﬁr @ cure.

fi ”ﬂ;mf/d lucsda ser- Ly [on efcn fa/iﬁott,t & refcure:

> i P Limrr.e fouréz't Jes traits & dards /m/ims.
bigunsg, m"core fe- D hutle & [oin gras : maints autres agusans
”;Z;% P Lenrs haches, vont les {[moua'rﬂ a Lz meule.
Jonstnsy, andire snu- T oms ont entre eux une affelfion [enle,
barum. De mettre an vent enﬁzgnes o gm'c/om:

Et bruive onsr trompettes & bourdons.

gre polvis sncndibre Par cing cireg, bien gmna’e.r, Jzﬁofées
Yrbes A guerroyer, fus enclumes pofees
Tela nonant A1t Reyoyveller les édﬂam feu/r on Yor,

otens , Tyburd, [u- . , .
4 yburg, J Et les remettre a pontt, ccﬁcz/];zvozr

perbum,

. 1
Quingue adeo ma-

Figure 6a. Vergilius, Eneide, Lyons, J. de Tournes, 1560, p. 376.

ABC(DEEFCGHI K L
HNNOPQRST UXTZ

4écclffgkijk/mn0/777
sftavywx yg

CRFBIERA

Figure 6b. Granjon’s Gros-romain italic A (1547—) assembled from the work
quoted in Figure 6a.
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s1ze Long Primer (Petit-romain;
Garamonde); 10/8.5 Anglo-
American/Didot points;

2067 x1.1 His

CONTEMPORARY ATTRIBUTION Petite
coursiue nommee la non pareille
(? Contract Molina-Granjon, 1547).

EARLY APPEARANCES Lyons: 1551,

G. Rouill¢; 1562, J. Frellon.

KEY LETTERS Swash capitals A, B, C, E,
G, M, N, P, Q; duplicate normal forms
for C, D, E, G. Lowercase similar to § 6.
Two ampersands (the more florid form
returns in § 9).
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7. Lyonese Petit-romain italic (1548-)

FIRST SEEN IN 1548, LLyons, J. de Tournes (Lactantius; Ghent UL,
Cl. 1455; Cartier, 1: 266, no. 120).

HISTORY Attributed to Granjon because of its stylistic likeness to the
Great Primer italic, described above in § 6. I have only seen this type-
face at the presses of De Tournes, who changed in 1555 to another
slightly smaller Gaillarde italic (see § 15), and of Rouillé (and his con-
tractors). More research is needed to determine whether the items of
the 1547 Molina contract, which mentions two different small italics by
Granjon (Lyons, Arch. départ. Rhone, 3 E 3920, fol. 246 vo), refer to
this typeface or to the earlier sizes; see § 2 above.

bec verba lunt:

alio loco,dicens:

b

18? DE FALSA RELIG,  §
[ Homerus nilyil nobis dare potuit quod pertineat- i
‘ad veritatem, qui humana potizs Guam diming ||
Lconferipfit. potﬁit-Heﬁodm, qui‘Deorsim gene-
‘yationem vynius libri opere complexss eft: Sed
tamen nibil dedit, 5on & Deo conditore fiimens
Yexordium, fed & Chao, quod eftrudis, inordina-
\b2d; materi« confuf congeries : cum explanare.
“an*é debuerit Chaos ipfism vnde, quando , quo- |3
Umodo effe,ant conStare capiffer. Nimivom [icut. |

‘ab aliquo artifice diffofita, ordinata, effecta
|t ommia - fic ipfam materiam faélam cffé ab.
Laligao necefJé ofF.Quis igitur hane,nifi Deus, f:e—
cerit, cuins pote§ tati fubracent omnialSed refu-
!‘git’ hocille , dum lorret incognitum veritatemn..
{Now erzim Iolufarum inStinths, ficut videri vo-
flefmt,in Helicone carmen ilkud effudit, fod medi- | I
tatus yeneratyeo® paratus. Nostrorum primus. | !
Dtavononlonge fuit a-veribate : cuius de fium-
mo Deo,quiem [piritum, ac mentem nominauity ||

Principio celityac terr.as,campoyg; liquentess,
Lucencemd; g[obum lune,titaniag; astra,
Spirikus inbus alit:totamd; infufa per artus
Tilés agitat molé,et mazno 2 corpore mifcet. ||
Ac neqsiss foree igioret, quifiiam effer ille [piri-
tuss , que tantum haberet poteStatis : declarauit

"Deum nanque ire per omnazs
; ; : P o
Terrasqs,traltusg maris,celumd; praﬁndw.
& : X o
Hine pecudes,armétayvires;oenus oé ferarst, |3
) b k]

x "LIBER L )
Waﬁwtam arceffere vit.ss.
Ouidins quog; in principio preclari operss fine
nonsinis difSimulatione & Deoyquem fbri-
Batorem misdi,quems rerum opificem vocat,mun
dum fatetur inStructum. Quod i vel Orphens, |
el hi noStrixque natura dicente [uferunt , in |
| perpetasm defeudiffent:eiidem,guam ios Jequi-
yosr, doltrinam comprehéfa veritate tenyiffent.
Sed bactenus: de poitss :.ad philofophos venia-
st quorum grsuior eff antorit.es, certinsds it~ |
dicium : quia non rebus commentitys,fed inve- |
fFigandee veritati fluduiffe creduntur. Thales |
Iolilefins 5 Gui vnus efeptem fiipientum msmero. |
: ﬁif,yuiﬁg primiss omnimm quafi)fe de canfis na-
turalibus traditur: aquam efe dixit,d qua na-
ta funt omuia : Deuin astem effe mentemn , Qui.
| ex aqua cuntta formaverit. Itamaterii oniin
‘| rerum pofuit inhumore : principumm | cau Ling;
mﬁendx pofuit in Deo. {P):/mgor.w ita defini-
wityquid effet Desws : Animus, Gui per viiuera
[_u munidi partess, .omnemé; mattram coinearns,
a@q; diffufwsex.quo omnia,qus nafcuntur,ani-
malia vitam capiunt. Anaxagores Deum effe
dixit infiitam métem,qus per [tipfam morea-
tur: AntiSthenes multos quidem effe populares
| Deos,.ynum tamen naturalem,id ft fsmme to
tizs artificem.Cleanthes ¢5* Anaximenes sthe -
radicunt effe fwmmum Deum,cui opiinions poes
ta noSter affenfit,
T pater ommipotés fecidis imbribus ather
o b = Conis

A

Queny;

Figure 7a. Lactantius, Diuinarum institutionum lib. VII, Lyons, J. de Tournes &
G. Gazeau, 1548, pp. 18-19.

ABC(DEEFCGHIL MNOPQ RST ¥V XTYZ
abcde ghilmnopqrs[tuvxyx Y

e o f 5t

Figure 7b. Granjon’s Lyonese Petit-romain italic (1548-) assembled from
Gratianus, Decreta, Lyons, G. Rouillé, 1555.
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EVANG. SECVND. MATTH. g

ASCLARISSI M A IN, QUATUVOR, EVA?\Z:
GELIA, EX DIVERSORVM VTRIVSQVE
lingue deicum,féholia,ad ﬁbdubios i illss locos enar-
randos,maxime conducentia. Et prim& 1 Enan-
geliwm 1ESV CHRISTI, fecundum
Mattheuwm.

9
L

D) vdyyeriov. Graca Yox reg lata,ac [alutaris nuncium fignificat. Et quid letius ac
Jalutaremagis,quam gratiz per CH R 1 T s VM falta nunciatio? quam lex
quidem promattit,Enangelia Yero fonant exhibitam. Caterum Euangelia,Gra.
cis dicistur facrificia ¢ [upplicationes,pro faufto ¢~ lato niscio fufcepto, eiitfgue
(s '\_\J nuncy pramia. Quinetiam ¢ illaip[z rei bona renunciationes ¢ praconia ,id
le )| eff, ivduar, ugh nnpvymare, Hefichio tefte,in qua fignificatione,quatuor Enane
gelia Latini & Graa inodiéto [umpferunt:quod in his Vers nuncyde CHRIST O/ aluatore na-
to,¢0~ peccatorum per enm remefSione wipiyuarw traclentur. Et [eptuaginta proeo Verbo, qus publi-
camrel dcﬁdemm annicidtionen Ex;zrimunt,f]e[:mi [emper TH tvayynigéy Yerbo Veuntur.Itague
non modo quatuor Enangeliftarum libri,Euangelia Vocars debent fed Apoftolice omnino fCriptura:
P 7uic7uid aViro bono pioque populss annunciatur,quod ad Vitam aternam faciat confequendam:
fiuesllud fir per [cripturarum explicationem, fiue per Veteris Vita increpationem, & ad pié reftéque
Viuendum incitationem: Ve nimis mibi enangelyf Yerbum coactare Videantur,qus ad quasnor Enan-
gelia,aut [cripturas facras tantim illud referunt. . :

Secundum Matthawn,id eft[eriptore ¢ anthore Matthao,prout illi fug gefis piritu [anitus:qued
C HR 1S T inmundumfonat,fecundum hominem ingre(Jum,co exinde progre(fum suxta diui-
nitatem, & tandem egre[um iuxta Yerunque.

[
g
@

-.'\7‘ l\» \’. )
K

|

yEx
e

Figure 8a. J. de Gagny, Clarissima ... in Evangelia ... scholia, Paris, Ch. Guillard &
D. G. Des Boys, 1552, p. 1.

ABCDEFGHIKILMNOPQ RSTVXT Z
abcdefgbiklmno};qrsftu)\»x){
s G fFHRAFLFYgn e oo filpRETEw

p)
Adiddagiééidingiiiiiid063000ppf
é??gqudﬁﬁﬁ#ﬂ,:.’:’—(z

Figure 8b. Granjon’s Italique Cicero premiere (1548/9) as cast from matrices in
the Plantin-Moretus Museum (MA 133). Capital Q is a later addition. © Plantin-
Moretus Museum.
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s1ze Pica (Cicero; Mediane); 12/ 11
Anglo-American/Didot points;

2082 x1.5 H2

CONTEMPORARY ATTRIBUTIONS
Coursiue de cicero (Contract Granjon-
Molina, 1547); Ytalic en blanc de cicero
(Contract Hus-Granjon, 1548); Cicero
Italique Grand Jonc (Plantin, 1556);
Mediane premiere Italique de Granion
(Plantin, 1561); [Mediane ou Cicero]
italique autre premiere de Granion
(Plantin, 1563); Italicque de Robert
Granjon couchée (Plantin, 1581);
Italique Cicero Granjon prem[ie|re taille
(Le B¢, 1618).

EARLY APPEARANCES Lyons: 1550,

B. Arnoullet; Paris: 1552, Ch. Guillard,
A. Turnebus, Wid. M. de La Porte;
1553, S. Nivelle; 1554, J. Dallier,

J. Kerver; 1557, P. Gaultier; G. 11
Nyverd; 1571, G. Buon; 1572, J. Ruelle;
1573, G. Du Pré; 1574, D. Du Pré,

N. Bonfons; 1578, L. Cavellat; 1586,

J. Blochet; 1609, G. II Le B¢; Basle:
1552, J. Oporinus; Geneva: 1552, Fréres
Rivery; Poitiers: 1554, De Marnef;
Venice: 1555, G. Giolito; Antwerp:
1555, C. Plantin; Zurich: 1559, A.
Gessner; Orleans: 1568, E. Gibier;
London: 1574, H. Bynneman. More
references in Johnson, 1941, 293—4,

no. 4 and Tinto, 1972, 75-7.

TYPE SPECIMENS 1653, Wid. Broer
Jansz., Proeven van letteren, Amsterdam,
‘Descendiaen Cursijf”’ (Leiden UL,
1207 A 1), capitals only; ¢. 1695, Wid.

D. Voskens, Proefvan Letteren,
Amsterdam, ‘Garmond Cursyf[3]’
(Dreyfus, 1963, pl. 9), capitals only.

MATRICES PRESERVED Antwerp, Museum
Plantin-Moretus, MA 133 (Early inv.,
1960, 8).

KEY LETTERS Capital A with hooked tail;
long-tailed R; ascending Y; lowercase v
with ascending left diagonal; ligature ij
without left dot).

VARIANT LETTERS Two capitals A (one
with overhanging top curl); B, G, Q
(narrower/broader); round lowercase v.
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8. Italique Cicero premicre (1548/9—)

FIRST SEEN IN 1548, Florence, L.. Torrentino (lowercase only:
Aristotle, De coloribus; after Tinto, 1972, pl. 18) and 1549, Lyons,
J. de Tournes (Cl. d’Espence, Traicté contre 'erreur; Lyons, BM,
329931; ). Le Maire, llustrations de Gaule; Ghent UL, Acc. 4033;
Cartier, 1: nos. 112, 145; with phonetic sorts); and 1549, Lyons, Ph.
Rollet & B. Frein, apud G. Rovillium (Galenus, De sanitate; Ghent
UL, Med. 278; Baudrier, 9: 153) and 1549, Paris, M. Fezandat
(Horace, Premier livre des Sermons; Bib. nat. Paris, Yc¢ 6152) and
J. de Roigny (G. Putherbius, Theotimus; Antwerp, SB, E 11766).

HISTORY Attributable to Granjon on the strength of the 1547 Molina
(Lyons, Arch. départ. Rhone, 3 E 3920, fol. 246 vo) and the 1548
Hus—Granjon contracts (Parent, 1974, 72), corroborated by the
Plantin (Early inv., 1960, 8) and ¢. 1618 e Bé inventories (Morison,
1957, 19); the latter reports three sets of matrices. Stylistically this
italic is related to the contemporary St.-augustin and Parisian Petit-
romain by Granjon (see §§ 5 and 3).

Besides this typeface, Granjon engraved two other ones on this size,
viz. his ‘pendante’ or ‘derniere’ (see § 10) and ‘droite’ (see § 21).

LITERATURE Johnson, 1939, 200, no. 13; Johnson, 1941, 293—4, no. 4;
Johnson, 1959, 114; Early inv., 1960 (MA 133); Carter, 1969, 124;
Tinto, 1972, 75-7, pls. 18—9.
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287
re alla Santita di Noftro Signore, non fenza fiio grand'uts
le, &) honore , cie ftato rubato. “PofSiamo quinds ueder

M. Ginlio,che la mala forte [peffo turba ¢) confonde tus-
te le cofe mortali . lomi fento cofi ferrato tlcore dall'affan-
10 , che non mi poffo eftender pin olere . NoEro fignore Id-

dio noi conferui , ¢) guards da tutti gl ffram anenimenti.

AdiXXV . deAprib. M D XLIII

1L FINE.

REGISTRO.
%% ABCDEFGHIKL MNOPQRS.

Tutti fono Quaderns.

Figure 9a. G. B. Girardi, Discorsi intorno al comporre de i romanzi, Venice, G.
Giolito, 1554, p. 287.

AABC(DDEEFGGHHIKLM M
NNOPPQ RSTUVXZ

abcde fghilmnopgr [ tu xz
b &) o J LSS

Figure gb. Granjon’s Gros-romain italic B (1551—) assembled from D. Delfino,
Sommario di tutte le scientie, Venice, G. Giolito, 1556.
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s1ze Great Primer (Gros-romain); 17/ 15
Anglo-American/Didot points;

20120 x2.1 H3.2

CONTEMPORARY ATTRIBUTION Italique
Gros Romain Granjon (? Le B¢, 1618).

EARLY APPEARANCES Lyons: 1552,

M. Bonhomme; 1556, J. Temporal

(with phonetic sorts); Paris: 1552, Ch.
Guillard, Wid. M. de La Porte; 1558,

G. Le Bé; 1559, Robert I Estienne; 1561,
Ch. Langelier, J. Le Royer; Venice:
1553, G. Giolito; Toulouse: 1559,

P. Puteus; Geneva: 1560, N. Barbier &
Th. Courteau; 1561, J. de Laon; 1562,

F. Perrin; Zurich: 1560, Ch. Froschauer;
Basle: 1567: N. & E. Episcopius;
Bordeaux: 1580, S. Millanges.

TYPE SPECIMENS 1742, Cl. Lamesle,
Epreuves générales des caracteres, Paris,
‘Gros Romain italique ordinaire,
Numero Xtv1’ and ‘Gros Romain oeil
moyen, Numero xLviir’ (Johnson, 1965),
both heavily mutilated; 1758, N. Gando,
Epreuves générales des caracteres, Paris,
‘Gros Romain italique ordinaire,
Numero X1v1’ and ‘Gros Romain oeil
moyen, Numero XLviIl’; both heavily
mutilated (Antwerp, Museum Plantin-
Moretus, B 3051:3); 1773, L. Dela-
cologne, Les caracteres et les vignettes,
Lyons, p. 37 ‘Gros romain a son oeil
italique’ (Carter, 1969a, 55), heavily
mutilated.

KEY LETTERS Swash capitals A, B, C, D,
E, H, M, N, P, Q, R; two forms of E, M,
N; two of lowercase v (one round with
protruding lead-in stroke); three amper-
sands (which occur also in Granjon’s
Gros-romains C and D (§§ 11 and 18
below).
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9. Gros-romain italic B (1551-)

FIRST SEEN IN 1551, Paris, M. Fezandat & R. Granlon (Horace, trad.
Fr. Habert; Antwerp, Museum Plantin-Moretus, BH 2192).

HISTORY The attribution to Granjon is based on the appearance of
this type in Fezandat-Granjon imprints in 1551, when Fezandat
exchanged his old face Gros-romain italic of Garamont for this one,
and on the stylistic similarity of the fount to previous and subsequent
italics of Granjon. Guillaume Le B¢, in one of his scarce publications
(1558, Discours de la prinse de Calais), uses this typeface, which perhaps
should be related to the mention of punches (but strangely enough not
of matrices) for an ‘Italique Gros Romain Granjon’ in the ¢. 1618 Le Bé
inventory (Morison, 1957, 24).

It has been claimed, perhaps wrongly, that the lowercase sorts of
the Gros-romains A, B, C, D of Granjon (§ 6, 9, 11, 18) are identical
(Johnson, 1941, 294, no. 6; Early inv., 1960, 12; Carter, 1969a, 55).
Certainly they are similar, but in their majority the sorts are not
identical. A minority may originate from the same punches. This
would help to explain the fact that later in the century publications
exhibit a mixture of the four italics Granjon made on this size.

From this typeface onwards, we may consider that Granjon’s
second style begins. The lowercase sorts are designed with a greater
boldness and assurance. The capitals offer a larger choice between
swash and simple forms. Granjon’s mature style can be characterized
as freer, richer, and more calligraphic than that of the earlier typefaces.

LITERATURE Johnson, 1941, 294, no. 6; Early inv., 1960, 12; Carter,
19693, 55; Tinto, 1972, 73-5.
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III. OFFIC.

Cv M tota Philofophia frugifera, ¢ frultuofa, nec vlla pars eius snculta ac deferta fit:
tum unllys in ez feracior locus eft, nec vberior, quam de officiss, a quibus confbanter, bone-
fteq, viuendi pracepta ducuntur.

P hrl«:/opbm mater omninm bonarum artium, nihil eff aliud , nifi yvt Plato ait , denum
¢ innentinm deorum. Hac nos primum ad deorum cultum, deinde ad iss hommum quod
[itum eft in generis humant focietate, tuin ad modeftiam , mzmzmdmemquc animi erudi- .
uit: eademg, ab animo tanguam ab oculu caliginem dtfﬁlt/t!, vt omnia fuperayt fera, pri-
ma,vitima,mediavideremus. 1. Tulcul.

Eft Landatarum artinm omnium procreatrix quwdam, ou quaf parensea, quam P hilo-
Jophiam Graci vocant. 1.de Orat.

Phulofsphia nibil eft alind, fi recte interpretars volumus , quam fudinm [apientic.
2. Othc.

(ltura animi Philofophia eft, gua extrabit vitia radicitus, ¢ praparat animos ad -
tus accipiendos. 2. Tufcul.

Philofophia medetur animis , falicitudines detrabit, cupidiratibus liberat, pellit timo-
res. 2. Tufcul.

Est animi medicina, Philofophia : cuins anxilinm , non vt in corporis morbis petcndym
e$t forss . ommibusd, opibus viribufgue, vt nofmetipfi nobis meders poffimus, elaboranduin
eft. 3. Tufcul.

Figure 10a. Index characterum, Antwerp, Plantin, 1567, fol. C4.

ABCEFGHIKLM NOUPRSV XTZ

abcdefghiklmnopqrf:tusz
cwa Bl wa & f f A FA S foo
“le i f fiflfi fpof e it fimth o
da i i géeéédqg i1iiidoodpp pgq
i phniii AB(CDgIGMTP O R,
T U £ m 23 4567890, .:12( -4

~

v - 2 - v A
o ot # u 2

LV
BN
LY
S
~c

Figure 10b. Granjon’s Second Cicero italic (1554—) as cast from matrices in the
Plantin-Moretus Museum (MA 113). Capital D, swash capital R, and lowercase v
are missing. © Plantin-Moretus Museum.
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s1ze Pica (Cicero; Mediane); 12/ 11
Anglo-American/Didot points;

2082 x1.7 H2.6

CONTEMPORARY ATTRIBUTIONS
[Mediane] Italique deuxiesme de
Granion (Plantin, 1561); Italique
[Mediane] Grandion derniere (Plantin,
1563); Mediane cursyue van granjon
(Plantin, 1580); Hanghende mediane
cursyue van granjon (Plantin, p.1581);
[Mediane] Italicque de Robert Granjon
couchée (Plantin, 1581); Mediane cursi-
ue pendante (Plantin, 1585); Curs.
Cicero de Granlon (Berner, 1592, 1622);
Italique Cicero Granjon derniere taille
(Le Bé, 1618).

EARLY APPEARANCES Lyons: 1556,

G. Rouillé; Geneva: 1560, N. Barbier &
Th. Courteau; 1561, A. Reboul; 1563,
H. II Estienne; Antwerp: 1562,

W. Silvius, C. Plantin; Venice: 1564,

G. Ziletti; Annecy: 1572, J. Bertrand;
London: 1575, J. Day; La Rochelle:
1575, P. Haultin; Frankfurt: 1577,

A. Wechel; 1581, S. Feyerabend.

TYPE SPECIMENS 1567, Plantin, Index
characterum, Antwerp, fol. Cg, ‘III.
Offic’ (Vervliet & Carter, 1972, 4, n0o. 27);
1575, Plantin, Inventaire des lettres,
Antwerp, fol. 51 vo, ‘Mediane Cursiue
Pendante’ (Plantin Arch., 43); ¢.1585,
Plantin, Folio Specimen, Antwerp,
‘Mediane cursiue pendante’, (Vervliet &
Carter, 1972, 9, no. 39); 1592, C. Berner,
Specimen characterum, Frankfurt, ‘Curs.
Cicero de Granlon’ (Mori, 1955, 3;
Dreyfus, 1963, 2); 1622, ]. Berner,
Specimen characterum, Frankfurt, ‘Curs.
Cicero de Granlon’ (Mori, 1955, 4;
Dreyfus, 1963, 3); 1643, [Spécimen. ..
Imprimerie royale], Paris, fol. 12, ‘Italique
de Cicero’ (Veyrin-Forrer & Jammes,
1958); with capital Q of § 19; 1653, Wid.
Broer Jansz., Proeven van letteren,
Amsterdam, ‘Mediaen Cursijf” (Leiden
UL, 1207 A 1), divergent sorts; 1664,

J. Luther, Specimen characterum,
Frankfurt, ‘Cicero Cursif de Granion’
(Mori, 1955, 5); 1664, J. Ph. Fievet,
Iehova, Frankfurt, ‘Cicero Cursiff’
(Mori, 1955, 15; Dreyfus, 1963, 4);
1681, [C. van Dyck &] Wid.

D. Elsevier, Proeven van letteren,
Amsterdam, ‘Mediaen cursijf [1]’
(Dreyfus, 1963, 12), mutilated; 1682,
J. D. Fievet, Iehova, Frankfurt, ‘Cicero
Cursiv’ (Mori, 1955, 16; Dreyfus, 1963,
5); ¢.1684, [C. van Dyck &] J. Bus &

J. Athias, Proeven van letteren,
Amsterdam, ‘Mediaen Cursijf [2]’
(Hellinga, 1962, pl. 159), mutilated;
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10. Second Cicero italic (1554—)

FIRST SEEN IN 1554, Lyons, M. Bonhomme (G. Rondelet, Libri de
piscibus; after Johnson, 1941, 295, no. 7).

HISTORY Attributed to Granjon on the basis of the Plantin (Early inv.,
1960, 13-14, LMA 3; 79, MA 113) and Le Bé inventories (Morison,
1957, 19; 24). Itis also assigned to him in the 1592 and 1622 Berner
specimens (Dreyfus, 1963, 2—3). The design is characteristic of
Granjon’s mature style, which was introduced in his Gros-romain B
(§ 9) and returns in his Paragon (§ 12). The type was widely used in
Europe, except perhaps in sixteenth-century Paris, notwithstanding

the fact that e Bé owned the punches and a set of matrices.

LITERATURE Johnson, 1941, 294—5, no. 7; Early inv., 1960, 13—14,
LLMA 3; 79, MA 113; Dreyfus, 1963, 5; Tinto, 1972, 82-3, pls. 24—5;
Vervliet & Carter, 1972, 4, no. 27; 9, no. 39.

1695, Heirs J. Blaeu, Procve der drukkerye,
Amsterdam, ‘Gemeene Med. Cursyf’;
Kleyne Med. Cursyf, No. 1; Kleyne Med.
Cursyf, No. 2 (Antwerp, Museum Plantin-
Moretus, R 30.14); c.1695, Wid. D.
Voskens, Proefvan Letteren, Amsterdam,
‘Mediaen Cursyf’, (Dreyfus, 1963, 9);
c.1700, Adamsz. & Ente, Proefvan Letteren,
Amsterdam, ‘Mediaan Curzyf No. 2’,
(Dreyfus, 1963, 10); 1702, Wid. J. Luther,
Specimen characterum, Frankfurt, ‘Cicero
cursiv No. 7’ (Mori, 1955, 10); 1713, A.
Elzevier, Proeve der drukkerye, Leiden, fol.
C3, ‘Mediaan Cursijf; (Leiden UL, 743 F
45), except capital and lowercase w; 1714,
J. H. Stubenvoll, Characterum seu typorum,
Frankfurt, ‘Cicero cursif [1]’ (Mori, 1955,
21); 1718, Luther, Specimen characterum,
Frankfurt, ‘Cicero Cursiv No. 8’ (Mori,
1955, 13); 1727, J. . Halle, Specimen charac-
terum, Frankfurt, ‘No. 20 Cicero Cursiv’
(Mori, 1955, 24); p.1728, Voskes en Clerk,
Proefvan letteren, Amsterdam, ‘Klyne
Mediaan Cursijf” (Antwerp, Museum
Plantin-Moretus, R 63.8:4, fol. 87) , adul-
terated; . 1730, W. Goeree, Proeven van
letteren, Amsterdam, ‘Mediaan cursijf’;
‘Kleyne mediaan cursyf’; (Leiden UL, 744
D 19), except capital and lowercase w;
1742, Cl. Lamesle, Epreuves générales des
caracteres, Paris, ‘Philosophie Numero
xxvI’ (with shortened ascenders and
descenders) and ‘Cicero italique oeil ordi-
naire Numero xxvI’ (Johnson, 1965);
1745, Luther, Specimen. .. characterum,
Frankfurt, ‘Cicero Italique a petit oeil

No. 13’ (Mori, 1955, 14); ¢. 1749, 1. van der
Putte, Proefvan letteren, Amsterdam,
‘Mediaan No 2’ (Antwerp, Museum
Plantin-Moretus, R 63.8:2A, fol. 70);
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1755, J. H. Schippelius, Specimen charac-
terum, Frankfurt, ‘No. 27 Cicero Cursiv’
(Mori, 1955, 27); 1758, Paris, N. Gando,
Eprewves générales des caracteres,
‘Philosophie Numero xxvr’ (with shortened
ascenders and descenders) and ‘Cicero
italique oeil ordinaire Numero xxvir’
(Antwerp, Museum Plantin-Moretus, B
3051:3); . 1762, J. Roman, Proeven van let-
teren, Amsterdam, ‘Mediaen cursijf’
(Dreyfus, 1963, 13), some wrong sorts;
1767, Ploos van Amstel, Proef van letteren,
Amsterdam, fol. F1 ‘Mediaan No. 2’
(Antwerp, Plantin-Moretus Museum, BM
30.102:2); 1773, L. Delacologne, Les carac-
teres et les vignettes, Lyons, p. 26, ‘Cicero a
son oeil italique’ (Carter, 1969a, 48); c.1781,
A. G. Mappa, Proeven van letteren,
Rotterdam, ‘Mediaan Cursyf’ (Plantin-
Moretus Museum, BM 30.102), some
divergent sorts.

MATRICES PRESERVED Antwerp, Museum

Plantin-Moretus, MA 113 (Early inv., 1960,
13-14, LMA 3579, MA 113).

KEY LETTERS Capitals Q, J, T only in swash

form; duplicate swash capitals A, B, C, D,
E, G, M, N, PR, V; lowercase round v;
ligature ij without right-hand dot. The
capitals are of the same height as those of
Granjon’s St.-augustin couché (§ 19) and
all but undistinguishable from them. Of the
latter, however, the 2-shaped Q is an indica-
tor, as are its narrower M, N, and broader
Y. The lowercase on the other hand is very
similar to that of Granjon’s earlier Cicero
italic (§ 8); distinctive letters are the smaller
g, the longer k, the rounded v, the short-
tailed z, and the ij ligature without right-
hand dot of the second Cicero.
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11. Gros-romain italic C (1554—)

s1ze Great Primer (Gros-romain); FIRST SEEN IN 1554, Paris, V. Sertenas (Homerus, /liade; after Barbier,
17/ 15 Anglo-American/Didot points; 1990, 250).
20115 x2.1 H3.2

EARLY APPEARANCES Paris: 1553, HISTORY This italic is quite popular in Paris from 1555 onwards. It
M. Menier, G. Morel; 1557, G. Cavellat; . . .

o SEERMET L SYROTEL TS 575 S ANETES cannot be attributed with certainty. The style of some sorts, such as K,
1558, Ch. Guillard, J. Caveiller, . . ) 7 3 )
B. Prévost; 1561, S. Nivelle, J. Kerver; M, g, point to Pierre Haultin. The typeface appears at the press of his
1564, J. Du Puys; 1568, M. Sonnius; associate Benoit Prevost. Its use was confined to the Parisian region,
1569, G. II Nyverd; 1572, R. Granjon; Sin o it with the ¢ ; Lsuceess ofsther G . o
2573, GaliohidwPré; Metzansgh, much in contrast with the continental success of other Granjon types.
A. Fabert. However, two good reasons for maintaining the attribution to Granjon

KEY LETTERS Narrow capital C; K with
serifed tail; calligraphic M, N; lowercase . . . . .
gt wereointisextendad toThe 1570—74 (Nouvelet, 1572), and its likeness to his earlier Gros-romain B

right; pointed v. (§9). The typeface lacks most of the swash letters of the earlier type
and may be considered as its economy version.

1s his use of the typeface in his own Parisian impressions of the period

> _‘Omxm' Junt qui ex ludieis & gentibus credidernnt. Hi fuperba contentione volebant f¢
W 208 alterntrum fuper ponere N ludeei dicebir:Nos fumms populus deiquos ab instio dilexit
; P‘@\ ' j@ fouit:nos cincuncifi ex geneve Abrabifanfta defeendimus ex [Firpe: ¢ notus retro a-
pud ludei tantii deus. Nosde A Eg ypto fignis des <o~ vivtutibus liberati,mare ficco per-
tyanfiuimus pedeycit inimicos noftros grawiflimi fluctus nnolueret Nobis pluit manna dominus in de-
Jereo < quafi filsis fuis calefte pabulic miniftranit. Nos dic notiquein colsana nubis ignifque pre-
cefSir:vt nobis in inwo iter offederet. Atque vt ctera eius circanosimmenfa beneficiataceamus,nos fo-
l digni fatmus des /egem accipere,¢o vooé des loqumtis audire,eiéfque cognofcerevoluntaté.In qua le-
ge nobis promzﬁ}a ([} Chriftus,ad quos erizipfe veniffe tefbatus oftdices: NG vens nifi ad oues quet perie-
rant domus Ufrael: cii vos canes potins quam homnes appellanerit . Aequiom neergo eft vt tdola bodie
deferentes,guibus abinitio deferuiftis, nobis coparemini, &~ non potins in Profelytorum locum ex legis
antoritate &5 confuctudine deputemini? Et hoc ipfum non merebamini, nifi quialarga femper dei cle-
mentia voluit vos ad noftyam imitationem admittere. Gentes etiam econtrarso refpondebant : Quanto
enim maiova erga vos dei beneficia narraneritis,tanto maioris vos criminis reos efJe monfbrabitss.Sem
per enim bis ommibus extitiftis ingrati . Nam ipfis éfcdz'ém quibus avidum mare tranfiftis | ludebatis
ante idola qu.e feciftis: ¢~ ipfo ore quo paulo ante ob necem aduerfariornm domino cantaneratis, fimu
lachra vobis fieri popofcifbis: illss oculss quibus venerando deum in nube vel igne confpicere folebatis,
Jimulachra intuebamini . Manna quogue vobis faftidio fuit , <~ femper m deferto contra dominum
mmurmuraftis, ad A egyptum vnde vos manu valida eiecerat , vedive cupientes . Quid plurailta patres

Figure 11a. Biblia sacra, Paris, Heirs of C. Guillard, pr. B. Prevost, 1558, fol. GG4 vo.

ABCDEFGHI KLMNOPQ RST V X Z

abedefghi Imnopgr ftuv xyz o

Figure 11b. Granjon’s Gros-romain italic C (1554—) assembled from the work
quoted in Figure 11a.
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size Paragon (Petit-parangon); 18.5/17
Pica/Didot points; 20 130 x2.9 Hy4

CONTEMPORARY ATTRIBUTIONS
Parangonne Italique de Granjon
(Plantin, 1563); Parangon italique
Grandion (Plantin, 1566); Parangon cur-
siue (Contract Plantin-Granjon, 1567);
Italicque [Parangonne] de Granjon
(Plantin, 1572); Italicque [Parangonne]
de Robert Granjon (Plantin, 1581);
Cursiue Parangonne de GranJon
(Plantin, 1588); Parangonne Cursiue
granJon (Plantin, 158¢); Cursiue
parangon de Granjon (Plantin, p.1590);
Cursiff Parangon de Granlon (Berner,
1592, 1622); Italique Petit Parangon
Granjon (Le B¢, 1618).

EARLY APPEARANCES Lyons: 1555, J. de
Tournes (the illustration in Cartier, 1:
282 is misplaced; the reference to a De
Tournes edition of 1554 of Herodianus,
Histoire d’Herodian [Baudrier, 9: 217—-18;
Cartier, 1: 369, no. 279] is questionable);
1556, M. Bonhomme; 1560, Ph. Rollet;
1561, Heirs S. Gryphius; 1564,

J. &’Ogerolles; 1571, J. Marcorelle;
Paris: 1560, M. Vascosan, A. Wechel;
1573, Fed. I Morel; 1578, D. Du Pr¢;
1579, J. Mettayer; 1582, M. Patisson;
1596, E. Prevosteau; Venice: 1561,

V. Valgrisi; 1563, G. Ziletti (more refer-
ences in Tinto, 1972, 80); Geneva: 1559,
J. Crespin; 1560, J. Bonnefoy; 1563,
Henri IT Estienne; 1564, Fr. Estienne;
Alengon: 1564, J. de Contrieres & R. Le
Crosnier; Antwerp: 1564, C. Plantin;
Alcala de Henares: 1565, P. de Robles
& E de Cormellas; Frankfurt: 1575,

C. Egenolff; 1577, S. Feyerabend; 1580,
A. Wechel; Madrid: 1581, A. Gomez;
Ingolstadt: 1582, W. Eder; Helmstadt:
1589, J. Lucius; Nuremberg: 1594, P.
Kauffmann.

TYPE SPECIMENS 1567, Plantin, /ndex
characterum, Antwerp, fol. Cr, ‘IIL.
Tuscul.” (Vervliet & Carter, 1972, 3, no.
21); 1575, Plantin, Inventaire des lettres,
Antwerp, fol. 61 vo ‘Parengonne Cursiue’
(Plantin Arch. 43); ¢.1585, Plantin, Folio
Specimen, Antwerp, ‘Parangonne cursiue’
(Vervliet & Carter, 1972, §, no. 13); 1592,
C. Berner, Specimen characterum,
Frankfurt, ‘Cursiff Parangon de
Granlon’ (Mori, 1955, 3; Dreyfus, 1963,
2); 1622, J. Berner, Specimen characterum,
Frankfurt, ‘Cursiff Parangon de
Granlon’ (Mori, 1955, 4; Dreyfus, 1963,
3); 1628, Indice de caratteri ... nella
stampa Vaticana, Roma, fol. 35, ‘Corsivo
Grosso’ (Vervliet, 1967, 32, no. 35); 1643,
[Spécimen ... Imprimerie royale], Paris, fol.
10, ‘Italique de petit parangon’ (Veyrin-
Forrer & Jammes, 1958); with variant
capital M; 1653, Wid. Broer Jansz.,
Proeven van letteren, Amsterdam, ‘Oude
Paragon Cursijf” (Leiden UL, 1207 A 1);
1658, J. Elsevier, Specimen typorum,
Leiden, ‘Paragon Italicum’ (Leiden UL,
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12. Petit-parangon Italique (1554—)

FIRST SEEN IN 1554, L.yons, G. Rouillé (F. Duarenus, Commentarius,
Ghent UL, Jur. 4387; Baudrier, 9: 214-15).

HISTORY From 1563 onwards, the Plantin (Early inv., 1960, 21, MA 15;
49, LMA 9; 63, MA 144—5) and ¢. 1618 L.e Bé inventories (Morison,
1957, 18) attribute this typeface to Granjon. In his ‘Livre des ouvriers’
(Arch. Plant. 31, fol. 88 vo) Plantin noted (about 1568) that he received
from Robert Granjon two strikes of a ‘Parangon cursiue’, ostensibly
acquired for sale in Frankfurt. Beginning with the Berner specimen of
1592, many subsequent German type specimens show this typeface,

attributing it to Granjon.

This popular italic was named by Guillaume II Le Bé in his 1643
Memorandum (Carter, 1967, 20) as the earliest example of Granjon’s
mature style, whereas § 9 (1551) seems to be the first example. It was
the basis for the italic of the 1989 Adobe Garamond (Argetsinger &

Kelly, 1991).

743 f 44); 1664, J. Luther, Specimen charac-
terum, Frankfurt, ‘Parangon Cursif de
Granion’ (Mori, 1955, 5); 1664, J.Ph. Fievet,
Iehova, Frankfurt, ‘Parangon Cursift’
(Mori, 1955, 15; Dreyfus, 1963, 4); 1681, [C.
van Dyck &] Wid. D. Elsevier, Proeven van
letteren, Amsterdam, ‘Paragon cursijf’
(Dreyfus, 1963, 12); 1682, J. D. Fievet,
Iehova, Frankfurt, ‘Parangon Cursiv’ (Mori,
1955, 16; Dreyfus, 1963, 5); ¢.1684, [C. van
Dyck & J. Bus & J. Athias, Proeven van let-
teren, Amsterdam, ‘Paragon Cursijf’
(Hellinga, 1962, pl. 159), mutilated; 1695,
Heirs J. Blaeu, Proeve der drukkerye,
Amsterdam, ‘Parangon Cursyf’ (Antwerp,
Museum Plantin-Moretus, R 30.14); c.1695,
Wid. D. Voskens, Proefvan Letteren,
Amsterdam, ‘Parangon’ (Dreyfus, 1963, 9);
p-1701, [Melchior van Wolsschaten],
[Incipit: Dobbel Mediaen rom.], Antwerp,
‘Paragon Cursijf’; Antwerp, Museum
Plantin-Moretus, R 63.8:2A, fol. 66; 1702,
Wid. J. Luther, Specimen characterum,
Frankfurt, ‘Parangon cursiv No. 3’ (Mori,
1955, 10); 1706, Oxford University Press,
Specimen of the several sorts, Oxford,
‘Paragon Italick’ (Hart, 1970, 69); 1713,

A. Elzevier, Proeve der drukkerye, Leiden,
fol. C1, ‘Paragon cursijf’ (Leiden UL, 743 F
45); 1714, J. H. Stubenvoll, Characterum seu
typorum, Frankfurt, ‘Parangon cursif”’
(Mori, 1955, 21); 1718, Luther, Specimen
characterum, Frankfurt, ‘Parangon Cursiv
No. 3’; ‘Parangon Cursiv No. 4’ (Mori, 1955,
13); p.1725, [ Balthasar van Wolsschaten],
Proefvan letteren, Antwerp, ‘Klyne
Paragon’; ‘Groote Text’; Antwerp, Museum
Plantin-Moretus, R 63.8:2B, fol. 82; 1727,

J. ¥ Halle, Specimen characterum, Frankfurt,
‘No. 6 Tertia Cursiv’ (Mori, 1955, 24);
p-1728, Voskes en Clerk, Proefvan letteren,
Amsterdam, ‘Paragon Cursyf’ (Antwerp,
Museum Plantin-Moretus, R 63.8:4, fol.
87); c.1730, W. Goeree, Procven van letteren,
Amsterdam, [p.5], ‘Paragon Cursijf’, except
lowercase j; [p. 21, line 9], ‘EMN ...
capitals only; (Leiden UL, 744 D 19); 1740,
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J. F. Halle, Specimen characterum, Frankfurt,
‘No. 12 Tertia Cursiv’ (Mori, 1955, 25);
1742, Cl. Lamesle, Epreuves générales des
caracteres, Paris, ‘Petit Parangon Italique,
numero LII’ (Johnson, 1965); 1745, Luther,
Specimen ... characterum, Frankfurt,
‘Parangon Italique de Robert Granion

No. 57 and ‘Italique No. 7’ (Mori, 1955, 14);
1755, J. H. Schippelius, Specimen charac-
terum, Frankfurt, ‘No. 12 Tertia Cursiv’
(Mori, 1953, 27); 1758, N. Gando, Epreuves
générales des caracteres, Paris, ‘Petit Parangon
Italique Numero LII’ (Antwerp, Museum
Plantin-Moretus, B3o51:3); 1764-5,
Fournier, Manuel typographique, Paris, t. 2,
188, ‘Italique ancienne’, some variant sorts
(Fournier, 1995, 3: ¥429); ¢.1762, Proeven
van letteren, Amsterdam, J. Roman,
‘Paragon cursijf” (Dreyfus, 1963, 13); 1770,
J. Becker, Specimen characterum, Frankfurt,
‘No. 12 Tertia Cursiv’ (Mori, 1955, 32);
1771, ]. Kannewet, Proeven Van ... Letteren,
Amsterdam, fol. A3, ‘No. 1 Paragon Cursyf;
(Amsterdam UL); 1773, L. Delacologne, Les
caracteres et les vignettes, Lyons, p. 40, ‘Gros
romain a gros oeil italique’; p. 42, ‘Parangon
a son oeil italique’; p. 86, ‘Italique’ (Carter,
1969a, 56—7; 68), mutilated; ¢. 1781,

A. G. Mappa, Proeven van letteren,
Rotterdam, ‘Paragon Cursyf’ (Plantin-
Moretus Museum, BM 30.102).

MATRICES PRESERVED Antwerp, Museum

Plantin-Moretus, MA 15; MA 144-145
(Early inv., 1960, 21-2; 49; 63); Stockholm,
Royal Printing Office, Norstedt Collection,
NS 168, Tertia kursiv (Axel-Nilsson, 1983,
119).

KEY LETTERS Capital T only in swash form;

duplicate swash forms of the capitals A, B,
C,D,E, G,H, M, N, P, Q, R, V; narrow
capital Y; lowercase g with broad somewhat
flattened lower counter; two lowercase z
(one ascending); two ampersands (one
ascending).

See figures overleaf
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VARIANT LETTERS ‘TWwo variants of swash In the 1702 type specimen of Luther (Mori, 1955, 10) a ‘Parangon

capital M occurs from the 1580s : . 53 i ‘4 s . . " .o
e e T ;) Cursiv no. 4’ 1s shown which is not identical with this typeface but

onwards. The first is shown in the 1592 o . ) o e
Berner specimen, the second in the 1643~ Which is near to it. Further research is needed to ascertain its origin.
specimen of the Imprimerie royale. .
hesitate to attribute the latter to LITERATURE Johnson, 1941, 295, no. §; Early inv,, 1960, 21, MA 15; 49,
Granjon. A copy (20 130 H2.9 x4)of I.MA 9; ()3’ MA 144-5; Dreyfus’ 1963’ 5; VCI‘VliCt, 1967’ 32-3,

this typeface (C, P, and Q are different

snd 1heloaercsse s bifFoRase) no. 35; Hart, 1970, 185; Vervliet & Carter, 1972, 3, no. 21; 8, no. 13;
appears in Rome in the early seventeenth Tinto, 1972, 78-81; Axel-Nilsson, 1983, 119; Fournier, 1995, 3:
century at Zannetti’s press. *429

LLLa eft perflans ¢ dininafapientia, praceptas peni-
tus ¢ pertraltatas humanas res habere: nibil admirars
cums acciderit : nibil ,antequams euenerit ,non enenire

pofe, arbitrari.

Sapientianihil eff melins.  2.denatura, Deorum.,

eAd rempublicam plurima veninnt. commoda, fimo-
deratrix omninmrerum prasto est fapientia: binc adipfos
qui eamo adepti funts, lans , honor , dignitas confluit.
1. de Inuent.

Oculirum, inquit Plato ¢St in nobis fenfus acerrimms.:
quibus [apientiamo non cernimus. Q namilla ardentes a-
mores excitaret ful, fivideretur! 2. deFinib.

e e dscee  ABCDEFGHI JKLMN
Figure 12b. Granjon’s Petit- O P QR S V X T Z 4 b c d ¢ fg /ﬂ

parangon Italique (1554—) as cast

from matrices in the Plantin-

Moretus Museum (MA 15). [

Capital ] in the first line is ? k [ m n o ]) q Vf St u ’wa)/ Z

dubious. © Plantin-Moretus

Museum. E&%&&Mﬂék%%g@’ﬁ

FERAfyslafofifl pipfrst

\ A Ll /

nt, fmthuw daaidgcéeééé ot

N -

jAcooip ppddge
suuwniiAB( DEGH Jel
N PR TV mZ 123456
78090, i 1?2(-*_ 5§94 &
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SIZE Brevier (Petit-texte); 8/6.75
Anglo-American/Didot points;
2054 x1 Hrig
CONTEMPORARY ATTRIBUTION Autre
lectre italicque [pour] Jehan de Tournes
(? Contract Granjon-Fezandat, 1551).
KEY LETTERS Capitals A, C, N, P differ
from the next Petit-texte italic (§ 14),
to which this typeface otherwise bears
a great resemblance.
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13. Petit-texte italic for Jean de Tournes (1555-)

FIRST SEEN IN 1555, L.yons, Jean de Tournes (Hippocrates, Aphorismi;
Antwerp, SB, J 5818; Cartier, 2: 389, no. 300).

HISTORY This typeface is attributed to Granjon on the basis of its
appearance at the De Tournes press and its general likeness to the next
Petit-texte (see § 14), the attribution of which is well secured. Johnson
(1941, 295, no. 9) —and after him, Early inv. (1960, 11 MA 58 a),
Morison, (1967, 141-2), Vervliet & Carter, (1972, 5, no. 36) — perhaps
mistakenly considers these two typefaces as being identical. I have seen
this typeface only in editions of De Tournes’s press). It is perhaps the
typeface which the Fezandat-Granjon division of estate of 29
December 1551 (Coyecque, 2: no. 5985) alludes to.

3

RGO

IOANNES

BVTINVS MEDI-
cus Petro Regnouffo medicine
Candidato necnon fra-
tri charifsimo.

S. D.

3] EREOR fi patris bicmen—
tionem aliquam fecerim, s~
ius mertem aquo animo firve
4| nemo bommss potnit , ne o
| (4] menm marorem exagité' oo
te in eundems lnébum vesocem, CharifSime fra
ter,quo proStrati nuper ac propemodum exa-
wimati fismus. Hoc vulnus licet (Cribendo now
eefricem lubés, quiatamen apparet,nec ocin=
7 fz:i[c\-far:ﬁ 5 €& hinc, eins maxime quod
foribere medo conﬁilui,Pmdetargummtum,
boc i mubi faciendum effe videtur, vt idene
tidem tibi fubyciam fub afpectum paremtis
o'maginem,:i qua quandiu non de;ju'e: ocnlos,
non dubium profito quin quantum anims’
sonniti potes, quantum labore contendere, b
deas effe filius patri , viro amniﬁﬁiua P
wirtute ornatifSimo, quam fimillimus , acte,
»e degmern]ejfjuidmm, in Virtutum patey~
PR raymn

Figure 13. Granjon’s Petit-texte italic for Jean de Tournes (1555—) as it occurs in
Hippocrates, Aphorismi, Lyons, J. de Tournes & G. Gazeau, 1555, fol. a1 vo.
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size Brevier (Petit-texte; Bible); 8/6.75
Anglo-American/Didot points;

2054 x1 H1.6

CONTEMPORARY ATTRIBUTIONS Petite
lettre corsive appellee la nompareille (?
Contract Granjon-Rouill¢, 1550); Petite
lettre italienne nommée la Non Pareille
(? Agreement Granjon-Fezandat, 1551);
Breuiaire Italique Grandion (Plantin,
1563); Cursiue Mignonne [de Granjon]
(Plantin, 1571); [Breuiere] Italique de
Granjon (Plantin, 1572); Cleen cursiue
van granjon (Plantin, 1580); Petite
corsiue mignogne de GrandJon (Plantin,
1588); [Byble] cursiue de Granjon
(Plantin, 1581); Breuier cursijf granjon
(Plantin, 1589); Cursiue mignonne de
Granjon (Plantin, 1589); Cursiue
mignonne de granjon (Plantin, 1590);
Curs. Petit Text de G. (Berner, 1592,
1622); Italique petit Texte premiere taille
(? Le B¢, 1618).

EARLY APPEARANCES Lyons: 1556,

J. Martin; Antwerp: 1560, C. Plantin;
Emden: 1563, L. Der Kinderen; Paris:
1572, A. Wechel.

TYPE SPECIMENS 1567, Plantin, /ndex
characterum, Antwerp, fol. D2, ‘Pro
Muraena’ (Vervliet & Carter, 1972, 5,
no. 36); 1575, Plantin, /nventaire des let-
tres, Antwerp, fol. 43 vo ‘Bible Cursiue’
(Plantin Arch. 43); 1582, Silvius,
Afdrucksel van alle de letteren, Leiden,
‘Brevier Cvrciif” (Valkema Blouw, 1983,
14, no. 16); ¢.1585, Plantin, Folio
Specimen, Antwerp, ‘Bible cursiue’
(Vervliet & Carter, 1972, 10, no. 64);
1592, C. Berner, Specimen characterum,
Frankfurt, ‘Curs. Petit Text de G’
(Mori, 1955, 3; Dreyfus, 1963, 2); 1622,
J. Berner, Specimen characterum,
Frankfurt, ‘Curs. Petit Text de G’
(Mori, 1955, 4; Dreyfus, 1963, 3); 1653,
Wid. Broer Jansz., Proeven van letteren,
Amsterdam, ‘Brevier Cursijf’ (Leiden
UL, 1207 A 1); 1658, J. Elsevier,
Specimen typorum, Leiden, ‘Brevier
Italicum’ (Leiden UL, 743 f 44); ¢.1660,
B. Voskens, Proben von ... Matryssen,
Hamburg, ‘Brevier’ (Dreyfus, 1963, 6);
1604, J. Luther, Specimen characterum,
Frankfurt, ‘Petit Cursif de Granion’
(Mori, 1955, 5); 1664, J.Ph. Fievet,
Iehova, Frankfurt, ‘Petit Cursiff’ (Mori,
1955, 15; Dreyfus, 1963, 4); 1682, J. D.
Fievet, Iehova, Frankfurt, ‘Petit Cursiv’
(Mori, 1953, 16; Dreyfus, 1963, 5);
¢.1686, Oxford University Press, [ Christ
Church Specimen), Oxford, ‘Brevier Ital”
(Morison, 1967, pl. 11); 1693 [& 1695 &
1706], Oxford University Press,
Specimen of the several sorts, Oxford,
‘Brevier italic’ (Hart, 1970, 27; 27¢);
1695, Heirs J. Blaeu, Proeve der
drukkerye, Amsterdam, ‘Brevier Cursyf’
(Antwerp, Museum Plantin-Moretus,

R 30.14); c.1695, Wid. D. Voskens, Proef’
van Letteren, Amsterdam, ‘Brevier
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14. Petit-texte italique premiere (1555—)

FIRST SEEN IN 1555, Lyons, J. Ausoult for G. Rouill¢ (Gratianus,
Decreta scriptorum ecclesiasticorum; Antwerp, Museum Plantin-
Moretus, B 3100:1), and 1555, L.yons, M. Du Boys for J. Frellon and
A. Vincent (Terentius; Lyons BM, 811647).

HISTORY The attribution of this typeface to Granjon is well secured:
implicitly, by its use in a Granjon imprint (Lyons, 1557, Horae in lau-
dem B.V. Mariae); explicitly, by the Plantin inventories from 1563
onwards, though it appears there variably under different and some-
what confused size names, as Breviaire, or Bible, or Mignonne, or
Petite (Early inv. 1960, 11, MA 58a; 49, MA 189), and by the headings
of the Berner specimens, 1592 and 1622 (Dreyfus, 1963, 6). Whether it
is mentioned in the Rouillé-Granjon contract of 1550 (Parent, 1974, 71,

n. 3) or the Fezandat-Granjon division of estate of 29 December 1551
(Coyecque, 2: no. 5985) as a typeface ordered by Rouill¢ is a moot ques-
tion (see also § 29 below); the same is the case for the question of
whether Le Bé knew it as Granjon’s ‘Petit Texte premiere’ or ‘derniere
taille’ (Morison, 1957, 20; 24; Enschedé¢, 1978, 93, n. 22).

Guillo (1991, 117) suggests that the typeface may be ascribed to
Michel Du Boys or Sylvius, a modest punchcutter and printer, active
in Geneva, Venice, and Lyon (1537-61); he refers to a phrase in the
introduction of the 1555 Terence edition by Du Boys, where the print-
er claimed: ‘in quibus [characteribus] formandis multum posuimus
operae’. I guess, however, that ‘formare’ means typefounding or com-
posing rather than letter-cutting (Shaw, 1989, 229).

More research is needed to ascertain whether the ‘Brevier cursijf’
of the 1681, . 1684, and ¢. 1762 Van Dyck specimens (Dreyfus, 1963,
12—13; Hellinga, 1962, pl. 159) is a copy by Van Dyck (Dreyfus, 1963,
18) or yet another Granjon Petit-texte (Enschedé, 1978, 93, n. 22).

It must be noted that, from the 1560s onwards, there appears in
Paris, e.g. at the Cavellat press (Cicero, 1567; Renouard, 1964—91,

Cursijf’; ‘Brevier Cursyf’, (Dreyfus, 1963,
9); c.1700, Adamsz. & Ente, Proefvan
Letteren, Amsterdam, ‘Brevier Curzyf”,
(Dreyfus, 1963, 10); p.1701, [Melchior van
Wolsschaten], [Incipit: Dobbel Mediaen
rom.], Antwerp, ‘Brevier Corsyf’; Antwerp,
Museum Plantin-Moretus, R 63.8:2A, fol.
606; c. 1710, [Melchior van Wolsschaten],
[Incipit: Text Gheschreven], Antwerp,
‘Brevier Corsyf’; Antwerp, Museum
Plantin-Moretus, R 63.8:1, fol. 81; 1713,

A. Elzevier, Proeve der drukkerye, Leiden,
fol D1, ‘N. 1 Brevier Cursijf” fol. D2, ‘N. 3
Brevier Cursijf” (Leiden UL, 743 f45);
p-1725, [Balthasar van Wolsschaten], Proef’
van letteren, Antwerp, ‘Brevier’; Antwerp,
Museum Plantin-Moretus, R 63.8:2B, fol.
82; p.1728, Voskes en Clerk, Proefvan let-
teren, Amsterdam, ‘Groote Brevier
Cursyf’; ‘Klyne Brevier Cursyf” (Antwerp,
Museum Plantin-Moretus, R 63.8:4, fol.
87); c.1730, W. Goeree, Proeven van letteren,
Amsterdam, ‘Brevier Cursijf’ (Leiden UL,
744 D 19), except capital and lowercase w;
1742, Cl. Lamesle, Epreuves générales des
caracteres, Paris, (only lowercase) ‘Petit
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texte italique Numero X’ (Johnson, 1965);
. 1749, L. van der Putte, Proefvan letteren,
Amsterdam, ‘Brevier’ (Antwerp, Museum
Plantin-Moretus, R 63.8:2A, fol. 70); 1755,
J. H. Schippelius, Specimen characterum,
Frankfurt, ‘No. 39 Petit Cursiv’ (Mori,
1955, 27); 1758, N. Gando, Epreuves
générales des caracteres, Paris, (only lower-
case) ‘Petit texte italique Numero X’
(Antwerp, Museum Plantin-Moretus,
B3os1:3); 1767, Ploos van Amstel, Proef
van letteren, Amsterdam, fol. F'5, ‘Brevier’
(Antwerp, Plantin-Moretus Museum, BM
30.102:2); 1768, Widow J. H. Schippelius,
Specimen characterum, Frankfurt, ‘Petit
Cursiv N.6’ (Mori, 1955, 29); 1773,
L. Delacologne, Les caracteres et les
vignettes, Lyons, p. 10, ‘Mignonne gros
oeil italique’; p. 12, ‘Petit-texte a son oeil
italique’; p. 111, ‘Petit-romain italique oeil
de Petit-texte’ (Carter, 1969a, 43-4); ¢. 1781,
A. G. Mappa, Proeven van letteren, Rot-
terdam, ‘Groote Brevier Cursyf” (Plantin-
Moretus Museum, BM 30.102).

MATRICES PRESERVED Antwerp, Museum
Plantin-Moretus, MA 58a; MA 110; MA
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189 (Early inv,, 1960, 11, 49, 88, 110, suppl. 3: 205, no. 236), a Petit-texte, which is similar to but not identi-
120); Oxford, University Press, Brevier cal with Granjon’s typeface. The later fount has a capital swash A with

italic, No. 19 (Morison, 1967, 141-2). . . .
KEY LETTERS Swash capitals A, K, Q; overhanging top curl, broader capitals H and N, and a pointed lower-

duplicate swash capitals B, C, D, E, G, case v. It could be the Petit-texte which the ¢. 1618 inventory of

EiM5 IR R, ¥ duplicafelowerpase Guillaume IT Le Bé ascribes to Nicolas IT de Villiers (Morison, 1957,
swash z; capitals A, C, N, P differ from

the previous Petit-texte italic; to which, 24)~

however, this typeface is very similar. .
ST ERIERS Waranklomercase LITERATURE Johnson, 1941, 295, no. 9; Early inv,, 1960, 11 (MA 58a);

swash z. 49 (MA 189); 88 (MA 110b); 110 (MA 1102); 120 (MA 189); Dreyfus,
1963, 6; Morison, 1967, 141—2; Hart, 1970, 181.

PRO MVYRAENA.

R ® 1 militaris virtus prtﬂar caterit omnibus. Omnes vrba-
nares, omnianifiva ffudia, & he cf«r:ufs laus ¢ indufiria la-
tent in rutela 4‘107‘1/‘110 belises virturnis ; bﬁmu’alqw- tncre-
pust fujpicio tumulrus , artesiliconoftre ronnceﬁum Omnia
denique que funt in imperio & in flatu ciuiratss | ab iu defen-
ds , & firmart putantur, qui militars virtute anteceliunt..

Multo plus adfers dignitatis vei militaru, quam iuris cauilis
rrlmn Vng:lzu tu de noéte, vt ruumnﬁ,f//n bus refpondea. : llls
vtro vt qkﬂ ll?[f”dlf mdf“f[ um ‘Yrruru Pe'“e'”ﬂf I-Egﬂl‘
Inrum llum buumamm cantus exufcxta: . I'naltionem infls-
tuis, dlle aciem inftruit. Tw caues ne 1ui confulrores, ille ne vrbes
4u!caﬂm capiantur Qletenet & fest vt hofsum copie: tu vi a-
que pluic arceantur. Llie exercitatus eft sn propagandss finibus,
tusn regendis.  Pro Murzna.

A{muenda eft horum opinio | qui arbitrantuy res bellicas ma-
foreseffe, quam vrbanas: Luamuss ensm Tr?tmtﬂac[rl wre laua
detur, & [it eiusunomen quam Solonis illaftrius : cirerurquz Sa-
lamis clarsfeima teftis vickoria ,qua anteponatur ‘confiho Aolmu,
ei quo primum conflituit Areopagitas : non minus praclarum
boc, quans illud, sudicandumee(? . Hiud enim femelprofiut, boe
/em[zerprodml cuirari, 1.0fdz.

Figure 14a. Index characterum, Antwerp, Plantin, 1567, fol. D2.

JBCDEFGHII(,LMNOPQRSTUVXTZ
a b c d e f g h i k I m n o p g r s [t u v x y z
AL iecand O FRAFASFfigulaefpfpfiflgpflprfm
diadddgéceieiéiiiiiiAdocidf ppqade houi

w #wy Iz 3 4 5 6 7 8 9 o0 B D EFGHMNTPTUV

Figure 14b. Granjon’s Petit-texte italique premiére (1555—) as cast from matrices
in the Plantin-Moretus Museum (MA 58a). Swash capital R is missing; lowercase
fiis a later addition. © Plantin-Moretus Museum.
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s1ze Bourgeois (Gaillarde); 8.5/7.5
Anglo-American/Didot points;
2062 x1.6 H1.9

KEY LETTERS Capitals A, B, N, Q only in
swash form; duplicate swash capitals D,
E, G,H, M, P, T, V; two lowercase v (one
round); ligature 1j without right-hand
dot; ampersand with bulbous top
terminal.

Figure 15. Granjon’s Gaillarde italic
for Jean de Tournes (1555-) as it
occurs in Hippocrates, Aphorismi,
Lyons, J. de Tournes & G. Gazeau,
1555, fol. ar.

size English (Saint-augustin); 13/ 12
Anglo-American/Didot points;

2097 x2 H2.6

EARLY APPEARANCES Lyons: 1565,

P. de Robles & F. de Cormellas; 1567,
B. Rigaud; Alcala de Henares:
Barcelona: 1576, S. Arbus; 1577,

J. Sendrat.

KEY LETTERS Swash capitals A, D, H, M,
P, Q, R, T; duplicate swash E; lowercase
v pointed and with left ascending termi-
nal; two ampersands (normal/florid).

Hendrik D. L. Vervliet - The italics of Robert Granjon

15. Gaillarde italic for Jean de Tournes (1555—)

FIRST SEEN IN 1555, Lyons, Jean de Tournes (Hippocrates, Aphorisma;
Antwerp, SB, J 5818; Cartier, 2: 389, no. 300).

HISTORY This ‘delicate, silvery italic’ in the words of Updike (1937, 1:
204) is attributed to Granjon because of its occurrence in De Tournes
imprints, and because of its design. The lowercase is very similar to
(but not identical with) that of the earlier Granjon italic on Petit-
romain (see § 2 above). We have seen it only at De Tournes’s press.

LITERATURE Updike, 1937, 1: 204; Johnson, 1941, 295, no. 10.

HIPPOCRATIS
.4Phafiﬁm'.lige§?i in ordinem [ecundym lo-
cos Congynentinm [ecum mateviaruni: Cum
brewi & dilucida expofitione fingulss
'J[;harifm& ex Galeno fuppofita, qua inite-
grorum Vice commentariorim e/]? pofsit.
Eiy[dem Hippocratis Pranotionum. libyi tyes,
cum txﬂamuiém eodem ex fonte, hausia.

Infigniores. aliquot [eitentia [electe ex libyis
Awrely Cornelyy Celfi,medici inter Latinos
elogusntifSims,

"LYVGDVNI,
APV-P TOAN. TORNAESIVM,
ET GVL. GAZEIVM.
M. D. LV.

16. St.-augustin italic for Jean de Tournes (1558-)

FIRST SEEN IN 1558, Lyons, J. de Tournes (G. Paradin, De motibus
Galliae; Antwerp, SB, K 7209; Cartier, 2:473, no. 412).

HISTORY Although unsupported by contemporary archival sources,
the design of this italic is unmistakably Granjon’s. It is very similar

to Granjon’s Immortelle (§ 17), which is attributable on sure grounds.
Jean de Tournes began to use this St.-augustin from 1558 onwards
instead of the St.-augustin premiere (see § 1). Both arguments allow

us to attribute this very elegant italic safely to Granjon. The design is
more calligraphic, daring and bolder than Granjon’s earliest typefaces.
It is lavishly equipped with ligatures, and with its many overhanging
letters it is the contrary of an economy typeface. Except for some later
appearances in Lyons and Spain, we seen it only at De Tournes’s press.

LITERATURE Johnson, 1937, 56.
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Aduertiffement aux Le&eurs.

Ry

8 [c NEVRS Leftenrs , puifgue la conference des antres Exem-
plarres Yous ponrra tefimosgner de la Yerité , ie wempleyeray
(| point ici grand ldngudgeé Yous monstrer combren le prefent
4| e Autenr eftoit corvompn , par [ ’ég’nomna’ des efcrinains dn
temps pafSe , ¢ parla ne(’g/zc'gence de ceux, gnt, ﬁz]&m bean-
| conp plus de compte de lear profit particalier, gue de celuy du
| Public, ¢ de leur propre honnenr,ne [é [ont ancunement  [022-
%\ cics comment il fufl imprime. Senlement Yous aduertivay gue
. S [ Exemplaive, duguels’ ay fart cople @ la prefente ImprefSion,ef?
de mille cing cens. trente parYn Anthoine Coutean, Imprimenra Paris : ¢ des denx
autres , dont 1e me [uis aide 4 la correion d’icely 1y > ['aun effde mille cing cens ¢ cing,
par Michel le Noir, Libraive de Paris, ¢ [ antre par Anthoine Perard,anf3i Libraire
de Paris , fans ancun date. combien g#'il me [emble eftre plus-Yied gue les denx antres,
¢ mowms gue le fragment, duguel nous fasfons guelgnesfois mention far la marge. Ton-
tesfois,a Yeritablement parler,ayans effé imprimés les Yns fur les autres, le [écond Impri-
menr a en tant pen d ’e:'gem/ a corriger le premier,¢° le tiers le fecond gue tous tross en—
[emble ne me peunent fembler guan rout [eul: comme aufSi ! Exemplaire du tiers Uo-
lume de ls Mer des Hiffoives , prenant les mefines mots de Frotflart en plufienrs
lieax, ¢ infques an 177. Chap. d icelny Frotffart , ne me pent cftre en antre compte.
Quant anx dérfgeﬁ‘ (que ie nomme parle nom des perfonnages anfquels is font,
#y trounant ancunement celuy des «Abregenrs ) le premier ( gue le Seignenr Sala,
Capitaine de Lion , mi a liberalement prefle’) ef? efcrit d la mamn , fans anotr tamars o5t
imprimé : ¢2°,portant tel tilre [ir [a counerture, 1 es Cournique de Froiflart.zz  front
du [econd fueillet, ayant le premier esté décive,monStre ces propres mots, Table du pre-
mier liure: ¢9° apres eflant cefle page /c?patrc’c’ en denx conlonnes, comme toutes les antres

33

Figure 16a. J. Froissart, Histoire et chronique, Lyons, J. de Tournes, 1559, vol. I,

fol. A2 vo.

ABCDEEFGHI LMNOPQR ST V Z
abecdefghi Imnopgrsfetay xyz

Fo fELLE N A H

Figure 16b. Granjon’s St.-augustin for Jean de Tournes (1558—) assembled from

the work quoted in Figure 16a.
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j‘actt;ed- y S 6’"“‘3‘ ruGﬁg .

poime s tevves &— C hablais,
&@"Tc’,a.&r ioaud, f:’wrmﬂ.
Gicy que’ Cnecnue(’l‘tn;tvu_ 1L fes
awnuit conquiﬁ@-—; A quoy l'c:
Comtf zmc({am. fa Cmaiy a
ﬁ’t{yér’, e fa fu%;cuwn'/z:am_
touts Cnue’ vcﬁmn’bit 3 qu’t('_ é-n’tg
aunoit antred— fcfves que cela.
&:ﬁmi& L' Emperenn_ f::c_g
acmahsv ‘Wj, [ 6mguuoit &.“
porxter Bne’ (e wobbe’ 1\7569"
& SOrap &’uv,ﬁ_ Cnoitié’ Oaciee.
L Comitd ‘2; rt{po%it;‘qu’i(’_
Powto&t'l:c"arq.p Ooe_ a énm.ig
aroi((c’, pouy f:ziwc’ Zvnncup % ":p
ascf te & quani= aw ¢o (ol
.'r"m;:ﬁt‘-’( it i,ﬂ_- ) (;gvv‘f;r',‘ que {;
oy Unc:\s?ifc \"c.’ q-‘acf.]uc’ qf:tkt“’e’
i:"iv‘(:‘\.‘);é Zﬂtauuai(g’, e {m'c-
P""(&" 6‘:\16) atﬁ/zn\wc’ 5 e
eombatec® 1ufques a fa pmon.
j:’_») &fﬁofvgu:’ f:x:{:uu. tv’r:tt &~
preoiwe fes ch{t@- '
fe 6oy Zcug ﬂ_émuﬁmw_ &o—
vamcé- 5 wtgabmn_ nw\oi{:t‘g‘r’,
Jag Saleas guc&f- MMWifay,
f:’y Ot . '%63:1a.v_ aiﬁ;ufs a
tempd &-_-\ocs affaives , caw
G\qiunc’
fonguement . Comment ',:11'6-
tw it & &ur ? icvmecc’ ( Ot
. W0

hucmw, .

Bos&— ("f’ pouney

Sanx , [apendo”bere cha
nuosamenrte le hassena
aquiffate. A che il Conte.
ponends lz man zl/uﬂa-
da , e moftrandsle & luj
tutrx fgnnda, rtﬂaﬁ che
egls no ne hansna altre
lettere che q;;e/lﬂ. Dop:‘)
gueflo I’ Imperatore do-.
madols,perche canfa por-
tana ona tal Sefle , meta
ds pano d'oro,e metad a-
ctaso. 1l Conte gl rifpofe,
che cgls portana sl panno
d'oro aman drsttz per
feer honore 4/2{4 Muefla-
de.E quanto allato man-
co(diffe) fignifica , che [
gualcheduno iy muane,
question,finiflia ¢ mala s
20 [cno apparechiato du
difenderms,e combattere
per fino alla morte.

Vno 4ﬂr;{ago Jacends
profefSone du predive lo
coffe fytare, e la feliciza o,
infelicsta de gli hnomini,
grardado alSolto Gionz-
#nt Galeazzo Duca di
Milano,gls diffé. Signorey
Asfponete per tempo delle
Jacende 90ﬁre,perrk¢ Gos

non puotete Ginere lren-

gamente. Come il [ze 1o}

dsffe 3/ Duca ) rifpo
(dyfe st D )lﬁiﬂf;‘

L 61&:’ Cayita;u?

fartﬂ'té- .- cﬂwfs (uGti%'.

;L) .1u‘g}\m_ rnn{;t&rr" (e a'ﬁcé—
Jouucrnaed tQ( Gof te \ir’, 1e?
frouue qu’ig Sone U"m“ﬂ;"‘—
& énwuv;x' ¢n l'tuw\o’aaé;r’ &t
i:;' (\‘t (e gur ) comGit},
SOo1s—  tn N ? &rt
A rofugue , O p(«m‘,l({c’

& promer. fongud Gic'. Qe
a Fg (%if fe &)ur) que in flf’
74 f’-cs pfus ¢y ta yl"v.nc{-lr’, tw
Lynuumfas- Cvnm'nfcnam. contre’
tog opimioy @ e toutcd— fes—
ipl’.mtf{t& \w ciel énf’ i’t_r)
pourrsgﬂ. (umt':_' Ce O,
Gmanoa cﬂ:e’ perdu PR P

IC{MC’ 16 quy fut écjccute".
f«rmitvi@—-,
cd tans. Cnu:;-.:’ &c.,gwmt/r’ Pipé
2 (Boy & Franced Chaeles—
fc’)tiénrr’, pour f'tg' rtnyvnﬂi‘tg’
fee affaivee &— fa gucere , a.
quf par f:tufc’ & Siur(’@,&}u‘ﬂhﬂ_
. auntres cé}o{s& L;ntc:ﬁ.u’vt@——,
fes -juarwvﬁ@— au:;‘ﬁvl_‘ th\bw
qu(‘(’.]ut&-\*il‘i’(é— e Bataiffee—
contre fes Au\q(’uic». 2 {Jgg

A,
&

Soulan , nutes f'g . G'rtk

f‘;miﬁar;trr’: fuy Cnaéu tee fco—
sy

&cﬁcimd appawﬁ% & (t@ pfmﬁré,

fes chatcmcn& , fes Sames , a

fee banjutts , ¢y ﬁug 1L pronort

fo

‘f'. . c(‘.’.-’i .
Uaftrologo che haunendy
confederats glt aftri gomey
nators di Softra iz, 1o
trusno ch' ofSi Gt minacia
na ds morere i et fiori-
zz. Ete (diffé il Duca)
7%.?!3 hai da Ginsre? Dy
fel’ Aftrologo.fl mio Pia-
netz mi promette lnonga
Gesz . Hor a cio ( diffe sl
Dica ) che tunon ti Sids
pin nel t#s pranctz , tu
morsrai d{ prefente con-
tratna opinione:e tutti §
prancte dzl ciels non te
puatr;na ﬁltmre. Qrnefto
detto , comando colus ef
Jfere impicato a hora
medefima. Qualceffa fi
efequizz .

La Hira Capitznio
Francefe,effendo midato
da l'armarz Gerfo il Re
dt Francia , Carols fertr-
my per vimoftrarls le fa-
cende dell.s gucrra, e che
per difazgio di Suttona-
slee,didinars, e altre cafl
[eneceffarie,i Fraceff hu-
nenans perfe qualche ter
ve ebatzalie cotragls In-
g/cﬁ Il Re Solends V‘erﬁ
ds las Sfar di domefts-
chexza, moffrols ¢ delie
tiofipreparaments di Jeeos
pracers 2 gocht, le donne
Lconssts , nod guali egle
pigliana la fun recreatio-

2 ne:

Figure r7a. L. Domenichi, Facecies, Lyons, R. Granjon, 1559, fol. 41 vo—42.
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Figure 17b. Granjon’s Petit-romain italic L’ Immortelle (1559—) as cast in strikes of
the Plantin-Moretus Museum (MA 147). © Plantin-Moretus Museum.
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size Long Primer (Petit-romain;
Garamonde); 10/8.5 Anglo-American/
Didot points; 20 65 x 1.5 H1.8

CONTEMPORARY ATTRIBUTIONS Italique
limmortelle de Granion (Plantin, 1561);
Italique appelee 'immortelle de Granjon
de grosseur la petite Essendonica
(Plantin, 1563); Italica immortelle [de
GrandJon] (Plantin, 1588); Curs.
Garamond ou Immortel de Granlon
(Berner, 1592); Italique petit Romain
Granjon immortelle (Le Bé, 1618).

EARLY APPEARANCES Lyons: 1559,

S. Gryphius (after Johnson, 1941, 2935,
no. 11); 1561, G. Rouillé; 1565, J. Martin;
Geneva: 1561, C. Badius; 1562, H. II
Estienne, Fr. Estienne; London: 1568,
J. Day; Frankfurt: 1582, A. Wechel,
Venice: 1587, Heirs G. Giolito.

TYPE SPECIMENS 1592, C. Berner,
Specimen characterum, Frankfurt, ‘Curs.
Garamond ou Immortel de Granlon’
(Mori, 1955, 3; Dreyfus, 1963, 2); ¢. 1660,
B. Voskens, Proben von ... Matryssen,
Hamburg, ‘Garmont’ (Dreyfus, 1963, 6),
capitals only; ¢. 1695, Wid. D. Voskens,
Proefvan Letteren, Amsterdam,
‘Garmont Cursijf [1]’ (Dreyfus, 1963, 9),

Hendrik D. L. Vervliet - The italics of Robert Granjon 35

17. Petit-romain italic I.”Immortelle (1559-).

FIRST SEEN IN 1559, Llyons, R. Granjon (L.. Domenichi, Facecies;
Antwerp, Museum Plantin-Moretus, BH 2094; Baudrier, 2: 61-2).

HISTORY This italic is attributed to Granjon on the strength of its first
appearance in Granjon’s Lyonese imprints and ascriptions in invent-
ories and specimens. Plantin owned a set of strikes (regularly ascribed
to Granjon) but apparently never used the typeface himself (Early inv.,
1960, 13; 110, MA 147). Further citations in the 1592 Berner specimen
(Dreyfus, 1963, 2) and in the ¢.1618 Le Bé inventory (Morison, 1957,

20) ascribe a typeface of this name to Granjon.

LITERATURE Johnson, 1941, 295, no. 11; Johnson, 1959, 119; Early inv.,
1960, 13, 110; Dreyfus, 1963, 6, 10, 13, pls. 2, 6, 9.

capitals only; p.1728, Voskes en Clerk,
Proefvan letteren, Amsterdam, ‘Bourgeois
Cursyf” (Antwerp, Museum Plantin-
Moretus, R 63.8:4, fol. 87); c.1749, L. van
der Putte, Proefvan letteren, Amsterdam,
‘Garmond. No. 3’ (Antwerp, Museum
Plantin-Moretus, R 63.8:2A, fol. 70); 1767,
Ploos van Amstel, Proefvan letteren,
Amsterdam, fol. F4, ‘Garmond. No. 3’
(Antwerp, Plantin-Moretus Museum, BM
30.102:2); ¢.1781, A. G. Mappa, Procven
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van letteren, Rotterdam, ‘Garmont Cursyf”’
(Plantin-Moretus Museum, BM 30.102),
some Wrong sorts.

STRIKES PRESERVED Antwerp, Museum
Plantin-Moretus, MA 147 (Early inv., 1960,
13, 110).

KEY LETTERS Long-tailed capital K; oval Q;
lowercase florid v; two ampersands (one
ascending like an inverted 3).
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PARADOX. IIIL

SAPIENTIS animus magnitudine confilij , volerantia rerum
bum anarum , contemptione fortuna,~virtutibis demique omnibns vt
manibus [cptus, Vinciaut expugnari non poteft.

Sapieits animms nunguam eff in Vitio, nunquam turgefcit, nun-
quam tumet : nunquam [apiensirafcitur. 3. Tufcul.

Efl [apientss, quidquid bomini accidere poffit, id prameditari, ¢/
ferre modice, [¢ aduenerit.  ~ Philip.ir.

Neque letaditur cunquam , neque marebit nimis , qui femper in
Deo omnem [pem reponet fus.

Sapientiaefl cuna qua maflitiam pellat exanimss, qua nos exhor-
vefcere metunon finat: quapreceptrice, in tranquillitate vius potef?,
ommium cupiditatum ardore refintfo. 1. de Finib.

Figure 18a. Index characterum, Antwerp, Plantin, 1567, fol. C2.

ABCDEFGHIJfKLMNOPQYG
RSTV XY Zabcdefghijklmn

opqrfftuvvanyz A & as & e5

oG afEREAFG s e b fif
ThPRELGEus’ dadigéciicy!

zzzz]mno/béa’l)fjpéggzjg,f}”
Ewowit i ¥ 12345678090 , .
!¢ (-g59 A B[ DE MN, P
R UV v g

Figure 18b. Granjon’s Gros-romain italic D (1562-) as cast from matrices in the
Plantin-Moretus Museum (MA 81). The second lowercase v is a later addition.
© Plantin-Moretus Museum.
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s1ze Great Primer (Gros-romain);

17/ 15 Anglo-American/Didot points;
20115 x2 H3a

CONTEMPORARY ATTRIBUTIONS [Texte]
Italique de Hautin (Plantin, 1561); Texte
Italique Hautin (Plantin, 1563); Italicque
[Gros texte] de Granjon (Plantin, 1572);
Text Cursyve van granjon (Plantin,
1580); [ Texte] Italicque de Robert
Granjon (Plantin, 1581); Curs. Gros
Text de Granlon (Berner, 1592, 1622);
Italique gros Romain Granjon (? Le B¢,
1618).

EARLY APPEARANCES Antwerp: 1504,

C. Plantin; Orléans: 1568, E. Gibier;
Venice: 1568, G. Giolito; Bordeaux:
1572, S. Millanges; Angouléme: 1576,
J. de Miniéres; London: 1582,

H. Denham; 1589, Th. Orwin; La
Rochelle: 1586, P. Haultin; Paris: 1586,
A. Blochet; 1587, G. Blaise.

TYPE SPECIMENS 15607, Antwerp, Index
characterum, C. Plantin, fol. C2,
‘Paradox. i’ (Vervliet & Carter, 1972, 4,
no. 23); 1575, Antwerp, Inventaire des
lettres, Plantin, fol. 60 vo “Texte Cursiue’
(Plantin Arch. 43); 1585, Antwerp, Folio
specimen, C. Plantin, “Texte cursiue’
Vervliet & Carter, 1972, 8, no. 22); 1592,
C. Berner, Specimen characterum,
Frankfurt, ‘Curs. Gros Text de Granlon’
(Mori, 1955, 3; Dreyfus, 1963, 2); 1616,
G. L. Fuhrmann, Typorum & charac-
terum officinae ... designatio, Nuremberg,
¢7. Cvrsiva, quam tertiam vocant’
(Dresden UL, Techn. B.175); 1622,

J. Berner, Specimen characterum,
Frankfurt, ‘Curs. Gros Text de Granlon’
(Mori, 1955, 4; Dreyfus, 1963, 3); 1653,
Wid. Broer Jansz., Proeven van letteren,
Amsterdam, ‘Nieuwe Text Cursijf’
(Leiden UL, 1207 A1); 1658, J. Elsevier,
Specimen typorum, Leiden, ‘“Text sive
Bibel Italicum’ (Leiden UL, 743 f 44);
1604, J. Luther, Specimen characterum,
Frankfurt, ‘Tertia Cursif de Granion’
(Mori, 1955, 5); 1702, Wid. J. Luther,
Specimen characterum, Frankfurt, ‘Tertia
cursiv No. 5 (Mori, 1955, 10); 1713,

A. Elzevier, Proeve der drukkerye, Leiden,
“Text Cursijf’ (Leiden UL, 743 I 45),
except lowercase w; 1718, Luther,
Specimen characterum, Frankfurt, ‘Tertia
Cursif No. 5’ (Mori, 1955, 13); 1718,
Pierre Esclassan, Epreuve de quelques
matrices, Paris, ‘Italique de gros Romain
A’ (Bib. nat. Paris, Gr. fol. W 1319 T;
Howe, 1951, 32); 1745, Luther, Specimen
... characterum, Frankfurt, ‘Romain
Italique a petit oeil No. 8’ (Mori, 1955,
14).

MATRICES PRESERVED Antwerp, Museum
Plantin-Moretus, MA 81 and MA
22a-23 (Early inv,, 1960, 12, 61-2).
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18. Gros-romain italic D (1562-)

FIRST SEEN IN 1562, Antwerp, W. Silvius (Spelen van sinne; Antwerp,
Museum Plantin-Moretus, R 47.41).

HISTORY The attribution of this italic is debatable. In the Plantin
inventories of 1561 and 1563 it is ascribed to Pierre Haultin (Early

inv., 1960, 12, MA 81). And from 1586 on, Haultin himself uses the
typeface in his L.a Rochelle imprints (Desgraves, 1960, 34; Desgraves,
1965, fig. 6). Moreover, in 1572 he sells Simon de Millanges in Bordeaux
a ‘Gros Texte et son ytalique’ (Desgraves, 1960, X VI); both can be seen
in the Millanges printing from the same year onwards (Labadie, 1909,
60). The italic appeared in the same period in Orléans at the Gibier
press (Desgraves, 1966, nos. 69 and 71), in Angouléme at the Miniéres
address (Desgraves, 1968, 32), and in Agen at the Pomaret press
(Desgraves, 1968, 63). It is clear that these provincial printers relied on
Haultin as typefounder and that he owned a set of matrices. But as he
also used other Granjon italics (such as the second Cicero italic; § 10)
an attribution of the punches to Haultin cannot be firm.

Conversely the Plantin inventories of 1572, 1580, and 15871 attribute
the typeface to Granjon, as do the Berner type specimens from 1592
onwards. The Plantin inventory of 1572 was compiled by Hendrik
van den Keere, the Ghent punchcutter (Vervliet, 1968, 30—32), who
one would not expect to have made errors of attribution. Moreover the
style is wholly Granjon’s and the fount occurs first in the early 1560s at
the Antwerp press of the royal printer, Willem Silvius, and in 1564 at
Plantin’s press during the very years that Granjon stayed in Antwerp
and supplied both printers with his civilité types (Carter & Vervliet,
1966, 35). Finally the Plantin inventories of 1561 and 1563 mention a
“Texte romain Granion’, which does not exist. Probably the two inven-
tories have inverted the attribution of the roman and the italic (Early
inv,, 1960, 12).

Punches (but strangely enough not matrices) for an ‘Italique
Gros Romain Granjon’ are mentioned in the ¢. 1618 Le Bé inventory
(Morison, 1957, 24). They may relate to this typeface, or, perhaps
more likely to the ‘Gros-romain italic B’ (§ 9). The large number of
type specimens that display this typeface well into the eighteenth
century is an indication of its popularity. Its distribution throughout
continental Europe deserves further study.

LITERATURE Johnson, 1941, 294, at no. 6; Early inv., 1960, 12, MA 81;
61—2, MA 22a-23; Dreyfus, 1963, 5; Tinto, 1972, 73—5; Vervliet &
Carter, 1972, 4, no. 23.

KEY LETTERS Duplicate swash capitals A, B,
C,D,E, M, N, P, R, V; short lead-in strokes
to swash A and N; left-hand stroke of swash
N is curved; two-shaped Q; short-tailed
capital R; swash V rounded and short lead-
in stroke. Lowercase f with slanted bar;
three kinds of v; two of z; four ampersands,
three of which appear also in the preceding
Gros-romain italics of Granjon (§§ 9, 11).
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AABCDEFGHIKLMNOP QRSTVXTZ.

Memor fui noite nominis tui Domine : & cuffodini legem tuam. Hec faltaeft
mihi: quia inflificationes tuas exquifiui. Portio mea Domine, dixi cuffodire le-
gem twam. Deprecatus ﬂm fka’em tuam in toto corde meo : miferere mei Jfecun-
dum eloguism tunm. Cogitani Vias meas & conuerti pedes meos in teffimonia
tua. Paratus [um , & non fum turbatus : vt cuffodiam mandata twa. Funes
peccatorum circumplexi Sunt me , & legem tuam non [um oblitns. Media nocte
Surgebam ad confirendnm tibi , (uper iudicia inffificationss twe. Particeps ego fum
omninm timentium te : Crcuffodientinm mandata twa,

Figure 19a. Granjon’s Italique St.-augustin couché (1563—) as shown in the type
specimen of the Imprimerie royale (1643), fol. 12. Courtesy of Bibliothéque

Nationale, Paris.

/IB(,'DEFGH]]I(LMNOPQRSTUVI’V.YTZ
4écdefgbik/mnapqr:_/’tufux]z
Aeawd & Fhrififpgislaefiflpgliff

/N A LN K oz o F N A e - /N Ao e
ff{xﬁfﬂddﬂjﬂ'f(’ff(’lllll%i/OOoﬂpl)

fijggéﬁﬁdﬁl2_;4;67‘;’90,’“._‘9./(?&

Figure 1gb. Granjon’s Italique St.-augustin couché (1563-) as cast from matrices
in the Plantin-Moretus Museum (MA 28). Capitals J, U, and the ligatures A and
long ssi are later additions. © Plantin-Moretus Museum.
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s1zE English (Saint-augustin); 13/12
Anglo-American/Didot points;
2093x2 Hz.35

CONTEMPORARY ATTRIBUTIONS
Augustin cursiue (Contract Plantin-
Granjon, 1568); [ Augustine] Italicque
de Granjon couchée (Plantin, 1572);
Augustyne cursiue granjon (Plantin,
1580); [Augustine grosse] Italicque de r.
Granjon (Plantin, 1581); Italiq. de St
Augustin, GrandJon; Cursiue St
Augustin de GrandJon (Plantin, 1588);
Augustyn cursiue granjon (Plantin,
1589); Italique St Augustin derniere
Granjon (Le B¢, 1618); Curs. S.
Augustin de Granlon (Berner, 1622).

EARLY APPEARANCES Paris: 1566,

A. Wechel (1572, phonetic sorts); 1572,
R. Granjon, J. de Bordeaux; 1574,

D. Du Val (with phonetic sorts); 1579,
J. Mettayer; 1608, G. II Le Bé; London:
1568, J. Day; Venice: 1569, C. & G.
Borgominieri; Antwerp: 1571, C.
Plantin. More references in Tinto,
1972, 81.

TYPE SPECIMENS 1575, Inventaire des
lettres, Antwerp, Plantin, fol. 56 vo
‘Augustine Cursiue Grosse’ (Plantin
Arch. 43); c.1585, Plantin, Folio
Specimen, Antwerp, ‘Vraye Augustine
Cursiue’; ‘Petite Augustine Cursiue’
(Vervliet & Carter, 1972, 9, nos. 27 and
33); 1592, C. Berner, Specimen charac-
terum, Frankfurt, [incipit:] ‘rem
Adolescentiae’ (Mori, 1955, 3; Dreyfus,
1963, 2); 1616, G. L. Fuhrmann,
Typorum & characterum officinae. .. des-
ignatio, Nuremberg, ‘8. Cvrsiva, quam
vocant mediam’ (Dresden UL, Techn.
B.175), some divergent sorts; 1622,

J. Berner, Specimen characterum,
Frankfurt, ‘Curs. S. Augustin de
Granlon’ (Mori, 1955, 4; Dreyfus, 1963,
3); 1628, Indice de caratteri ... nella
stampa Vaticana, Roma, fol. 44, ‘Corsivo
Barberino della Vaticana’ (Vervliet, 1967,
34, NO. 44); 1643, [Spécimen ... Imprimerie
royale], Paris, fol. 12, ‘Italique de Sainct
Augustin’ (Veyrin-Forrer & Jammes,
1958); 1658, J. Elsevier, Specimen typo-
rum, Leiden, ‘Augustin Italicum’
(Leiden UL, 743 f 44); 1664, J. Luther,
Specimen characterum, Frankfurt, ‘Media
Cursif de Granion’ (Mori, 1955, 5);
1664, J. Ph. Fievet, lehova, Frankfurt,
‘Mittel Cursiff’ (Mori, 1955, 15;
Dreyfus, 1963, 4); 1681, [C. van Dyck &|
Wid. D. Elsevier, Proeven van letteren,
Amsterdam, ‘Augustijn cursijf’
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19. [talique St.-augustin couché¢ (1563—)

FIRST SEEN IN 1563, Geneva, Henri II Estienne (H. Estienne,
De abusu linguae Graecae admonitio; Ghent UL, BLL 629; Chaix et al.,

1966, 57).

HISTORY In his ‘Livre des ouvriers’ (Plantin Arch., 31, fol. 88 vo),
Plantin noted (about 1568) that he received from Robert Granjon two
strikes of an ‘Augustin cursiue’, as Granjon’s ‘Parangon cursiue’ osten-
sibly acquired for sale in Frankfurt. The Plantin (Early inv., 1960, 47,
MA 128; 48—9, MA 176) and ¢. 1618 L.e Bé inventories (Morison, 1957,
18, 24) consistently ascribe this typeface to Granjon. So does the
Berner specimen of 1622 and many subsequent German type speci-
mens. This very popular St. Augustin, Granjon’s third, may have been
cut in Geneva at the request of Henri I Estienne. See § 20 below.

LITERATURE Johnson, 1941, 296—7, no. 13; Early inv., 1960, 47, MA
128; 48—9, MA 176; Dreyfus, 1963, 5; Vervliet, 1967, 34, no. 44;
Tinto, 1972, 81—2, pls. 22—3; Vervliet & Carter, 1972, 9, no. 27,

Axel-Nilsson, 1983, 122.

(Dreyfus, 1963, 12), with variant lowercase
a (see § 30 below); 1682, J. D. Fievet,
Iehova, Frankfurt, ‘Mittel Cursiv [2]’
(Mori, 1955, 16; Dreyfus, 1963, 5); ¢. 1684,
[C. van Dyck &] J. Bus & J. Athias, Proeven
van letteren, Amsterdam, ‘Augustijn Cursijf
[2] (Hellinga, 1962, pl. 159), with variant
lowercase a and d (see § 30 below); 1695,
Heirs J. Blaeu, Proeve der drukkerye,
Amsterdam, ‘Nieuwe Augustyn Cursyf’
(Antwerp, Museum Plantin-Moretus, R
30.14); ¢.1700, Adamsz. & Ente, Proefvan
Letteren, Amsterdam, ‘Klyne Augustyn
Curzyf’ (Dreyfus, 1963, 10); ¢. 1700,

J. Rolu, Proeven van Letteren, Amsterdam,
‘Augustyn Cursijf” (Dreyfus, 1963, 15);
p-1701, [Melchior van Wolsschaten],
[Incipit: Dobbel Mediaen rom.], Antwerp,
‘Augustyn Corsyf’; Antwerp, Museum
Plantin-Moretus, R 63.8:2A, fol. 66;

1702, Wid. J. Luther, Specimen
characterum, Frankfurt, ‘Mittel cursiv No.
6’ (Mori, 1955, 10); p.1725, [Balthasar van
Wolsschaten], Proefvan letteren, Antwerp,
‘Augustyn’, Antwerp, Museum Plantin-
Moretus, R 63.8:2B, fol. 82; p.1725,
[Balthasar van Wolsschaten], Proefvan let-
teren, Antwerp, ‘Augustyn’, Antwerp,
Museum Plantin-Moretus, R 63.8:2B, fol.
82; 1745, Luther, Specimen ... characterum,
Frankfurt, ‘St: August: Italique de Granion
No. 11’ (Mori, 1955, 14); ¢.1749, L. van der
Putte, Proefvan letteren, Amsterdam,
‘Klyne Augustyn’ (Antwerp, Museum
Plantin-Moretus, R 63.8:2A, fol. 70); 1755,
J. H. Schippelius, Specimen characterum,
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Frankfurt, ‘No. 24 Cicero Cursiv’ (Mori,
1955, 27); ¢.1762, J. Roman, Proeven van
letteren, Amsterdam, ‘Augustyn cursijf’
(Dreyfus, 1963, 13); with variant lowercase
a (see § 30 below); 1767, Ploos van Amstel,
Proefvan letteren, Amsterdam, fol. E8,
‘Klyne Augustyn’ (Antwerp, Plantin-
Moretus Museum, BM 30.102:2); 1773,
L. Delacologne, Les caracteres et les
vignettes, Lyons, p. 30 ‘Cicero a gros oeil
italique’; p. 32 ‘Saint Augustin a son oeil
italiq.” (Carter, 1969a, 51; 53), mutilated.

MATRICES PRESERVED Antwerp, Museum
Plantin-Moretus, MA 28, 128, 176 (Early
inv., 1960, 47—9); Stockholm, Royal
Printing Office, Norstedt Collection, NS
159, Fin mittel kursiv (Axel-Nilsson, 1983,
122).

KEY LETTERS Capitals J, Q, T only in swash
form; swash duplicate capitals A, M, N;
duplicate lowercase swash z; two amper-
sands (one like an inverted 3). The capitals
are of the same height as those of Granjon’s
Second Cicero italic (§ 10) and are all but
indistinguishable from them. Of the earlier
typeface, however, the O-shaped Q is an
indicator, as are its broader M, N, and
narrower Y.

VARIANT LETTERS Top curl of swash A
sometimes not apparent; lower counter of g
weakly attached to link. The variant lower-
case a in the 1681/1762 Van Dyck/Roman,
1742/ 1758 Lamesle/Gando, and 1773
Delacologne specimens could be a later
addition by Granjon. See § 30 below.
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eAABCDEFGHIK
LSMMNOPQ RSTV
XT Z E.

T 1 mandafti mandata tna cnffo-
diri nimis.

V tinam a’z‘rzgﬂm‘ﬂr vig mex , ad
cpﬁaa’z’mdm zﬂ/fg?mtz'oms 1Has |

T wncnon COﬂf%ml’d v, com Fﬁﬁ&
xero in ommnihus mandatis tuis.

C mﬁteéor tibi in directione cor-
dss : in eo gutod didici indicia inflitiz
ux.

L zﬁﬁmtz’mex 1Ha8 m/zzoa’z'i : non
me a’ere/z’ngum vlquequaque.

Figure 20. Granjon’s Italique Gros-canon (1564-) as shown in the type specimen
of the Imprimerie royale (1643), fol. 7. Divergent capitals H and M removed.
Courtesy of Bibliotheque Nationale, Paris.
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s1ze Two-line Double Pica (Gros-canon);
40/36 Anglo-American/Didot points;
20280 x5 HS

CONTEMPORARY ATTRIBUTION Italique
Gros Canon Granjon (Le B¢, 1618).

EARLY APPEARANCE Paris: 1611,
G. LeBé.

TYPE SPECIMENS 1643, [Spécimen ...
Imprimerie royale], Paris, fol. 7, ‘Italique
de Gros Canon’ (Veyrin-Forrer &
Jammes, 1958), with divergent capitals H
and M; 1742, Cl. Lamesle, Epreuves
générales des caracteres, Paris, fol. St
‘Gros Canon Italique maigre’; fol. K3 vo
‘Deux Points de S. Augustin, Numero
I’; with divergent capitals J, Q , U
(Johnson, 1965); 1758, N. Gando,
Eprewves générales des caracteres, Paris,
fol. St ‘Gros Canon Italique maigre’;
fol. K3 vo ‘Deux Points de S. Augustin,
Numero IT’, with divergent capitals J, Q ,
U (Antwerp, Museum Plantin-Moretus,
B3os1:3); 1760, Gando Pere et Fils,
Eprewves des caracteres, Paris, fol. D1
‘Gros Canon Italique maigre’ (Antwerp,
Museum Plantin-Moretus, B 3051:1);
1773, L. Delacologne, Les caracteres et les
vignettes, Lyons, p. 50 ‘Gros Canon
italique oeil maigre’ (Carter, 1969a, 60),
with divergent capital M.

KEY LETTERS Swash capital Q ; duplicate
swash capitals A, M.
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20. Italique Gros-canon (1564—)

FIRST SEEN IN 1564, Geneva, Henri II Estienne (Thucydides;
Antwerp SB, K 6739; Chaix et al., 1966, 59).

HISTORY This beautiful typeface can be attributed to Granjon on the
strength of Le Bé’s authority (Morison, 1957, 18) and of its evident
stylistic affinity with the rest of Granjon’s oeuvre. Granjon left Lyons
(where in 1557 he had launched his new civilité types) around 1562
(though we do not know why exactly) to arrive in Antwerp in 1563 or
1564 (Vervliet, 1981, 7). It is not impossible that he went via Geneva.
Henri I Estienne, with the financial backing of the banker Ulrich IV
Fugger, continued there his father’s printing office. In the early 1560s
he introduced several new founts to the ancient and venerable stock of
types inherited from his father Robert. Among these new types are two
italics, both appearing first in Geneva. The hypothesis that Granjon
cut them at the request of Henri II Estienne is attractive. The two
italics in question are the St.-augustin couché (§ 19) and the present
Gros-canon. Estienne used this last face with Garamont’s larger Grec
du Roy for a grandly designed broadsheet or, as he saw it, typo-
graphical monument, datable ¢. 1565, to honour the memory of his
father (Renouard, 1843, 123-4; Bib. nat. Paris, Rés. m.Yc 306). [ have
seen this Gros-canon only with Estienne’s imprints and then, from
the seventeenth century onwards, only in France (especially Paris).
I'suppose Fournier I’ainé (1757, 95) means this set when he alludes

to a ‘Petit Canon italique’ by Granjon.

LITERATURE Johnson, 1946, 55—6; Veyrin-Forrer & Jammes, 1958, 7;
Carter, 1969, 125; Carter, 1969a, 60; Carter, 1976, 81.
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DE CLARIS ORAT.

P riLOSO PHTI A, mater eft omnium benefactorum,beneg, dictorum.

Vitiorum peccatorumd, noftrorum omnis a Philofophia petenda eft medicina. g, Tulc.

Sine Plhiilofophia fiers now poteft vt fanus fit animus. 3. Tufcul.

Radicem omnini ialorum flirpitus Philofophia (¢ extracturam pollicetur : demus ergo huic
nos excolendos, patiamt g, nos fanari &b ea , fi boni ¢& beativolumus effe : omnia adsmenta &
auxilia petamus bea: beat fg; viuends. 4. Tufcul.

Philofophta vivtutes contmer,& offic & bene viuendi difciplinain: quam qui profitetur, gra-
uiffimam inibi perfonam fustinere videtur.  In Pifonem. ,

Eft Philofspiriapancis contenta indicibus, wulrirudinemd, confiilto fugiens, vig.infa & fifbea
&a & inuifa. 2. Tufcul.

Ningnam (atis digne poterit landars Philofophia, cui qui parear,onnie tem pus 2tatis pofit fine
moleftia degere. Caro Maior.

Nullam bonum Philofophia optabilins,nullum praftantins,neque datun: eft mortalizn generi,

deorum confenfuneque dabitur, de Vnerf.
Nibul: [} dulcius otio litteravio , bis dicolitteris , quibus infinitatem rerum atque nature , & in
boc ipfainiando, calsim, teria ymariacognafcimus. 5. Tulcul.

Figure 21a. Index characterum, Antwerp, Plantin, 1567, fol. C4.

ABCDEFGHI]KLMNOP,QRSTUVW
XY Zabcecdefghijhklmnopgqgr[stuvw

xyr Zews BOFHAFAfFGslafifilp AL

Fuwddddgérbegiviniaividpd pg

/ ~

g,gyg,fitft\tﬁiiii1234567890,.;:!?)—-

Figure 21b. Granjon’s Italique Cicero droite (1565-) as cast from matrices in
the Plantin-Moretus Museum (MA 37). Capitals J and U are later additions.
© Plantin-Moretus Museum.
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s1ze Pica (Cicero; Mediane); 12/ 11
Anglo-American/Didot points;

2082 x1.7 H2

CONTEMPORARY ATTRIBUTIONS Italique
mediane neuue de Granion (Plantin,
1565); Derniere Italique de granion sur
I'instrument de Cicero (Plantin, 1566);
[Mediane] Italicque droicte a Palle-
mande de Granjon (Plantin, 1572);
[Mediane] Italicque de Robert Granjon a
lallemande de Granjon (Plantin, 1581);
Litera Currens Ciceroniana, artifice
Roberto Granlone Gallo prodita, vulgo
Scolasticalis dicta (Berner, 1592, 1622);
Italique Cicero Granjon droitte (Le B¢,
1618).

EARLY APPEARANCES Frankfurt: 1566,
G. Rabe & S. Feyerabend; Basle: 1568,
P. Perna; Antwerp: 1568, Heirs
Steelsius; 1570, A. Tavernier; Cologne:
1570, G. Calenius; Lyons: 1581, J. de
Tournes. See also Johnson, 1959, 120.
TYPE SPECIMENS 1567, Plantin, /ndex
characterum, Antwerp, fol. C4, ‘De claris
orat.’ (Vervliet & Carter, 1972, 4, no. 28);
1575, Plantin, Inventaire des lettres,
Antwerp, fol. 52 vo ‘Mediane Cursiue
droicte a ’'alemande’ (Plantin Arch. 43);
1582, Silvius, Afdrucksel van alle de let-
teren, Leiden, ‘Mediaen Cvrciif”’
(Valkema Blouw, 1983, 14, no. 9); ¢. 1585,
Plantin, Folio Specimen, Antwerp,
‘Mediane cursiue droite’ (Vervliet &
Carter, 1972, 9, no. 40; 1592, C. Berner,
Specimen characterum, Frankfurt, ‘Est &
haec melioris notae Litera Currens
Ciceroniana, artifice Roberto Granlone
Gallo prodita, vulgo Scolasticalis dicta’
(Mori, 1955, 3; Dreyfus, 1963, 2); 1616,
G. L. Fuhrmann, Typorum & charac-
terum officinae ... designatio, Nuremberg,
‘9. Cvrsiva, quam Ciceronianam vocant’
(Dresden UL, Techn. B.175); 1622,

J. Berner, Specimen characterum,
Frankfurt, ‘Est & haec melioris notae
Litera Currens Ciceroniana, artifice
Roberto Granlone Gallo prodita, vulgo
Scolasticalis dicta’ (Mori, 1955, 4;
Dreyfus, 1963, 3); 1658, J. Elsevier,
Specimen typorum, Leiden, ‘Mediaen
sive Cicero Italicum’ (Leiden UL, 743

f 44); ¢.1660, B. Voskens, Proben von...
Matryssen, Hamburg, ‘Mediaen Cursyf’
(Dreyfus, 1963, 6); 1664, J. Ph. Fievet,
Iehova, Frankfurt, ‘Cicero Cursiu
vffrecht’ (Mori, 1955, 15; Dreyfus, 1963,
4); 1664, J. Luther, Specimen characterum,
Frankfurt, ‘Est & haec melioris notae
Litera Currens Ciceroniana, artifice
Roberto Granlone Gallo prodita, vulgo
Scolasticalis dicta’ (Mori, 1955, 5); 1682,
J. D. Fievet, lehova, Frankfurt, ‘Cicero
Cursiv aufrecht’ (Mori, 1955, 16;
Dreyfus, 1963, 5); 1693 [& 1695 & 1706],
Oxford University Press, Specimen of the
several sorts, Oxford, ‘Pique italic’, lower-
case only; ‘Small Pica Ital’, capitals on
the right-hand side only (Hart, 1970, 24;
26); p.1701, [ Melchior van Wolsschaten],
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21. [talique Cicero droite (1565—)

FIRST SEEN IN 1565, Antwerp, C. Plantin (Lucretius; Museum
Plantin-Moretus, A 584; Voet, 1980, 3: 1426—9, no. 1589) and 1563,
Louvain, P. Zangrius ('T. More, Opera omnia; after Johnson, 1959, 120).

HISTORY The Antwerp typefounder Frangois Guyot supplied Plantin
in July 1565 with a fount of ‘Italique mediane neuue de Granion’
(Plantin Arch., 3, fol. 31v0; 4, fol. 10v0), a new typeface which Plantin
used from 1566 onwards. It is consistently ascribed to Granjon in the
Plantin (Early inv., 1960, 29, MA 37; Vervliet & Carter, 1972, 4, no. 28)
and Le Bé inventories (Morison, 1957, 19); also in the 1592 Berner
specimen and subsequent German type specimens.

Humanism and the Reformation supported a steady demand for
portable classics and bibles. Printers experimented with smaller type-
sizes, large x-heights, or condensed typefaces. This new condensed,
yet elegant italic constituted Granjon’s answer to these needs.
Granjon’s next two italics (§§ 22, 23) feature the same characteristics.

Plantin knew this typeface as ‘droicte a ’allemande’. The epithet
‘a Pallemande’ is not well explained. Morison (1967, 140) suggests that
the description points to a narrow Italian hand, popular in Germany,
and documented in Wolfgang Fugger’s Nutzlich und wohlgegrundt
Formular, Nuremberg, 1553. The suggestion is perhaps too flattering
of the German calligrapher’s rather clumsy italic. Another hypothesis
is the following: at the beginning of the sixteenth century the term
‘Allemaigne’ was in use for indicating a German or Swiss (Basle) type
design, especially the so-called Froben italic on Pica body of Peter 11
Schoeffer (Johnson, 1959, 97). During many decades this typeface
(1519—) was unavoidable for compactly printed classics. Perhaps
Granjon and Plantin simply referred to this forerunner of Granjon’s
typeface intended for the same purpose. The name ‘Scolasticalis’ used
in the Berner type specimens lends support to this proposition.

LITERATURE Johnson, 1941, 296, no. 12; Johnson, 1943, 58; Johnson,
1959, 120; Dreyfus, 1963, 5-6; Morison, 1967, 139—40; Hart, 1970,
180; Vervliet & Carter, 1972, 4, no. 28.

Frankfurt, ‘No. 17 Cicero Cursiv’ (Mori,
1955, 24); 1740, J. F. Halle, Specimen char-
acterum, Frankfurt, ‘No. 30 Cicero Cursiv’
(Mori, 1955, 25), mutilated; 1745, Luther,
Specimen ... characterum, Frankfurt, ‘Cicero
Italique de Gran: No. 15 (Mori, 1955, 14),
lowercase only; 1755, J. H. Schippelius,
Specimen characterum, Frankfurt, ‘No. 33
Garmont Cursiv’ (Mori, 1955, 27); 1773,
L. Delacologne, Les caracteres et les
vignettes, Lyons, p. 23, ‘Philosophie
italique’ (Carter, 1969a, 47), mutilated.

[Incipit: Dobbel Mediaen rom.], Antwerp,
‘Mediaen Corsief’; ‘Mediaen Corsijf op de
Desendiaen’; Descendiaen Corsief”;
Antwerp, Museum Plantin-Moretus,

R 63.8:2A, fol. 66; 1702, Wid. J. Luther,
Specimen characterum, Frankfurt, ‘Cicero
cursiv No. 9’ (Mori, 1955, 10); ¢. 1710,
[Melchior van Wolsschaten], [Incipit: 7ext
Gheschreven], Antwerp, ‘Mediaen Corsief”;
‘Mediaen Corsijf op de Desendiaen’;
Descendiaen Corsief’; Antwerp, Museum
Plantin-Moretus, R 63.8:1, fol. 81; 1714,

J. H. Stubenvoll, Characterum seu typorum,
Frankfurt, ‘Cicero cursif [2]’ (Mori, 1955,
21); 1718, Luther, Specimen characterum,
Frankfurt, ‘Cicero Cursiv No. ¢’ (Mori,
1955, 13), lowercase only; p.1725, [Balthasar
van Wolsschaten], Proefvan letteren,
Antwerp, ‘Mediaan Corsyt’; ‘Groote
Deszendiaan’; ‘Deszendiaan’; Antwerp,
Museum Plantin-Moretus, R 63.8:2B, fol.
82; 1727, ]. ¥. Halle, Specimen characterum,

MATRICES PRESERVED Antwerp, Museum
Plantin-Moretus, MA 37 (Early inv., 1960,
29); Oxford, University Press, Fell Pica
italic (Morison, 1967, 139-40); Stockholm,
Royal Printing Office, Norstedt Collection,
NS 150, Cicero kursiv (Axel-Nilsson, 1983,
119), capitals only.

KEY LETTERS Lowercase v pointed; no swash
letters, except the lowercase tailed k and the
duplicate z.
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s1ZE Bourgeois (Gaillarde); 8.5/7.5
Anglo-American/Didot points;

2062 x1.2 H1.6

CONTEMPORARY ATTRIBUTIONS Lectre
italique du corps appelé le Garamont
(Contract Granjon-Plantin, 1565);
Litalique de Grandion sur la lectre dicte
Colinee (Plantin, 1566); Italicque
Poétique de Granjon [sur la
Garramonde] (Plantin, 1572); Italicque
Poeticque sur Colineus de Granjon
(Plantin, 1572); Italicque Poeticque [sur
Colineus] de R. Granjon (Plantin, 1581);
Cursiue Poeticque de Robert Granjon
(Plantin, 1581); Petite cursiue des poétes
de granjon (Plantin, 1589); Petite cursive
des poetes de Granjon sur le Colineus
(Plantin, p.1590).

TYPE SPECIMENS 1567, Index charac-
terum, Antwerp, Plantin, fol. D2, ‘I. De
oratore’ (Vervliet & Carter, 1972, 5, no.
34); 1575, [nventaire des lettres, Antwerp,
Plantin, fol. 45 vo ‘Colineus Cursiue’
(Plantin Arch. 43).

PUNCHES AND MATRICES PRESERVED
Antwerp, Museum Plantin-Moretus,
ST 28; MA 116; 126; 129 (Early inv.,
1960, 26; 29).

KEY LETTERS Capitals reduced and only
slightly inclined; lowercase v rounded;

no swash letters, except duplicate t and z.

I. DE ORATORE,

No MmN E onatoris ¢ docti, omandus et , qui feelus
fraudemqiie nocentis pofSit dicendo fubiicere odio ciminm, fup-
plicioqite constringere, 1demqite ingeny prafidio mnocentiam
sudiciorum pena hiberare:idemgqtie languentein labentemqie
populum , autad decus excitare aut ab envore deducere , aut
snflammarein nnprotos, aut incitatiuns in bonos miitigare :qui
denigue quemcunque in anims hominum motum res & cau-
Sapoitulet, eum dicendovel excitare pofit, vel fedare.

Zeno Rhetoricam palme , Dialecticam pugno fimilem effe
dicebat : quod latius loquerentur Rhetores , Dialectici antem
comprefSins, 2.de Finib, :

ug quifque eft folertior ¢ mgemiofior, hoc docet iracun—
dins ¢ laboriofius, quod enim ipfe celeviter anipuit, id quum
tarde percipi vides diferuciatur.  Pro Rofc.Com.

Quo vis verfutior ¢ callidsor , hoc inuifior & fujpectior,
detradta opmisne probisaris,  2.Offic,

Figure 22a. Index characterum,
Antwerp, Plantin, 1567, fol. D2.

Hendrik D. L. Vervliet - The italics of Robert Granjon

22. [talique Gaillarde droite (1566—)

FIRST SEEN IN 1566, Antwerp, Christopher Plantin (Ovid; Antwerp,
Museum Plantin-Moretus, A 230; Voet, 1980-83, 4: 1723—5, no.

1845).

HISTORY Granjon contracted on 3 July 1565 with Plantin to cut two
italics, one on Philosophie body (§ 3) and this one (Plantin Arch., 31,
fol. 87). Frangois Guyot justified the strikes and was paid for a fount in
December 1565 and March 1566 (ibid., 3, fols. 40 and 46vo; 4, fol.
1ovo). From 1566 on it is regularly ascribed to Granjon in the Plantin
inventories; cf. Early inv., 1960, 26 (ST 28); 29 (MA 129). It appears in
the Plantin type specimens of 1567 and 1575, but is surprisingly absent
in the specimen of ¢. 1585 (Vervliet & Carter, 1972, 5, no. 34). It was
only used by the Officina Plantiniana, so far as I know; nevertheless, as
matrices were recorded as being available in Frankfurt and Leiden,
occurrences outside Antwerp may surface.

The Plantin inventories listed this typeface as ‘poétique’, an expres-
sion which meant ‘condensed’ in the later French printing termin-
ology, i.e. allowing a hexameter to be set in one line (Fournier, 1995,

1: 167-8). However, we do not know what the term stands for in the
sixteenth century. In his “Thesaurarium artis scriptoriae’ (1549; Basle,
Publ. Lib. AKI8; Doede, 1958, 43), the German writing-master Caspar
Neff uses the term as a synonym for italic; ‘Latini characteres quos
vulgo Italicos vel Poéticos appellant’ is the legend for one of his mod-
els. Therefore it is more probable that the three sets of matrices of an
‘Ttalique petit Romain Granjon poettes’, mentioned in the ¢. 1618 Le Bé
inventory (Morison, 1957, 20), relate more probably to § 3 than to this
typeface, which has not been noticed in Parisian printing.

LITERATURE Early inv., 1960, 26 (ST 28); 29 (MA 129); Vervliet &
Carter, 1972, 5, nO. 34.

ABCDEFGHIKLMNOPDP QRSTVXTYTZaabcedef

hiklmmnopqgrstuovxyzeasdtofififlfffrygs

\' A - v o PR o e~ U
mﬁﬂﬂv/]‘js’ﬂ&ma’aaaaa},ge’é@eeee()f;t:xé
A o — v A & - /= £ N A e =
0 o000 pPpPI % gqg PH™ uwuuuur1 23 435678y
, 2 (Y

Figure 22b. Granjon’s Italique Gaillarde droite (1566-) as cast from matrices in
the Plantin-Moretus Museum (MA 129). © Plantin-Moretus Museum.
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s1ze Small Pica (Philosophie); 10.5/¢9
Anglo-American/Didot points;

2070 x1.5 H2

CONTEMPORARY ATTRIBUTIONS Italique
dicte Philosophie qui est entre le corps
dudict Garamont et la lectre nommee
median ou Cicero (Contract Granjon-
Plantin, 1565); L’italique de Grandion
sur la Philosophie (Plantin, 1566);
LlItalique de Granjon (Plantin, 1572);
LlItalique [Philosophie] de R. Granjon
(Plantin, 1581); Philosophie Cursiue de
Robert Granjon (Plantin, 1581).

TYPE SPECIMENS 15607, Plantin, /ndex
characterum, Antwerp, fol. D, V. Tuscul’
(Vervliet & Carter, 1972, 4, no. 30); 1575,
Plantin, Inventaire des lettres, Antwerp,
fol. 51 vo ‘Philosophie Cursiue’ (Plantin
Arch. 43); c.1585, Folio Specimen,
Plantin, Antwerp, ‘Philosophie cursiue’
(Vervliet & Carter, 1972, 9, no. 47).

PUNCHES AND MATRICES PRESERVED
Antwerp, Museum Plantin-Moretus,
ST 27; MA 99 (Early inv., 1960, 26; 29;
110).

KEY LETTERS Lowercase v rounded; no
swash letters except lowercase duplicate
tand z; bulbous top terminal of amper-
sand.

Hendrik D. L. Vervliet - The italics of Robert Granjon 45

23. Philosophie italique (1566—)

FIRST SEEN IN 1566, Antwerp, Christopher Plantin (Canisius,
Summa doctrinae; Antwerp, Museum Plantin-Moretus, R 5.17;
Voet, 1980-83, 2: 555, no. 2897 B).

HISTORY This typeface was cut and delivered by Granjon at Plantin’s
request, together with the previous one. Francois Guyot justified the
strikes and was paid for a fount in June 1566 (Plantin Arch., 31, fol. 63
and 116, fol. 22). From 1566 on it is regularly ascribed to Granjon in the
Plantin inventories; cf. Early inv., 1960, 26 and 110 (ST 27); 29 (MA
99). It appears in the Plantin type specimens of 1567, 1575, and of

. 1585 (Vervliet & Carter, 1972, 4, no. 30). Like its smaller companion,
we have seen it used only at the Officina Plantiniana; nevertheless, as
matrices were recorded as being available in Frankfurt and Leiden,
occurrences outside Antwerp may surface.

LITERATURE Early inv., 1960, 26 and 110 (ST 27); 29 (MA 99); Vervliet
& Carter, 1972, 4, no. 30.

V. TvsSCVYL.

N O N ex fingulis vocibus Philofophi [peftandi
funt, fed ex perpetuitate & conflantia : vesgy fpectar:
oportet, tion veiba.

In Philofophia ves (pectantur , non verba pendun-
tur. Orat, ad Brutum.

A Philofopho,fi adferat eloquentianm, nor afpernor:
fi non habeat non admodum defidero. 1. Tufcul.

Sunt qui in vebus contrariss parum fibi conflent,
oluptatem feneriflime contemnant, in dolore fint mol-
liores, gloviam negligat frangantssy infamia. 1.Offic.

Vit fi grammaticsm profe(Jus (equifpiam.

2. Tufcul In Simil. 20.

Quornfquifque Philofophorum insenitur, qui fit ita
moratus, ita.animo ac vita conflitntus , vt ratio poftu-
lat,qui difeiplinam non oftentationem [ciemtia, fed le-
gem vita putet , quid; obtemperet ipfe fibi , ac decretis
[uis pareat ? Videre licet alios tanta lewitate ¢ iaéta-
tione,iis vt fuerit non didiciffe melius: alios pecunie cu-
pidosynon nullos glorie :multos libidinum feruos, vt cum
eorum <vita mirabiliter pugner oratio , quod quidem eft .
turpifSimum. 2. Tufcul.

Magifirivirtutis, Phicofophi. 2. Tufcul.

Figure 23. Granjon’s Philosophie italique (1566—) as shown in the
Index characterum, Antwerp, Plantin, 1567, fol. D.
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Anaxagoras Claz. Poft diutinam pere-
Jrinationem domum vener(s veperit pa-
trinm poffefGionesd, [uns defertas : Nifty in-
quit , ifin periflent , ego (wluus non effems :
Quod calamitas illum ndegiffes ad philofo-

phinm: Rebus antemintegris, manfiffes in-

s jlmmm Jwos. ta [apennmerd frosfe—

v Junt homini , que cvidemtur aduer(a :
&~ quod dammum pus atur ingens, lncram
£} maximum.

Figure 24a. Folio specimen, Antwerp, Plantin, ¢.1585, no. 10.

ABCDEF GHI { f KL
MNOPQ RSTVXTZ
abﬁﬂla’eofgglzz’;/e/

munopqgrs[tuvxyz K
cw @ R AS g
4 J FRL PRSP TS
Aannceceetei 1147000
R EEE 1 23 45067 890
, Lo (- e

Figure 24b. Granjon’s Gros-parangon italic (1571-) as cast from matrices in the
Plantin-Moretus Museum (MA 11). © Plantin-Moretus Museum.
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24. Gros-parangon italic (1571—)

sizE Double Pica (Gros-parangon); 20/ 18 FIRST SEEN IN 1571, Antwerp, C. Plantin (Le Fevredela Boderie,
Anglo-American/Didot points; Encyclie des secrets; Antwerp, Museum Plantin-Moretus, A 362; Voet,
20140 x2.5 Hy.5 8 8 )

CONTEMPORARY ATTRIBUTIONS Italique F900-40s 50 131020, 110 1512)'
sur lugrosseissentionice (ComuRce HISTORY In his ‘Livre des ouvriers’ of 1570 Plantin noted on 18 April
Plantin-Granjon, 1570); Italicque . X - , :

[Ascendonica] par Granjon (Plantin, under the heading Granjon: ‘accorde qu’il me fera 'Italique sur la
1572); Ascendonica Cursiue de GranJon  orogse Assendonica’ (Arch. Plant., 31, fol. 89). The Ghent type-

Plantin, 1575); Italic Ascendonic i " ‘ ;
(Flan o 1575); . iequel e O.rfm]‘ founder Hendrik van den Keere justified the matrices and cast a fount
de R. Granjon (Plantin, 1581); Italicque

[Ascendonica] de Robert Granjon in October of the same year (ibid., 153, fol. 82). From then on, this ele-
(Plantin, 1581); Assendo[ni]ca cursif gant italic appears in Plantin’s inventories and printing. I have seen this

Grandion (Plantin, 1588); Assendonica . . . . :
e gm(lj on (thfin )1590)' type only in Antwerp imprints. It is the first of Granjon’s fourth style,

TYPE SPECIMENS 1575, Plantin, which in the introduction is called ‘Baroque’. This Gros-parangon was
Inventaire des lettres, Antwerp, fol. 64vo Matthew Carter’s model for the Linotype Galliard italic of 1978
‘Ascendonica Cursiue de GranJon’
(Plantin Arch. 43; only heading pre- (Carter, 1985)'
served); ¢. 1585, Plantin, Folio Specimen, .
Amwe)r’p, ‘ffscsen donica cursiuc{) LITERATURE Johnson, 1941, 297, no. 14; Early inv., 1960, 37 (ST 25);
(Vervliet & Carter, 1972, 9, no. 10); 47 (MA 11); Vervliet & Carter, 1972, 9, no. 10.

p-1701, [Melchior van Wolsschaten],
[Incipit: Dobbel Mediaen rom.], Antwerp,
‘Reael Corsyf’; Antwerp, Museum
Plantin-Moretus, R 63.8:2A, fol. 66,
except swash capital A; p.1725,
[Balthasar van Wolsschaten], Proefvan
letteren, Antwerp, ‘Groote Paragon’;
‘Reael’; Antwerp, Museum Plantin-
Moretus, R 63.8:2B, fol. 82;

PUNCHES AND MATRICES PRESERVED
Antwerp, Museum Plantin-Moretus, ST
25; MA 11; MA 118-19; MA 121—2; MA
182—3 (Early inv,, 1960, 37; 47).

KEY LETTERS Two forms of capital J;
triangular counters of lowercase a, ¢, d, q
and cursive g; rounded v with long lead-
in stroke; duplicate forms of ¢, g, z;
ampersand like an inverted 3.
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25. Jolie italic (1572-)

FIRST SEEN IN 1572, Antwerp, Wid. A. Tavernier (Biblia; Antwerp,
Museum Plantin-Moretus, R 62.5).

s1zE Emerald (Jolie); 6.5/5.5 Anglo-
American/Didot points;
2044 x0.9 Hr.1

HISTORY Between 26 August and 4 September 1572 Plantin bought

from Granjon a set of matrices of a ‘cursiue nompareille’ (Plantin
Arch. 116, fol. 285); a year later he acquired through his son-in-law
residing in Paris, Gillis Beys, the punches and no fewer than eleven
strikes of a ‘cursiue nonpareille de Granjon’ (Plantin Arch., 98, fol.
257). The typeface is shown in Plantin’s ¢. 1585 type specimen. The
Museum Plantin-Moretus still owns the punches and five sets of
strikes. Punches and matrices of this size (named Jolie or Nompareille)
are regularly mentioned and ascribed to Granjon in the Plantin inven-
tories; cf. Early inv. 1960, 63 (MA 120); 73 (ST 30); 77 (MA 71).
Granjon used the typeface in Parisian imprints from 1573 on (Carter,
1967, 48, n. 47).

LITERATURE Early inv,, 1960, 63 (MA 120); 73 (ST 30); 77 (MA 71);
Carter, 1967, 48, n. 47; Carter, 1969a, 43; Vervliet & Carter, 1972, 11,

no. 73.

CONTEMPORARY ATTRIBUTIONS
Cursiue nonpareille de Granjon
(Plantin, 1572-3); Petite Cursiue de
Granjon (Plantin, 1573); Italicque [Jolye]
de R. Granjon (Plantin, 1581); Cursiue
[Jolye] de Robert Granjon (Plantin,
1581); Corsiue nompareille de Grandion
(Plantin, 1588); Cursiue nompareille de
granJon (Plantin, 1589); Cursiue nom-
pareille de granjon (Plantin, 1590); Jolie
Cursive de Grandjon (Plantin, 1590).

EARLY APPEARANCES Paris: 1573,

R. Granjon; Antwerp: 1583, C. Plantin.

TYPE SPECIMENS ¢ 1585, Plantin, Folio
Specimen, Antwerp, ‘Jolie cursiue’
(Vervliet & Carter, 1972, 11, no. 73);
1695, Heirs J. Blacu, Proeve der
drukkerye, Amsterdam, ‘Colonel
Cursyf’; ‘Joly Cursyf’ (Antwerp,
Museum Plantin-Moretus, R 30.14);
1695, Wid. D. Voskens, Proef van
Letteren, Amsterdam, ‘Colonel Cursijf”’
(Dreyfus, 1963, 9); p. 1728, Voskes en

] falom CAP, XTI 1.
Clerk, Proefvan letteren, Amsterdam, Ab ¢ ¢ X1 . Regum I

O locutug eft vex verbum iftud vt peccet, &

CAPe XV, 99

=Ee venientes¥ fevui Toab, [ciffis veftibus w8,

‘Colonel Cursyt’; ‘Joly Cursyf’

(Antwerp, Museum Plantin-Moretus,

uon yeducat eiectuim fuum 2 ® Omnes mori- 14,
mur, ¢ quA/i aqua dilabimuy in teyrd, que

[uis,dixerunt: Succenderunt ferui Abfalom
38 partem agyi igni. ?Suyvcxinj, loab, ¢r venit

3 Ezea8.8.33. non veuertuntur:(|nec vult Deus perive ani ad Abfalom in dsmum cius, ¢ dixit, Qua
2 . ¥ N . 5 ; B 4 E1%e 4 > Xit, re
R 63.8:4, fol. 87); 1773, L. Delacologne, & 33calle ma, fcd vetractat, cogitans e penitus peveat [uccend yunt ferui tui fegerem mean:}';xi:’

Les caracteres et les vignettes, 1yons, p. 6,
‘Nompareille gros oeil italique’, p. 8,
‘Mignonne a son oeil italique’, p. 108

Figure 25. Granjon’s Jolie italic
(1572-) as it appears in Biblia,

Antwerp, Wid. A. Tavernier, 1572,

P- 99.

qui abiedtus eft . ?Nuzz:igmu wenivtlo- 15
quay ad domisium menm yeqcr@verbun hoc
Pprafente populo. Et dixit ancilla tua, Lo-
quar ad vegt, fi quo modo faciat rex verbum

inGeffur , & adduxit Abfalom is: Lernfalc.
PDixit autem vex , Reucrtatuy in domum 24
fuam, & faciem mears wou videai . Resser- F
fus eft itaque Abfalem in domum [uam , &
faciem vegis non widit . Porro ficut Abja- 25
lom, vir non evat pulchey in omni 1fvacl, &
decorus nimis:a veftigio pedis vfque ad ver
tict non evat in eo wllamacula. YEt quan- 26
do tundebat capillum ( femcl antem in ansio
tondebatuy , quia grauabat cum cafarics)
pondevabat capillos capitis (i ducetis fidis,
pondere publico . ¥ Nati funt autom Abja- 27
lom fili tres: ¢ filia wna, nomine Thamar,
elegantis forma. SManfitg; Abfaiom in1c- 28
vufalem duobus annis, & faciem vegis non
widit. YMifit itaque ad loab, vt mittevet eii 29
ad vegem: qui noluit venire ad cum. Cumag;
Jecundo mififley ¢ ille noluiffet venire ad
tum,Vdixitfey is fuis , Scitis agrum Toab 30!
uxtaagrum meum, habentem mefferm hor- G
deiziteigitur ¢ fuccendite cum igni . Suc-
scniderunt ergo ferni Abfalom [egesem igni.
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32 YEtvefpondit Abulom ad loab , Miff ad te,
obfecrans vt venires ad me,¢r mitterem te
ad vegem, & diceyes ci, Quaye veni de Gef-
[ur?Melius mibi evat ibi effe:obfecro ergo vs

in Ceffur Syris,dicens, Siveduxerit me Do
minus in lerufnlem , [acrificabo Domino,

9 YDixiid; ei vex Dawid , Vade inpace. Et
1o furvexit, & abyt in Kebron . © Mifit autens
Abfalors explovatoves in wniuevfas tyibus
vael, dicens, Statim vt audieritis clango-
rem buccina, dicite , Regnabit Abfalom in

1 Hebron. P Porvo cum Abfalom ievunt ducen-
1 vivi de Yeyufalem vocaii , euntes fimplici

12 corde, & caulam penitus ignarant:s. 9 Accey
fiuit quoque Ab(alom Achi-tophel Giloni-
tem confiliavium Dauid,de cinitate (ua Gi-

C lo.MCinmgg immolarct viftimas : facta’ eft
conisiatio valida, populssdy concurrens au-

13 gebatuy cum Abfalom . 9Venit igitur nun-
tius ad David, dicens, Toto coyde vniner(us
14 1fiacl fequitur Abjalom.VEt ait Danid fer
uis fuis qui crant cum ea in Levafalem,Suy
gite, fugiamus: neque eiiing erit nobis rjfu-
gium a facic Abfalom : festinate egredi, ne
forte veniens occupet nos, & impleat? fu-
pev s vwinam , & percutiat ciuiiatem in
N3 ore

5 o ~ A4 Sycrba. ancille fus. VEt audiuit vex*, vt liberaret 16| wideam faci vegis: quod fi memor eft ini-
(Carter, 19692, 43); c.1781, A. G. Mappa, Ancilla (ud de man omuniii qui volchat de |33 quitatis mee,mterficiat me . Q1ngreffus i-
Proeven van letteren, Rotterdam, }@rca;u?are Domini deleve me, & filid mewm D taque lonb ad ycgem, nuntiayit cimomnia’, *=.9.
« s s e 9 € ) ) . fimul. ¥Ducat ergs ancilla tua, vt fiat ver- 17 vocaiusd; eft Abfalom , ¢ intrauit ad re-

Colonel Cursyf’; Joly Cursyf” (Plantin bum domini mei vegis ficut [acrificiii : Sicut gem, & adovauit (uper faciem teyra coram
Moretus Museum, BM 30.102). enimn angelus Domini, fie eft dominus incus eo,ofculatusg; eft rex Abfaloms,
o . N vex, vt nec benedictione, nec nialedictione CAP, XV.
PUNCHES AND MATRICES PRESERVED moucatur:vnde & Dominus Deus tuus cft ' Icimvyoﬂ hac fecit fibj sbfalom euvrus &y
Antwerp, Museum Plantin—Morctus, ST ')cmn; ?ffr vcﬁbmdms ruxbdmt nd;zu,’f:- 13| A eiqmm, & q;mqun., ita Vives qui pr4-
) . . . . vein,Ncab[condas a me verbum (ll‘.b te = 2 ccacrent ewm. YEt inane confur ons Abf“
30; MA 715 MA 120; MA 134, MA 156, !erruga.D:x:tﬁ; i muliey , Logquere doiine lom, flabat iuxta imvaitﬁporm-sin VA, w4
MA 184; MA 191 (Ful]‘l) il’l\'., 1960, 63; mivex.YEtaiz vex, f“‘f"’}“’d wmaiins Toab 19 omnem virum qui habebat negotium vt ve
; secum eft in ominibus iftis © Refpondit mu- nivet ad yigis iudicik, vocabar Abfulom ad
73;77)- lier, &y ait : Py [alutcin anins tua domine fe.& diccbat, De quacinitate es tu? Qui ve
KEY LETTERS Two sets ofcapitals mi ux,m:f:dﬁnfﬂr.ﬂﬂ , nee ad dextoram E fpondés aiebat, Ex wna tribu Ifrazl ego [um
. eft ex emnibus his qua locutus cft dominys 3 feruns tuus. ?Re[}wnd:bz:uj; et Abfalom, Vi
(slopcd/uprlght); both lowercase and maus yex:[evuus enim tuus loab , ipfe pra- dontur milii crmones tui boni Cinfi, (d
SI()pCd C‘J.pitél] \ rounded; bulbous top tc;it.miln s & ipfe pefuit s os ancitl tua non 1]? qui te andiat conflitutus & rege. Di=
> omnia verba hac. YVt vevserem figzram fer 29, 4 cchaty; Abfalom. % Quis me conflituat iudi-
terminal of ampersand. yoiis huins, feruus tuus loab procepitiftud com [uper tcrvam, i ad me veniant omnes
tu autem d?‘rlnine mi vex,fapim‘: c:,ﬁ(w ha 5 qui habent negotium, & iufle indicem:9Sed
h.tfﬂpmma angelus Dei, vt inteiligas om & wm accedevet ad ewns howe, vt [alutaret
wia [uper terram . VLt ait vex alloab,Ecce 24, B illum,extendebat mani [uam, o apprehen-
Placatus feci verbum tuum: vade crgs & ve 6 dens ofeulabatuy cum.? Eaciebatgy hoe ommi
woca pucrum Abfalom. 9 Cadensq Toab [u= 22| 1faclvenicnti ad indicium vt audivetur &
pev faciem fuam in teyyam,adovauit,dr be- rege, ¢ folicitabat corda wivorum Ifvael,
nedixit yegi: ¢ dixit Yeab , Hedie ntclloxit 7 VPaﬂ“quadmginm'aunm annos,dixit Ab- “‘qu.mm 9.
feruus tuns , quia inueni gratiam i cculis falom ad regemeDanid’, Vada, & veddam -3
:m': domne ini vex : fecifli enim [comoncm votd mea qua voui D-iino in Hebron.
I ) b il : . . y
Sdomine mi rlemu tui. SSurrexit erga load, & avyt 23| 8 S Vouens enim vouit femm tuus , cum e]ﬁt

“Civm i
molaret wj-
Aimas ¢r (&
das.

“impelles 7.



s1ze Long Primer (Petit-romain;
Garamonde); 10/8.5 Anglo-American/
Didot points; 2065 x1.5 H1.8

CONTEMPORARY ATTRIBUTIONS Cursiue
|Garramonde] de Robert Granjon
(Plantin, 1581); Valentine cursiue
granjon (Plantin, 1589); Valentine
Cursiue que sert pour le Garamond
Cursiue (Plantin, 1612); Italique petit
Romain Valentine Granjon (Le Bé,
1618); Curs. Garamond ou Immortel de
Granlon (Berner, 1622).

EARLY APPEARANCES Venice: 1580,

F. Ziletti; 1582, A. Manuzio, Paris: 1582,
J. Mettayer; Rome: 1588, D. Basa.

TYPE SPECIMENS ¢ 1585, Plantin, Folio
Specimen, Antwerp, ‘Garamonde cursiue’
and (only capitals) ‘Colineus Cursiue’
(Vervliet & Carter, 1972, 10, nos. 54 and
60); 1616, G. L.. Fuhrmann, Typorum &
characterum officinae ... designatio,
Nuremberg, ‘10. Cvrsiva, quam
Garamond vocant’ (Dresden UL,
Techn. B.175); 1622, J. Berner, Specimen
characterum, Frankfurt, ‘Curs.
Garamond ou Immortel de Granlon’,
(Mori, 1955, 4; Dreyfus, 1963, 3); 1628,
Indice de caratteri... nella stampa
Vaticana, Roma, fol. 56, ‘Corsivo
Garamonde dalla Vaticana’ (Vervliet,
1967, 32, no. 56); 1643, [Spécimen ...
Imprimerie royale], Paris, fol. 12, ‘Italique
de petit Romain’ (Veyrin-Forrer &
Jammes, 1958); 1658, J. Elsevier,
Specimen typorum, Leiden, ‘Garmond
Italicum’ (Leiden UL, 743 f 44); c. 1660,
B. Voskens, Proben von ... Matryssen,
Hamburg, ‘Garmont’ (Dreyfus, 1963, 6),
lowercase only; 1664, J. Ph. Fievet,
Iehova, Frankfurt, ‘Garmont Cursiff’
(Mori, 1955, 15; Dreyfus, 1963, 4); 1664,
J. Luther, Specimen characterum,
Frankfurt, ‘Garamond Cursif de
Granion’ (Mori, 1955, 5); 1681, [C. van
Dyck &] Wid. D. Elsevier, Proeven van
letteren, Amsterdam, ‘Garmont Cursijf’
(Dreyfus, 1963, 12); some divergent sorts
(Enschedé¢, 1978, 93, n. 17); 1682,

J. D. Fievet, Iehova, Frankfurt,
‘Garmond Cursiv G’ (Mori, 1955, 16;
Dreyfus, 1963, 5); ¢.1684, [C. van Dyck
& J. Bus & J. Athias, Proeven van
letteren, Amsterdam, ‘Garmont Cursijf’
(Hellinga, 1962, pl. 159); divergent capi-
tal Q; 1695, Heirs J. Blacu, Proeve der
drukkerye, Amsterdam, ‘Garmond
Cursyf, No. 1’ (Antwerp, Museum
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26. Petit-romain Valentine (1579—)

FIRST SEEN IN 1579, Antwerp, C. Plantin (Horatius; Antwerp, Museum
Plantin-Moretus, A 808; Voet, 198083, 3: 1175-6, no. 1385).

HISTORY From 1581 on this typeface is attributed to Granjon by the
Plantin inventories (Early inv., 1960, 76, MA 49) and by the Berner
specimen of 1622 (Dreyfus, 1963, 7). The punches and two sets of
matrices were owned by Guillaume II Le Bé and likewise ascribed to
Granjon in his inventory of ¢. 1618 (Morison, 1957, 20; 24). Why it was

surnamed ‘Valentine’ is unclear.

LITERATURE Early inv,, 1960, 76 (MA 49); Dreyfus, 1963, 7; Vervliet,
1967, 32, no. 56; Vervliet & Carter, 1972, 10, no. 54; Tinto, 972, 83,

pls. 26—7.

Plantin-Moretus, R 30.14); ¢. 1695, Wid. D.
Voskens, Proefvan Letteren, Amsterdam,
‘Garmont Cursijf [1]’ (Dreyfus, 1963, 9),
lowercase only; p. 1701, [Melchior van
Wolsschaten], [Incipit: Dobbel Mediaen
rom.], Antwerp, ‘Garramonde Corsief”;
Antwerp, Museum Plantin-Moretus,

R 63.8:2A, fol. 66; 1702, Wid. J. Luther,
Specimen characterum, Frankfurt,
‘Garmond Cursiv No. 10’ lowercase of
‘Garmond Cursiv No. 11’ (Mori, 1955, 10);
¢.1710, [Melchior van Wolsschaten],
[Incipit: Text Gheschreven], Antwerp,
‘Garramonde Corsief’; Antwerp, Museum
Plantin-Moretus, R 63.8:1, fol. 81; 1713,
A. Elzevier, Proeve der drukkerye, 1eiden,
fol. C4, ‘Garmont Cursijf” (Leiden UL,
743 F 45); 1718, Luther, Specimen charac-
terum, Frankfurt, ‘Garmond Cursiv No.
14’ (Mori, 1955, 10); p. 1725, [Balthasar
van Wolsschaten], Proefvan letteren,
Antwerp, ‘Garramonde Corsef” ; Antwerp,
Museum Plantin-Moretus, R 63.8:2B, fol.
82; p. 1728, Voskes en Clerk, Proefvan let-
teren, Amsterdam, ‘Garmond Cursyf’
(Antwerp, Museum Plantin-Moretus, R
63.8:4, fol. 87); c. 1730, W. Goeree, Proeven
van letteren, Amsterdam, ‘Garmont
cursyf’ (Leiden UL, 744 D 19), except
capital and lowercase w; 1740, J. F. Halle,
Specimen characterum, Frankfurt, ‘No. 38
Garmont Cursiv’ (Mori, 1955, 25), muti-
lated; 1742, Cl. Lamesle, Epreuves générales
des caracteres, Paris, ‘Petit texte italique
Gros oeil, Numero x11; and (only capitals)
‘Petit texte italique Numero x’; and the
lowercase of ‘Gaillarde italique, Numero
xvI’ and of ‘Petit romain italique, Numero
xvir’ (Johnson, 1965); 1745, Luther,
Specimen ... characterum, Frankfurt, ‘Petit

see figures overleaf
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Italique ou Immortel de Gran: No. 19’
(Mori, 1955, 14); 1749, J. W. de Groot,
Proeve der drukkerye, Leiden, W. Boot, fol.
Cr, ‘Garremond curseif’ (The Hague RL,
3110 E 40), mutilated; 1758, N. Gando,
Epreuves générales des caracteres, Paris, ‘Petit
texte italique Gros oeil, Numero x11; and
(only capitals) ‘Petit texte italique Numero
x’; and the lowercase of ‘Gaillarde italique,
Numero xvI’ and of ‘Petit romain italique,
Numero xviir’ (Antwerp, Museum Plantin-
Moretus, B 3051:3); ¢.1762, J. Roman,
Proeven van letteren, Amsterdam,
‘Garmont cursijf’ (Dreyfus, 1963, 13);
1770, J. Becker, Specimen characterum,
Frankfurt, ‘No. 40 Garmont Cursiv’ (Mori,
1955, 32), mutilated. 1773, L. Delacologne,
Les caracteres et les vignettes, Lyons, p. 18,
‘Petit romain a son oeil italique’; and (with
ascenders and descenders shortened) p. 14,
‘Petit-texte gros oeil italique’ (Carter,
19692, 45-6).

MATRICES PRESERVED Antwerp, Museum
Plantin-Moretus, MA 49 (Early inv., 1960,
70).

KEY LETTERS Capital A with right-hand top
serif; narrow N and R; no swash capitals
except Q ; lowercase a with triangular
counter; duplicate lowercase swash z;
ampersand with hooked terminal.

VARIANT LETTERS From the 1570s onwards,
the capitals of this typeface (with smaller
Q) appear with the lowercase of Granjon’s
Petit-romain premiere (§ 2) or a close copy
of both, at the presses of F. Morel, Le
Mangnier, Patisson, Prévosteau, and at the
Imprimerie de I'Université, among others.
This variant (or predecessor?) deserves
further research.
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Garamonde Cutfiue.

Cuidam percontanti , quam ob caufam apud Sparta-
n0s,qui [cutum abieciffent, notarent ur ignominiaych in-
famsvocabulo Rhip(afpides appellarentur; qui galeas aur
thoraces ,nonitems; Quoniam,inquit ; hac [ua ipforum
caufa gerant , [cutum verd communis exercitws gratia:
Significans vnicuique. pluris effe faciendam communem
vtilitatem, quam propriam. Qui galeam ant thoracem
abiecit, [eip[um prodit tantim, ¢ exarmat: qui fcutum
abiecit , prodit uniuerfam phalangem. N am obtentu
clypeorum tota acies ruta et aducrfus hoftinmiacula.

Figure 26a. Folio specimen, Antwerp, Plantin, ¢.1585, no. 54.

ABCDEFGHI}KLMNOPQRSTUVXTZ

ubcdefgbijjklmnapqr:ftuvwx(yz
Eew &fffi fRAF Gullefp b fffifp pfffitwnd

/N A o /N A £ N A &L 2N . N A e g ~ £
444 4 ¢ eeeeer1111n00006uuunid pppyqagaqgyqgd

I 2 3 45 67 & 9o , - s (- o e g

\

Figure 26b. Granjon’s Petit-romain Valentine (1579-) as cast from matrices in the Plantin-
Moretus Museum (MA 49a). Capitals J, U, and lowercase w are later additions. © Plantin-
Moretus Museum.

Typography papers 3 1998 /5-59



s1ze Minion (Mignonne; Coronelle);
7/6 Anglo-American/Didot points;
2050 x1 Hris

CONTEMPORARY ATTRIBUTION Italiquc

Mignonne Granjon (? Le B¢, 1618).

EARLY APPEARANCE Paris: 1594, Fed.
Morel.

TYPE SPECIMENS 1742, Cl. Lamesle,
Epreuves générales des caracteres, Paris,
‘Mignonne, Numero vir’; and (with
shortened extenders) ‘Nompareille,
Numero v; and (only lowercase with
clongated extenders) ‘Petit Texte
Italique, Numero X’ (Johnson, 1965);

1758, N. Gando, Epreuves générales des

caracteres, Paris, ‘Mignonne, Numero
vir’; and (with shortened extenders)

Hendrik D. L. Vervliet - The italics of Robert Granjon 51

27. The Mignonne italic of the I.amesle specimen (1582—)

FIRST SEEN IN 1582, Paris, G. Julian (G. Bruno, Candelaio; The Hague
RL, 1137 E 47).

HISTORY This elegant small typeface is well enough cut to be Granjon’s.
Stylistically it belongs to his latest, ‘Baroque’ period. I have not seen it
used earlier than in 1582 by the printer and publisher G. Julian and in
1504 in a few sidenotes (with variant Q and g) in Morel’s books. The
entry in the ¢. 1618 inventory of Guillaume II Le Bé (Morison, 1957, 20)
for an ‘Italique Mignonne Granjon’ probably stands for this typeface.
The best showing of the typeface is in the 1742 Lamesle type specimen.

MIGNONNE, NUMERO VI

Figure 27. Granjon’s Mignonne

‘Nompareille, Numero v; and (only italic (1582—), as it appears in the 1742

lowercase with elongated extenders)
‘Petit Texte Italique, Numero X’
(Antwerp, Museum Plantin-Moretus,
B3os1:3).

KEY LETTERS Swash capitals A, D; M,
R, T

& wasant point affez. de force powr gowverner [es
Chevaux: ailés, qui €roient trop tmpetucux , il mit le
fer dans le Ciel & fur la Terres dont Jupiter $Grant
mis en colere | le tua dun coup de foudre | & le
precipita dans le fewve du o qoon nomme autre-
ment ['Evidan’y ou fes faurs les Heliades | extréme-
ment affugées de fon malheur | furent changées cn
Peuplicrs | & lewrs larmes en Ambre difent les
DPoetes.

Quelque 1ems apres cet embrafement , il arriva un
accident tows contraire | lor/que Deucalion , fls de
Tromeihée | regnoit dans la Theflalie. Car les eaux
Surent fi grandes | difeni-ils | quwelles couvrirent tou-
te la terve, & firepe penr tous les animawx, de forte
que Deucalion & Dyrra [a femine, furent contraines
de fc fawver au hawur du Aot Parnafle. Se voyant
donc feuls au Monde, 1ls prierent les Dienx | ou de
leur dter la wie | o de faire naire dautres hommes
rour leur tenir compagnic. Sur quot Thémis, Déeffe
de la Jufiice | lewr fit eniendre que powr cer effer 1ls
wavoient quwajetcer derricre enx les os deleur Grande-
Aere | qur wirort autre que la Terre, dont les prer-
res [e prenvient pour fes o5, & enfuite les pierrcs Gue
jettvit Deucalion | [e tournoient en hommes , & cel-
les de Pyrrha fe changeoient en femmes | & ainfi le
Honde [e repeupla. Ce Déluge , avec celui qui ar-
riva an tems d’Ogiges, Roi de Thebes , font les plus
renomimés qui [e lifent dans les Poétes.

Lamesle specimen, fol. A4 vo.

Hifloire de Diane.,

On donne communément trois noms a ceite Décfe,
Saacr d>Apollon , comme feignent les Doctes 5 foit a
caufe des charges differentes qwelle exerce | four que
[felon leur courrme | 1ls confondent trots differentes Di-
Vinités en une feule , appellée a caufe de cela Triple
Hecate | on ‘DL’ILfﬁ’ a trots tétes , €rant la Lune dans
le Ciel, Dianc en Terre, & Proferpine dans les
Enfers,

Premievement 1l faw [cavoir que comme elle eft la
Lune dans le Crel | elle a aufi divers noms. Elle
sappelle Phebe’, a caufe de fon frere Phabus, duquzcl
elle emprunte la lumicre. Elle sappelle encore Cin-
thia & Delia, a caufe du lien de fa naiffance. Elle
devint amourcufe du Pafleur Endymion , que Jupi-
ter avoit condamne a un fommeil perpetuel pour la
familiarite quil prenoit avee Junon y & elle le ca-
cha dans une montagie | pour le mettre a couvert de
fa colere. La vérite cff | qie Endymion éudiott fort
les mouvemens de la Lune;, & pour ce fujet il avoir
cowrume de pafler les nuirs dans les liewx retircs pour
la contempler s d’ow en eff venue la Fable, Les Sor-
ciers de Theflalie fe vantoient de la ponvoir faire
defecendre du Ciel en terre par la force de lewr art |
& croyoient qw elle venort f¢ promener ici-bas,quand
nouts la voyons érve ecliypee.

Noous difons en fecond liew | qwelle fo nomme
Drane en terve, & Oeft amnfi qwelle eft la Déeffe des
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(8]

size Long Primer (Petit-romain;
Garamonde); 10/8.5 Anglo-American/
Didot points; 20 66 x1.2 H1.8

EARLY APPEARANCE Poitiers: 1545,
Marnef.

KEY LETTERS Swash capitals A, N, Q, R,
T, Z; ampersand with raised terminal.

s9MARCI TVLLII
CICERONIS DE OFFI-
ciis Lib.primus,ad M:'ﬁlium.

ARGVMENTVM RER ERU-
SMVM ROTERODAMV M.

Giceronem. filinm fio hortatur exemplo, ve
ﬁm}liéi cuipiam [tudio [ofe addicat, fed Greca
cum Latinis, @ orationis uirtutes cum philofo
phic feientia coniligat . deinde qud eums reddar
“artétiorem,hanc que de officiis eSE philofophice

partem, duobus potifimum neminibus commé-
dat , uel quod ufuseius ad omnem uite rationé
latiffime pateet uel'qued bec una fir philofo-
fb{:,or?gtgil:ux inter fe communis.Poftrema refta
zur fein bac difputatione Stoicos potifimum
fequisgbi el optime boni fiuem,ad qué officia
~eamia,r;ﬁrunmr,mnft‘x’mcrim: num Epicu-
rus woluptate metiens fummum bonum, atgze
Arifto,Byrrho ¢f Herillus tollentes rerit dele
Etum,officij quoque naturam (ubnerterint.

Vauvquam te Marce fili anyum iam ax.
dientem Cratippum( idque Athenis)
abundareoportet precepris inftiturt)
gue[lyilvﬁgbie S Pro{rerfummam ¢7 doftoris
authoritatem, ¢f urbis: quorum alter re [cien-
tia.augere poreft, altera cxszli::r.mﬁn ut ipfe.

4y
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Unattributed italics, possibly by Robert Granjon

28. The Petit-romain italic of Frangois Gryphius (1545-)

FIRST SEEN IN 1545, Paris, Francois Gryphius (Cicero, Officia; Ghent
UL, Acc. 160571).

HISTORY There are two reasons for attributing this typeface to
Granjon: first, its appearance in 1545 at the press of Francois
Gryphius, the Parisian printer, who had an interest in new types
(possibly even some practical skills; Kemp, 1991), and in whose house
Granjon had his workshop (Renouard, 1965, 182); secondly, the fact
that the Fréres De Marnef'in Poitiers (Mortimer, 1: 144, no. 112)
used its capitals as small capitals for their fount of Granjon’s first
St.-augustin italic (§ 1).

Certainly, this type is one of the better early Parisian old face italics;
nevertheless, I hesitate it to attribute to Granjon because stylistically
it seems not to fit well into Granjon’s manner. Johnson & Morison
(1924, 43, figs. 16—17) pointed to Garamont ‘or his pupils’. If it were by
Granjon, its style would seem to predate that of the first St.-augustin
(§ 1); it would then fill in the gap in our knowledge of Granjon’s activi-
ties between his earliest business records (1539) as a bookseller and the
first certain appearances of his typefaces in 1543.

A CDEFGHI LMNOPQ R STV Z,

abcdefghilmmunop grs [ tu x3
& I f k

Figure 28b. The Petit-romain italic of F. Gryphius (1545-),
assembled from the work quoted in Figure 28a.

Figure 28a. Cicero, Officia, Paris, F. Gryphius,

1545, fol. a2.
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s1ze Long Primer (Petit-romain;
Garamonde); 10/8.5 Anglo-American/
Didot points; 2067 x1.1 H1.6
EARLY APPEARANCES Avignon: 1553,
B. Bonhomme (after Baudrier, 10: 235);

Lyons: 1568, Th. Payen; 1577, B. Rigaud.
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29. The Petit-romain of Bonhomme & Rouillé (1551-)

FIRST SEEN IN 1551, L.yons, M. Bonhomme & G. Rouillé (Alciatus,
Diverse imprese; after Mortimer, 1: 17, no. 16).

HISTORY This small italic can first be seen in the printing of Macé
Bonhomme, a contractor for the publisher Rouillé in years 1548—56.
Further research is needed to determine whether Granjon could

be the author. It is possibly the typeface referred to in the 1550
Rouillé-Granjon contract as ‘une petite lettre corsive appellee la nom-
pareille; or in the 1551 Fezandat—Granjon contract as a ‘petite lettre
italienne nommeée la Non Pareille’ which was to be cut by Granjon and
delivered to Rouillé (see § 14); but the possibility cannot be excluded
that another, perhaps less gifted, punchcutter was involved.

[N ARISTO-

TELIS AC PHILDO-
SOPHORYM, MED I~
coiimque complu-
rium Problema-
ta, Przfa-
tio.

Mnes homines natwraliter [cive
defiderant , vt [cribit _Aviftoteles
princeps Philofophorum , primo
Metaphyfice. cuius caufa poteft

=Y redds talss , quia omne ens nain-
raliter appetit fuam petfellionem , & fimilitey
conatur fimde fieri primo Enti , dwino ¢ im=
mortali , inquantum poteft. sed feientia et de
perfectione intelleCtus:ergo omnes hommes natw-
raliter [cire defiderant. Rurfus ¢ alia ratio oft:
nam quodcu»que ens naturaliter appetit bonum,
¥t fe conferuare pofSit in rerum natura. Sed omnis
notitia [Cientiam progignens eft de numero bono-
rum honorabilium , vt patet primo de Animad
Ergo naturaliter omnis homo defiderat fcore,grex
Confequenti omnss fcientia(snquantum intelleltui
bamano capi poteft) eft appeteda. Quamuisigitur
qualibet [cientiafit perfcrutanda,magis tamen il-
la 5 qua eft nobilior ¢ communsor aliis feientiis,
Sed philofophica fcientia confert maximas des
A 2

Figure 29. The Petit-romain italic of M. Bonhomme & Rouillé (1551-), as it
appears in Aristotle, Problemata, Lyons, Th. Payen, 1568, fol. A2.
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sizE English (Saint-augustin); 13/ 12
Anglo-American/Didot points;
2006 x1.8

TYPE SPECIMENS 1681, [C. van Dyck &|
Wid. D. Elsevier, Proeven van letteren,
Amsterdam, ‘Augustijn cursijf’
(Dreyfus, 1963, 12), lowercase a; 1742,
Cl. Lamesle, Epreuves générales des carac-
teres, Paris, ‘Cicero italique gros oeil,
Numero xxxv’ and ‘Saint Augustin
italique oeil moyen, Numero xxxix’
(only lowercase sorts without extenders);
(Johnson, 1965); 1758, N. Gando,
Epreuves générales des caracteres, Paris,
‘Cicero italique gros oeil, Numero xxxv’
and ‘Saint Augustin italique oeil moyen,
Numero xxx1x’ (only lowercase sorts
without extenders), (Antwerp, Museum
Plantin-Moretus, B 3051:3); ¢. 1762,
J. Roman, Proeven van letteren,
Amsterdam, ‘Augustyn cursijf’
(Dreyfus, 1963, 13), lowercase a; 1773,
L. Delacologne, Les caracteres et les
vignettes, Lyons, p. 30 ‘Cicero a gros
oeil italique’; p. 32 ‘Saint Augustin a son
oeil italiq.” (Carter, 19602, 51; 53),
lowercase a.

Hendrik D. L. Vervliet - The italics of Robert Granjon

30. The St.-augustin italic of the LLamesle specimen (1742—)
FIRST SEEN IN 1742, Paris, LLamesle specimen.

HiSTORY The items listed here under “Type specimens’ feature

some lowercase sorts which have a decided flavour of Granjon’s last,
‘Baroque’, style. Dreyfus (1963, 17), however, thinks them a later addi-
tion by the Le Bé foundry to Granjon’s St.-augustin, described in § 19
above. Appearances of this face in sixteenth-century imprints would
allow to decide about its origin.

SAINT AUGUSTIN ITALI%]E @IL MOYEN,
Numero X XX IX.

CHAPITRE SECOND.
Hiftoire & Hercule.

Hercule a é¢¢ le plus illuftre & le plus glorienx de tous les
Heros de antiquité, qnoique felon Lopinion de quelgnes An-
ciens , ce foient les actions de plufienrs grands perfonnages de
méme nom , i on attribue a un feul.

Sa mere fut Alemene , qui éponfn Amphitryon , Prince
Thebain, a condition guw'il vengeroit la mort de fon frere : &
pendant qu'il éroit & la guerre pour ce fujet , Jupiter amon-
reux d Alemene prit la forme & Amphitryon,vint 4 elle une
certaine nuit, qu'il rendit notablement plus longue que les
antres , afin de wétre pas /h;zris du jour , & nonobftant qu'-
Alcmene fit déja groffe & Iphiclus , elle ent encore Hercule de
Jupiter, & les enfanta tous denx enfemble; Hercule ne laiffa
pas de retenir le nom damphitryonade , pa,mi les Poétes ,
quoiqw amphitryon ne fit pas véritablement fJon pere.

Pour lors Sthelenus , Roi de Micene, devoit bientot avoir
un fils , qui fut Euryfthée; & Jupiter fit Jerment , que celui
qui naitroit le premier , on de lui , on d Hercule , feroit Roi,
& anroit wa commandement abfolu fur Pantre : ce qi ayant
entendu Junon, ennemie capitale des Concubines de fonmari,
& des enfans qui en fortoient , elle fit naitre Euryftée au bout
de fept mois; & enfuite elle lui fit tomber le Sceptre entre les
mains.

Quelques-uns , & la vévité, difent que Junon , par les inf-

tantes

Figure 30. The St.-augustin lowercase, provisionally attributed to Granjon, as it
appears in the 1742 Lamesle specimen.
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Table 1: Granjon’s italics by date of first publication
# in Johnson, 1941

First style

§1 #1 1543 Italique St.-augustin premicre

§2 #2 1545 Italique Petit-romain premicre

§3 1546 Parisian Petit-romain italic

§4 Petit-romain italic for Sebastian Gryphius
§5 #3 1547 Italique St.-augustin premiére: second state
§6 #s5 Gros-romain italic A

§7 1548 Lyonese Petit-romain italic

§8 #4 Italique Cicero premiére

Second style: ‘couché’

§9 #6 1551 Gros-romain italic B
§10 #7 1554 Second Cicero italic

§1r Gros-romain italic C

§r2 #38 Petit-parangon Italique

§13 1555 Petit-texte italic for Jean de Tournes
§14 #o Petit-texte italique premiére

§15 #10 Gaillarde italic for Jean de Tournes
§16 1558 St.-augustin for Jean de Tournes
§17 #1 1559 Petit-romain italic L’ Immortelle
§18 1562 Gros-romain italic D

§19 #13 1563 Italique St-augustin couché

§20 1564 Italique Gros-canon

Third style: ‘droite’

§21 #H12 1565 Italique Cicero droite
§22 1566 Italique Gaillarde droite
§23 Philosophie italique

Fourth style : ‘baroque’

§24 #14 1571 Gros-parangon italic

§25 1572 Jolie italic

§26 1579 Petit-romain Valentine

§27 1582 The Mignonne italic of the Lamesle specimen

Unattributed italics, possibly by Granjon

§28 1545 The Petit-romain italic of Frangois Gryphius cf p. 78
§29 1551 The Petit-romain italic of Bonhomme & Rouillé cf p. 79
§30 1742 The St.-augustin italic of the Lamesle specimen
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Table 2: Granjon’s italics classified by size!

a Points Anglo-American/Didot a b ¢
b Approx. 20-line measure (mm) . .
¢ Punches (p)/matrices (m) in the 1618 Emerald g()lhle) ) 6.5/5.5 44
Le Bé inventory? § 25 Jolie italic
Minion (Mignonne; Coronelle) 7/6 50
§27 The Mignonne italic of the Lamesle specimen 100 m
Brevier (Petit-texte; Bible) 8/6.75 54
§ 13 Petit-texte italic for Jean de Tournes
§ 14 Petit-texte italique premiére 133 m
Bourgeois (Gaillarde) 8.5/7.5 62

§ 15 Gaillarde italic for Jean de Tournes
§ 22 Italique Gaillarde droite

Long Primer (Petit-romain; Garamonde) 10/8.5 65-67
§ 2 Italique Petit-romain premiere
[§28 The Petit-romain of Francois Gryphius]
§ 3 Parisian Petit-romain italic 124; 132; 130 M
§ 4 Petit-romain italic for Sebastian Gryphius
§7 Lyonese Petit-romain italic
[§29 The Petit-romain of Bonhomme & Rouillé]

§ 17 Petit-romain italic ’Immortelle I41 m

§26 Petit-romain Valentine 132; 127 m; p
Small Pica (Philosophie) 10.5/9 70

§23 Philosophie italique
Pica (Cicero; Mediane) 2/un 82

§ 8 Italique Cicero premiére 134; 125; 105 M

§ 10 Second Cicero italic m; p

§ 21 Italique Cicero droite 115 m; m
English (Saint.-augustin) 13/12  93/98
. § 1 Italique St.-augustin premiere 141 m

§ 5 Italique St.-augustin premiére:
second state
§ 16 St.-augustin italic for Jean de Tournes
§ 19 Italique St.-augustin couché 124 m;p
[§ 30 St.-augustin italic of the Lamesle specimen]

Great Primer (Gros-romain) 17/15  115/120
§ 6 Gros-romain italic A
§9 Gros-romain italic B 82p
§ 11 Gros-romain italic C
§ 18 Gros-romain italic D

Paragon (Petit-parangon) 18.5/17 130
§ 12 Petit-parangon Italique 159 m
1. Measures are approximate; they Double Pica (Gros-parangon) 20/18 140
depend a.o. on the sizes of the moulds §24 Gros-parangon italic
made or used locally; they may vary e .
up to 10 per cent. Two-line Double Pica (Gros-canon) 40/36 280
2 Morisony1957;a8-24; § 20 Italique Gros-canon 121 m

Typography papers 3 1998 / 5-59



Hendrik D. L. Vervliet - The italics of Robert Granjon 57

References

Argetsinger, M. & Kelly J., 1991. ‘Adobe Garamond’, Printing history,
26/7: 69—106

Axel-Nilsson, C. 1983. Type studies: the Norstedt collection of matrices in
the typefoundry of the Royal Printing Office. Stockholm

Barbier, J. P. 1990. Ma bibliothéque poétique: Ronsard. Geneva

Barbier, J. P. 1994. Ma bibliothéque poctique: ceux de la Pléiade. Geneva

Baudrier, H. 1964. Bibliographie lyonnaise: recherches sur les imprimeurs,
relieurs et fondeurs de lettres de Lyon au 16e siécle. (Reprint of ed.
Paris, 1895—1921). Paris

Benson, J. H. 1955. The first writing book: an English translation ... of
Arrighi’s Operina. New Haven

Carter, H. 1967. Sixteenth-century French rypefounders: the Le Bé
memorandum. Paris

Carter, H. 1969. A view of early typography up to about r600. Oxford

Carter, H. 1969a. The type specimen of Delacologne: les caracteres et les
vignettes de la fonderie du sieur Delacologne. Amsterdam

Carter, H. 1976. Catalogue of the Edward Clark Library. Edinburgh

Carter, M. 1985. ‘Galliard: a modern revival of the types of Robert
Granjon’. Visible language, 19: 77—97

Carter, H. & Vervliet, H. D. L. 1966. Croilité types. Oxford

Cartier, A. 1937. Bibliographie des éditions des De Tournes. Paris

Chaix, P. etal. 1966. Les livres imprimés @ Genéve de 1550 da 1600.
Geneva

Corrozet, G. 1997. L’Hecatongraphie (1544). (Edited by A. Adams).
Geneva

Coyecque, E. 1905—24. Recueil d’actes notariés relatifs a I’histoire de
Paris et de ses environs. Paris

Desgraves, L. 1960. L’imprimerie @ La Rochelle; 2: Les Haultin,
1571-1623. Geneva

Desgraves, L. 1965. ‘Corrections et additions a la bibliographie des
Haultin’. Bibliothéque d’humanisme et renaissance, 277: 304—17

Desgraves, L.. 1966. Eloi Gibier, imprimeur a Orléans (1535—1588).
Geneva

Desgraves, L. 1968. Etudes sur | ‘imprimerie dans le sud-ouest de la
France. Amsterdam

Doede, W. 1958. Bibliographie deutscher Schreibmeisterbiicher von
Neudorffer bis 1800. Hamburg

Dreyfus, J. (ed.) 1963. Type specimen facsimiles: reproduction of fifteen
type specimen sheets. London

Early inv. 1960: M. Parker, K. Melis & H. D. L. Vervliet, ‘Early inven-
tories of punches, matrices, and moulds, in the Plantin-Moretus
archives’. De gulden passer, 38 (1960): 1-139

Enschedé, C. 1978. Typefoundries in the Netherlands (Translated &
edited by H. Carter). Haarlem

Fairbank, A. J. & Hunt, R. W. (comp.). 1960. Humanistic script of the
15th and 16th centuries. Oxford

Fournier, J.-P. 1757. ‘Seconde lettre de M. Fournier I’ainé, graveur &
fondeur de caracteres d’imprimerie’. Mercure de France (January

1757): 8595

TBypography papers 3 1998 / 5-59



58

Hendrik D. L. Vervliet - The italics of Robert Granjon

Fournier, P.-S. 1995. Manuel typographique. (Translated by H. Carter;
edited by J. Mosley). Darmstadt

Guillo, L. 1991. Les éditions musicales de la Renaissance lyonnaise. Paris

Hart, H. 1970. Notes on a century of typography at the University Press,
Oxford; 1693—1794. (Edited by H. Carter). Oxford

Hellinga, W. Gs. 1962. Copy and print in the Netherlands. Amsterdam

Howe, E. 1951. ‘French type specimen books’. The Library, 5th series,
6:28—41

Johnson, A. F. 1937. ‘Notice sur les caractéres d’'imprimerie de Jean I
de Tournes’ in Cartier, 1937: 52—6

Johnson, A. F. 1939. ‘Some Cologne and Basle types, 1525-1552’.
Gutenberg-Jahrbuch, (1939): 197—201. (Reprinted in Johnson, 1970:
238-45)

Johnson, A. F. 1941. ‘The italic types by Robert Granjon’. The Library,
4th series, 21: 291—308. (Reprinted in Johnson, 1970: 260—71)

Johnson, A. F. 1943. “The supply of types in the 16th century’.
The Library, 4th séries, 24: 47-65. (Reprinted in Johnson, 1970:
146—60)

Johnson, A. F. 1946: A. F. Johnson, ‘On re-reading Updike’. Alphabet
and image, 2 (1946), 51—7. (Reprinted in Johnson, 1970: 281—7)

Johnson, A. F. 1959. Type designs: their history and development.
London

Johnson, A. F. 1965. The type-specimen of Claude Lamesle. Amsterdam

Johnson, A. F. 1970. Selected essays on books and printing. (Edited by
P. H. Muir). Amsterdam

Johnson, A. F. & Morison, S. 1924. “The chancery types of Italy and
France’. The Fleuron, 3: 23—51

Kemp, W. 1991. ‘Latomus, F. Gryphe, Augereau and the aldine romans
in Paris, 1531—33". The Library, 6th series, 13: 23—47

Labadie, E. 1909. Bibliographie historique d’Elie Vinet. Bordeaux

Mori, G. 1955. Frankfurter Schriftproben aus dem 16. bis 18.
FJahrhundert. Frankfurt

Morison, S. 1924. Four centuries of fine printing. London

Morison, S. 1926. The calligraphic models of Ludovico degli Arrighi,
surnamed Vicentino. Paris

Morison, S. 1957. L'inventaire de la fonderie Le Bé selon la transcription
de Jean Pierre Fournier. Paris

Morison, S. 1967. John Fell: the university press and ‘Fell’ types. Oxford

Mortimer, R. 1964. Catalogue of books and manuscripts. Part 1: French
16th century books. Harvard College Library: Department of
Printing and Graphic Arts. Cambridge, Mass.

Osley, A. S. 1980. Scribes and sources: handbook of the chancery hand in
the 16th century. London

Parent, A. 1974. Les métiers du livre a Paris au XVle siécle. Paris

Peter, R. & Gilmont, J.-F. 1991—4. Bibliotheca Calviniana. Geneva

Renouard, A. A. 1843. Annales de I'imprimerie des Estienne. Paris

Renouard, P. 1964-91. Imprimeurs et libraires parisiens du 16e siecle,
vol. 1—5; suppl. 1—3. Paris

Renouard, P. 1965. Répertoire des imprimeurs parisiens ... jusqu’a la fin
du 16¢ siécle. Paris

Rothschild. 1884—1920. Catalogue des livres composant la bibliothéque de
Sfeu M. le baron James de Rothschild. Paris

Typography papers 3 1998/5-59



Hendrik D. L. Vervliet - The italics of Robert Granjon 59

Shaw, D. 1989. ‘Ars formularia: Neo-Latin synonyms for printing’.
The Library, 6th series, 11: 220—30

Tinto, A. 1967. ‘I tipi della Stamperia del Popolo Romano’. Gutenberg
Fahrbuch (1967): 26—38

Tinto, A. 1972. 1/ corsivo nella tipografia de cinquecento. Milano

Updike, D. B. 1937. Printing types. their history, forms, and use.
Cambridge, Mass.

Valkema Blouw, P. 1983. The Leiden Afdrucksel’: a type specimen of the
press of Willem Silvius in its last days (1582). Leiden

Vervliet, H. D. L. 1967. The type specimen of the Vatican Press.
Amsterdam

Vervliet, H. D. L. 1968. Sixteenth-century printing types of the Low
Countries. Amsterdam

Vervliet, H. D. L.. 1981. Cyrillic & oriental typography in Rome at the
end of the sixteenth century. Berkeley. (Revised edition of an article
published in the Bulletin de I’ Institut belge @ Rome, 38, 1967:
177-231)

Vervliet, H. D. L. & Carter, H. 1972. Type specimen facsimiles; 2:
Reproductions of Christopher Plantin’s Index sive specimen charac-
terum 1567 & Folio specimen of c.1585; together with the Le Bé-
Moretus specimen c.1599. LLondon

Veyrin-Forrer, J. & Jammes, A. 1958. Les premiers caracteres de
UImprimerie royale: étude sur un spécimen inconnu de 1643. Paris.
(Reprinted from Caractére No€l, 1957)

Voet, L.. 1980-83. The Plantin press. Amsterdam

Typography papers 3 1998 / 5-59



	Vervliet PDF prelims_TypPp_3
	TP3_005
	TP3_006
	TP3_007
	TP3_008
	TP3_009
	TP3_010
	TP3_011
	TP3_012
	TP3_013
	TP3_014
	TP3_015
	TP3_016
	TP3_017
	TP3_018
	TP3_019
	TP3_020
	TP3_021
	TP3_022
	TP3_023
	TP3_024
	TP3_025
	TP3_026
	TP3_027
	TP3_028
	TP3_029
	TP3_030
	TP3_031
	TP3_032
	TP3_033
	TP3_034
	TP3_035
	TP3_036
	TP3_037
	TP3_038
	TP3_039
	TP3_040
	TP3_041
	TP3_042
	TP3_043
	TP3_044
	TP3_045
	TP3_046
	TP3_047
	TP3_048
	TP3_049
	TP3_050
	TP3_051
	TP3_052
	TP3_053
	TP3_054
	TP3_055
	TP3_056
	TP3_057
	TP3_058
	TP3_059

